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Foreword

Feel the Sense of Spring in All Directions

The unique creative activities of Mr. Cai Guo-Qiang often cause widespread concern.
This time, he turns his attention to Hangzhou and the West Lake. Although the exhi-
bition has yet to launch, people are full of expectations for it. This is because the solo
exhibition Spring held at the Zhejiang Art Museum is specially made with Hangzhou
and the West Lake as the subject. How do “fire” and “water” blend? How to reflect the
cultural connotations of the West Lake landscape and the humanities of Jiangnan
(regions south of the Yangtze River) through forms of visual effects and expressions
of contemporary art? Compared with his previous works, what are the innovations
and breakthroughs of this thematic creation? All of these are full of “suspense”. Tak-
ing springtime as the exhibition theme, is not just by reason of the season, but also a
deep thinking of the current artistic perspective and state of life.

Spring in Hangzhou

With rich humanities, brilliant culture and prosperous literature and art, Hangzhou
is representative of the Jiangnan culture. Springtime in Hangzhou is wonderfully
bright, charming, gorgeous, and elegant; it is filled with peace and the breath of art.
And this has become people’s overall impression of Hangzhou. The unique natural
conditions endow Hangzhou with permanent charm, making it attractive to artists
through the ages and aid its brilliance.

The feelings and love of Hangzhou culture give Cai Guo-Qiang a strong desire to hold
his solo exhibition there. In 1978, Cai Guo-Qiang visited Hangzhou for the first time,
the scenery of which greatly impressed him. In particular, the artistic atmosphere of
the Zhejiang Academy of Fine Arts (now China Academy of Art) deeply touched him.
Later, subsequent visits to Hangzhou was often for the purpose of art, and he gradu-
ally realized the rich cultural heritage of Hangzhou behind the charming scenery. His
experience abroad enabled him to further understand the cultural influence of Hang-
zhou in the world, but also stirred up feelings of desire and pursuit of the Jiangnan
landscape and the literati spirit.

Mr. Cai Guo-Qiang hopes to express the serenity and elegance of the Hangzhou land-
scape and trace the brilliance of Jiangnan humanities with an art form he practices.
In 2003, he proposed to form a “Tides” above the West Lake by explosion, but in the
end they were not realized. These creative ideas have been deep in his mind and con-
tinue to be enriched. In the mind of Cai Guo-Qiang, second to West Lake, the tides of
Qiantang River are also representative of Hangzhou. He said: “The surging and vio-
lent tides of Qiantang River seem to be a bit disjointed with the literati spirit, but the
literati temperament is sometimes like the tides, coming all of a sudden, irresistible,
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passionate and crazy.” On September 22, 2011 and open to the public, Cai Guo- Qiang
successfully made Tides ganpowder sketch at Zhejiang Art Museum. With a height of
3 meters and length of 36 meters, the long-scroll gunpowder drawing is magnificent
and vivid, fully expressing Cai Guo-Qiang’s mastery of Jiangnan culture. The “Qian-
tang River Tides” of Cai Guo-Qiangis emotional, which is relatively calm at the begin-
ning, gradually heaves, overwhelming, and finally tends to relieve. This is the true
portrayal of his creative state of mind, “under the most intense wave is plain water.”

Cai Guo-Qiang’s Spring declares to us in such a state with bold appearance and a pro-
found mind that: Hangzhou, “the world’s most beautiful and luxurious city”, will be
more open and inclusive and forge ahead to fully demonstrate its unique and ever-
lasting charm to the world.

Spring in the West Lake

As the most remarkable Chinese artist in international art of recent years, Mr. Cai
Guo-Qiang tends to combine creation with local significant landmarks in his art
activities around the world. Spring in Hangzhou will of course fully demonstrate the
boundless of “spring” in the West Lake.

The spring of the West Lake, “In the vast Jiangnan region, orioles warble in green
landscapes dotted with red flowers”, “the warm spring wind makes the visitors
drunk”, is a softness and romance felt in one’s core. All men of letters enjoy boating on
the lake, appreciating the natural creations and creating fantastic works. Literati are
the main creators of the traditional Chinese culture, and the wonderful combination
of the West Lake and the literati profoundly expounds the Oriental traditional cul-
ture concept of “poeticillusion, title landscape, unity of heaven and humanity, hermit
culture” unique to Chinese landscape aesthetics, becoming the ideal spiritual home
of the artists.

Mr. Cai Guo-Qiang called the exhibition of Spring “spirit’s journey home”. He inte-
grates his love and understanding of the Chinese landscape conception and the feel-
ings of literati into his innovation and creation, showing multi-level implications of
the exhibition.

Spring reflects his feeling of the scenery and humanities of the West Lake. In this
exhibition, Cai Guogiang mainly uses silk and tulle to depict the softness and deli-
cateness of the West Lake, bringing people into the world of the West Lake with cloud
and ethereality. The gunpowder’s explosion on silk produces the effect of the ink,
which is also an exploration and innovation of the Chinese traditional painting.
Beyond the waters of West Lake, the Leifeng Pagoda, willows and hills covered with
tea plants, the subject of the works also includes the performers of Xiao Bai Hua
Opera Troupe, which extracts the poetic charm West Lake scenery with the method
of modern art to create a strong visual effect.

Mr. Cai Guo-Qiang, imbued with a strong sense of literati, is eager to have the elegant
mood of traveling around the world and pursues the creation style of the traditional
literati spirit. He does not want to miss the fate of the West Lake endowed by the
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heaven; therefore, he builds a platform on the West Lake with a floating vessel where
he can draw on silk. Connecting the past and inspiration surging, he completes his
tribute to the Chinese literati and worship of traditional Chinese culture.

Spring reflects his advocacy of the state of leisure life. The art of Cai Guo-Qiang not
only includes his works and creation process, but holds deeper social implications.
We understand the art of Cai Guo-Qiang, as well as his inheritance in levels of the
spiritual and aesthetics through traditional and contemporary connection. Since the
cultural landscape of the West Lake, Hangzhou has become the world’s cultural heri-
tage, we should not only strengthen the development, protection, publicity and pro-
motion of it, but also think about its influence on improving the quality of life, and
perhaps Mr. Cai Guo-Qiang’s exhibition is a good opportunity.

Spring of Art

In 2009, Mr. Cai Guo-Qiang held a famous exhibition in Taiwan with the theme of
“Immerse in Art Museum”. His aim was to foster the public to “immerse” in the art
museum, enter into and understand the museum, and ultimately to develop the hab-
its to contact, feel, and understand art. In August 2010, Mr. Cai Guo-Qiang was invited
to the Zhejiang Art Museum, where we met. At that time, he put forward his wishes of
creating and holding an exhibition on the side of the West Lake and Zhejiang Art
Museum in Hangzhou.

Mr. Cai Guo-Qiang has a deep understanding and cognition of art museums since the
characteristics of the Zhejiang Art Museum is very consistent with his philosophy.
Located in Nanshan Road, Hangzhou City, Zhejiang Art Museum is perched on Wan-
song Ling of Yuhuang Mountain, adjacent to the West Lake and next to the site of the
palaces of the Southern Song Dynasty. This is a land with 800 years of history. Zhang
Weizhi of the Ming Dynasty said in the folder notes of the Martial Arts that the court
art academy full of talents in the Southern Song Dynasty located just at the foot of
Wansong Ling. One of the purposes of an art museum is to construct a bridge of heri-
tage fusion between contemporary art and traditional culture. Both parties agree to
present a visual feast of art to the world in the name of “spring” the most beautiful
season in Hangzhou in 2012.

Different from previous exhibitions of Mr. Cai Guo-Qiang in Philadelphia, Nice, Mex-
ico City, Donetsk, Los Angeles, Doha, etc., this exhibition is closely related to the
venue features of the Zhejiang Art Museum. And it is also the first large-scale con-
temporary art creation on the West Lake after the Lake became the world’s cultural
heritage. In September of last year, The gunpowder sketche of Tides in public was the
first time that Cai Guo-Qiang made artistic creation and exhibition in Hangzhou, as
well as the first time he publicly produced gunpowder sketches in mainland China.
The exhibition hall of Zhejiang Art Museum completely display the long-scroll gun-
powder sketch with alength of 36 meters, fully showing the contents and momentum
of the work. The silk gunpowder drawing blasted on the West Lake by Cai Guo-Qiang
will be assembled and arranged in the high exhibition hall, coupled with logs tour trail
around the exhibition hall, forming a large installation work with a height of 8 meters

and 360-degree circular covered on the upper and lower parts, constituting a para-
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dise-like “new world of the West Lake”.

Identical with other exhibitions, Mr. Cai Guo-Qiang attaches great importance to
exchanges and cooperation with local people in artistic creation. During creation, he,
in conjunction with Zhejiang Art Museum, will invite the audience to observe and
emulate, and will openly recruit volunteers to participate in the entire process of cre-

ation, which will truly shorten the distance between contemporary art and public life.

In recent decades, the ecological structure of the entire Chinese culture and arts
quickly meets with international standards of contemporary art elements showing
great vitality, among which the development of an art museum is particularly gratify-
ing. We are ushered in the spring of the art museum and spring of art. The diligent
cultivation in spring will lead to fruitful harvest in fall. Modern art museums should
constantly improve its diversification functions, emphasizing the social responsibil-
ity to meet the growingspiritual and cultural needs of the masses. It should strengthen
exchanges and cooperation with artists and art organizations, firmly establish aware-
ness of delicacy and good brand image. We should actively carry out the public cul-
tural services, enrich service content, strengthen service innovation, and enhance its

influence on modern urban development and public life.

We take this opportunity to sincerely thank the Zhejiang Provincial Department of
Culture, Hangzhou Municipal Committee of the CPC, Hangzhou Municipal Govern-
ment, Hangzhou Municipal Bureau of Public Security, The Board of West Lake Scenic
Area of Hangzhou, and other relevant departments and units for their emphasis and
vigorous support of the exhibition; thank Mr. Cai Guo-Qiang and his team for their
arduous and painstaking efforts for the exhibition; and thank Rolex for their sponsor-
ship of this exhibition as chief partner.

We confirm the connotation of quality of life in the name of art in this spring that

reflects the harmony between humanity, nature, and society.

Director of Zhejiang Art Museum Ma Fenghui
April , 2012
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Exhibition

During a career that has reached international recognition, Cai Guo-Qiang’s
Spring was one of his special exhibitions.

Flames were burning fast and quietly in places that could not be seen. After the
smoke had dissipated and the soft silk reached a certain temperature, colors
appeared on light pieces of paper. In avery short time, Cai Guo-Qiang finished his
portrait of the waters and mountains of Jiangnan, located in the southern regions
of the Yangtze River.

The gunpowder drawing on paper and silk expressed the beauty and tranquility
of Hangzhou and West Lake, while honoring the traditions of the ancient literati
from this region. In this exhibition, Cai Guo-Qiang has introduced new media
and methods, as well as a new vocabulary for his gunpowder process. The site-
specific works for Spring are different from the artist’s previous gunpowder
drawings created in Philadelphia, Nice, Mexico City, Donetsk, Los Angeles, Doha
etc., in that they belong exclusively to Hangzhou, West Lake, and the spirit and
traditions of the Jiangnan literati.

A general survey of Cai Guo-Qiang’s artistic endeavors suggests that he has an
exceptional ability to connect his work with the local landscape. The artist chose
the famous West Lake and Qiantang River Tide of Hangzhou for this exhibition,
which resulted in the three-meter-high and 36-meter-wide Tides. The work brims
with emotions while depicting a grand and magnificent stretch of water that
illustrates a majestic flow of changing tides. “Under the fiercest tides, it is peaceful
aswater,”acomment made by the artist accurately describes the world-renowned
Qiantang River Tide, but also the way in which the artist created his work.

Cai Guo-Qiang creatively set up a platform in the center of West Lake to paint on
silk. The movement of his brush against the background of mountains and waters
echoed the ancient tradition of “action-painting in unity”, where artists simulta-
neously sang while drinking and wrote poetry while painting. The incorporation
of the ritualistic process of painting through the means of modern art is also a
critical element of the work. A three dimensional work, the heaven, earth, and
the surrounding walls all became the scenery of West Lake painted on thin trans-
parent silk.

Spring is a spiritual trip back home and a successful upstream journey. Ink flows

between the blackness and whiteness generated by gunpowder. It goes deep into
the texture of the silk that becomes nearly transparent without any colors at all.

11



BAGHMEY, REBRTLRUEANE L, EFE
MEHo N EEE, COEELREMNEEEE
WA ERE e R AR, REBREASARAERND
AR, G LAREES, B KRR T AT A
Bl FL BB A, X XX#EET EHZ T,
KEBRZ-—NERXTAFENZAR, ET48TH
MR, fdH A BN REEHHEET T
BT F R A, REBROHETRRAERT RS
MG, HaRSZE, MESFMLE, REATHE,
S ER N TR AL E, XRREREBEET
ILw, #ETER, BATHERAEE A4 FT 6%
o (F) BFofEmsthaLAfqK—H, Hx#
WRKE, BE. W, RRENFE. REBRKE
B XFHARE, FMMFEANTHRZE, 54T
o SRR LSS R B, AR AR B MK
AR IR L, RERELHEEN X —HitfE
#, BRERRANNT A E, 2hE (k) REE
Wy & B TE.

T - fadad: "EARRAMITE, FLREKER
— sk, RAEBRBERGR-RER, " XREMR
M, ZE 38 2 ILH IE T 1Rk o 48 K An LA B .
BE, FESIE, RERLEKER, XBEH
2., B, &BE, BEATIREZIFWEAR, F
BHRAZR AWK, FHURZ K G M & R
WAIRE LT, UBRRL A, A2 REEN
By K Ko

1. & T « #i{fMartin Buber, 1878 —1965, EEEXT¥ %,

WA £%H

12

Therefore, these works are soft, slow, simple, and elegant. There is contempla-
tion and a return to quietness. The spirit of the ancient literati is not only present
here, but vivid in Cai Guo-Qiang’s gunpowder paintings. The artist has success-
fully integrated the ancient techniques of painting rather than rely on simple
imitation. He also had no intention to restore a romantic era of the past that was
filled with talent and intellect. The materials used by Cai Guo-Qiang had not
been employed by the classic Chinese literati. In dialogue with the mountains
and waters, and with the power of gunpowder his work reconstructs a parallel
time in contemporary Jiangnan.

Cai Guo-Qiangis a self-conscious and clear-minded artist and challenges himself
with his own puzzles and obstacles. He often compares his creations, which is
constantly changing, with a swinging pendulum. Cai Guo-Qiang’s pendulum is
not limited to notions of the East and West, or the ancient and modern. Instead,
it has multiple directions and takes in full force the direction of possibility. This
time, his pendulum swings to Jiangnan and the Tang and Song Dynasties, which
kindled his inspiration and abundant creativity. Works displayed in Spring are on
paper and silk that capture qualities of emptiness, lightness, elegancy, and a slow
and steady poetic atmosphere. Cai Guo-Qiang created a contrast between the
peaceful beauty of Hangzhou and West Lake, and the current high-speed and
chaotic reality in the era of contemporary consumerism. Cai Guo-Qiang’s con-
stant innovation in the methodology of artistic creation, and his concern for con-
templation in life has even more profound philosophical implications. This is
also the true meaning of the Spring exhibition.

Martin Buber once said, “The life of an art genius is either a nerve-racking strug-
gle, or easy as a breeze.” In Hangzhou, Cai Guo-Qiang’s work is a display of calm
soft wind with water-like tenderness.

However, it should not be forgotten that Cai Guo-Qiangis still an artist who longs
for loss, confusion, frustration, and unsteadiness. He remains to handle the

deadly gunpowder in his hand. The fire that seems tender could spark dazzling rays
atany time. It canlight up the past and the present, as well as the unknown future.

1. Martin Buber (1878-1965), Jewish philosopher.

Poet WangYin
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