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Abstract

The Music Characteristics of Chinese Contemporary
Chamber Opera Life on a String and The Night of the Banquet
LOU Wenli

Adyviser: Professor Li Jiti

Abstract: Taken two Chinese chamber operas Life on a String by Qu
Xiaosong and The Night of the Banquet by Guo Wenjing as the research
objects, the thesis discussed their music technique features and art
characteristics from the aspects of their structure, audio technique, figuring
way and so on. The writer wishes it would be a great significance to the
creation of Chinese modern experimental opera.

The dissertation separated two parts, and each one with three chapters.

The first part discussed Life on a String. The first chapter talked on
the whole structural modality and main structure power of the play from
viewpoints of the drama and music. For the drama structural power, the
writer analyzed the structural feature of play in play, dissertated that the plot
of “snapping the string”, which happened three times, were function as the
drama structural power. For the music, based on the analyzed the each scene
music structure as well as the whole one, it mainly discussed several themes,
motifs, figures, the entirety of tempo distribution, and the timber of sanxian
as typical instrument, those through the whole play as the music structural
power. The second chapter was Audio Technique and Drama Expressional
Way. 1t related to the technique issue of rhythm, metre, counterpoint. For
the drama expressional way, the writer focused on the instrumental music
action in the opera, such as its expressional function, the meaning of timbre,

and the means of audio structure. The chapter three was The Figuring Way,
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which showed the drama unitary train of thought on figuring, and the human
voice effecting during process of figuring.

The second part was on The Night of the Banquet. And the chapter four
was the Overall Structure Pattern with Primary Structural Power. The writer
held that the drama structure of the opera was a kind of isomorphic contrast
of two scenario lines in different tenses systems, and this way was the result
of drama substance reflecting directly to its structure. The composer used
some of themes and motifs from Chinese traditional music Hangong Qiuyue
(A Tragedy in Palace of Han Dynasty) and others as the nucleus structural
power to the whole musical structure of opera. In the end of chapter four,
there were some of writer’s thoughts on the relationship between the drama
and music, which caused by two literature scripts during creation process
of The Night of the Banquet. The chapter five separated two sections. The
first one discussed the composition technique such as textural shape, rhythm
with metre, harmony and polyphony, modes and tonality, all of those showed
the typical Chinese monophonic music thoughts. The writer deemed that
the logic audio texture shaped the technical kernel of Chinese literati music
characteristic to the opera The Night of the Banquet. Started with the special
function of instrumental music in the opera, the second part analyzed the
instruments of pipa, percussions, strings and winds separately with their
effects and drama expressional ways. The sixth chapter focused on the issue
of figuring. The writer held that the general feature of figuring was kinetic
handling based on evaluating the roles in reason, and that unified-multifactor
style of changqiang (melodies for the singing part in a Chinese opera), freely
mutative representation modality, as well as the multi-voices technique of
vocal accompaniment, ensemble were very helpful to the drama expressional
force.

Based on summarized the artistic features of both operas, the writer

proposed her opinion on their significance to the creation of Chinese

o

MG SRR FR

<

L




*

2N Rk SR T

SERIES OF DOCTOR DISSERTATIONS IN MUSIC
wwE 13

contemporary chamber opera in the conclusion.

Key Words: Chinese Contemporary Chamber Opera, Life on a String,
The Night of the Banquet, drama structure, music structure, structural power,

audio technique, drama expressional way, figuring way



SERIES OF DOCTOR DISSERTATIONS IN MUSIC

14 & Rt + % i X R 5

rh ) A T TP B SCA IS B P O SCAL AR Y
AT 52 T, M 20 tH40 20 4FARBLERAE ) (RS S5 /N ) S5 L EE K
£ 30 BB (BN ) 55 “TERIINE” =LA E] 40
AR BRI ) R AR (BT ) 45, BERMIIR R B . CHEL)
(1945 ) BITEA: 3% [ BRI B4 i R R ITRE T —ANH BT B @,
S AR Y 5 — A LR AR, ek e ORI B R R AR T BRI
o, ORI A BN ( 1949 F 1957 4F ) BMERI( F R 52 F
Y (1950 ) (/D HBLEMS Y (1953 ) 254k 5h , EARGR T (A EL)
RGBS, Bl A R E 84y, SR B EREMO A S0, &5 5k
rpfn A B Ta) A il 28k it R s T, 2 DR IR Sk e R R B
SRR, IR CHEBIZR TR ) (1959 ) (VLEH ) ( 1964 ) 25565 TH
SER BRI B RAEAR R S P B o BN E T AR RIS E
Tina , FEAR FH K i AR AR A e 2 2K Bewk U, 18 78 AN i B)
WeBh IS &R, %A KEBLEIXT A, B BATE B s AT Ak T Ik B A7
70 FEAE I E 80 4FAA A T KERBE, AR T (HE
) WIE RS, A MR T T R A oS B, e AR i R =R
FPE IR S5 I TR R

{ELAS — 42 J7 7 S 42 WA il A DU s T ) (1987),
TR 2 R ST AR AL B, Ac ) AR BA LA M85 A bR 4T

O AR R4 EEM ADUES M o E SRR T AR
A i BRI o

@ vEfRA . P EEBE AR SR O TRABITRR) dEat: ARF R, E%H
hR#t,2003 4F 4 H,352 51,

B BT

*




