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Preface

Since its first publication in 1947, Zhu Shenghao's prose translation of
Shakespeare's plays has constantly been criticized for its mistranslation and
the lack of blank verse in spite of constant praises for its elegance and
smoothness. However, his translation has been the most popular Chinese
version of Shakespeare's plays over sixty years and become one of the
canonized literary translations in China and a model of transcultural
communication and circulation. Guided by both essentialism and
constructionism of literary canonization theories, whose focus is on such
internal factors as aesthetic quality and such external factors as
culture, poetics and politics respectively, based on eight databases
from parallel Shakespeare corpus made by the writer himself and on
analyzing circulation and reception facts of Zhu's translation, this book
guantitatively and qualitatively probes into the external and internal
factors to the canonization of Zhu's translation and their role in its canon
formation. Then it discusses the enlightenment of the canonization of
Zhu's translation for effectively translating and spreading cultural and
linguistic other in a cross-cultural context,

The author argues that its canonization may attribute to such
external factors as wide circulation and reception and the internal
factors of the translation itself. Zhu's translation has unique beauty of
the Chinese language and its similarity to the musical quality and
function conveyed by the blank verse in a very large measure. It
succeeds in constructing the interpersonal meanings of the original, in
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reproducing and constructing poetic, cultural images and the rich
rhetoric in Shakespeare plays and in conveying the cultural and
linguistic other. These internal factors contribute to the reproduction
and construction of the original spirit and flavor and are closely related
to both the receptor language and culture and the source text. Both the
translation and reception of Shakespeare are largely influenced by the
dominating ideology, poetics, linguistic and cultural attitudes of the
readers in the target culture. The dominating poetics has the greatest
influence because it determines the internal aesthetic quality, the wide
and lasting circulation and reception of the translation. Besides the
introduction and conclusion, the other five chapters discuss the external
and internal factors to the canonization of Zhu's translation and its
modern enlightenment,

The first chapter introduces the background, present situation, the
goals, key point and difficult points, methodology and significance of
the research. Besides, based on Chinese and Western thoeries of
literature canonization, it attempts to put forward the theoretical
framwork for studying the canon formation of transliated literature,
specifically for the canonization of Zhu Shenghao’s translation of
Shakespeare’s plays.

The second chapter systematically deals with circulation and
reception factors to the canonization of Zhu's translation for the first
time. The circulation factors include the constant publication in various
forms, its choice as a script for staging, dubbing and subtitling, and its
choice as textbook material. The reception factors consist of thousands
upon thousands of readers' reading in different times, scholars’
reviewing, evaluating, recommending and quoting his translation,
scholars’ correcting the mistranslations and translating the omitted lines
and words in his original translation. Publication and reading promote
each other. All these factors work together for the canon formation of
Zhu's translation. It is unique in the history of translation circulation and
reception in China that other translators and scholars received a
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translation whose translator was dead by correcting the mistranslations
and translating the omitted lines and words in it. This book
systematically analyzes the correction and the translation of the omitted
in the 1978 edition by China People’s Literature Press, and argues that
this edition plays a big role in the canonization of Zhu's translation in
spite of the shortcomings of the correction itself. The ways of circulation
and reception are the ones of canonization of Zhu's translation.

The third chapter describes and analyzes the widespread dotted
rhymes and the rhythmic patterns in Zhu's prose translation at macro and
micro levels. Firstly, describing three categories of rhymes with
emphasis on the rhyme in the prose translation of the blank verse and
prose in Shakespeare, and summarizing the rhyme schemes, it reveals
that the rhyme in the prose translation of the blank verse far outnumbers
that in the prose translation of the prose in Shakespeare and has
significant difference. Secondly, based on the fruit of modern Chinese
prosodic studies, it systematically describes and analyzes two rhythmic
patterns of prosody and of syllable — pause, and then elaborates their
relation to the original. It argues that the musical quality conveyed by
the rhymes and rhythmic patterns in Zhu's translation is not similar to
that of the blank verse. It also holds that to a certain extent the dotted
rhymes and rhythmic patterns have functions similar to blank verse in the
original to distinguish the characters’ identity, social status, the shift of
role by the same character in different situations, and functions similar
to rhymed lines in the original to mark the end of an act or a scene. The
rhymes and rhythmic patterns endow the translation with unique
linguistic beauty, which is in conformity with Chinese poetic tradition
and meets Chinese readers’ linguistic attitudes, contributing to the
canonization of Zhu's translation.

The forth chapter systematically analyzes the cross-cultural
construction of interpersonal meaning of Shakespeare's plays in Zhu's
translation. Guided by the interpersonal meaning of systemic functional
grammar, by way of parallel corpus, and based on the study of the
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meaning and function of Chinese mood particles and mood adverbs, it
focuses on two ways to construct the interpersonal meaning carried by
the mood and modal systems of Shakespeare's plays in the translation,
One is to construct interpersonal meaning by proper Chinese mood
particles and mood adverbs used separately or cooperatively in a large
number and variety. Their cooperative use is unigue and important in
constructing interpersonal meanings in Zhu's version. The other is to
change the original mood. Facts show that both ways effectively
construct the conversational potential of the characters, increase
meaning negotiation between them, and convey the speakers’
communicative intention in the translation. As a whole, the translation
successfully constructs the interpersonal meanings of the original. This
chapter also studies the translator's conscious cross-cultural
construction of the interpersonal meaning of second personal pronouns
and social address forms in Shakespeare's plays by referring to power
relation and equal relation expressed by Chinese address forms. It holds
that among all the Chinese versions of Shakespeare's plays, Zhu's is the
best one to convey the interpersonal meaning of second personal
pronouns in Shakespeare's plays despite its weakness. The successful
construction of interpersonal meaning reproduces the characterization of
the characters in the plays and therefore promotes the canonization of
Zhu's translation.

Through descriptive study, statistic data and case study, the fifth
chapter explores the ways to convey thematic images, rhetorical images,
images from mythology and religion, and rhetorical devices from the
perspective of image translation and the relation to its function in the
original. The result is as follows. The majority of thematic images are
conveyed in the translation, having the same function as the original to
highlight the theme and background. 83.7% of rhetorical images and
79. 7% of images from mythology and religion are kept in the translation,
through which the cultural and linguistic other is conveyed and the
foreign is received as the foreign. Because of this, the translation
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reproduces the beauty of images and vividly portraits the personality of
the characters. These meet the Chinese readers’ needs to understand the
cultural other. Chinese idioms are also used in translating English words
without images, adding Chinese cultural images to the translation. The
reproduction and creation of images increase expressive power and
appeal of the translation in favor of its circulation and reception and
hence its canon formation.

The sixth chapter discusses the enlightenment gained from the
canonization of Zhu's translation for the pursuit of translation ethics of
difference and the strategies for Chinese culture and literature “going
global”. From the perspective of translating foreignness in Zhu's
translation and the effect of its circulation and reception, the translation
of foreignness is governed by dominating ideology, poetics, linguistic
and cultural psychology in the target culture, so are the spreading and
reception of foreignness. Therefore, it is necessary to respect foreignness in
translation, but it is more important to translate foreignness effectively to
ensure its successful and effective circulation and reception in a given
period in a given target culture. The extreme pursuit of ethics of
difference such as the so-called “surrender translation” can ensure that
the foreignness is respected in translating but it is hard to be respected
in circulation and reception because such a translation is difficult to win
readers and spread effectively. Essentially, this pursuit of difference is
to eliminate the difference in name of respecting it. The study and
pursuit of translation ethics of difference should consider how to spread
the foreignness effectively in the target culture. The enlightenment from
the canonization of Zhu's translation for the pursuit of translation ethics
of difference and the strategies for Chinese culture and literature “going
global” is to integrate the sameness with the difference, which is one of
the most effective ways to respect, spread and receive the foreignness.
Sameness means the translation conforming to the ruling ideology or
poetics or linguistic and cultural psychology; difference means moderately
conveying the foreignness and strangeness of the foreign text.

0_7\_)\ %\l 7&}_
“fﬂ% ,w Q?’b‘.»—



The book draws the conclusion as follows. Zhu's translation has
been most widely and effectively circulated and received among the
Chinese versions of Shakespeare's plays. It is a model of cross-culturally
spreading the cultural other. Its canonization depends on the internal
qualities closely related to the foreign text and culture, the target culture and
language as well as the integration of sameness and difference about the
source style, language and culture. Its canonization draws enlightenment for
the pursuit of translation ethics of difference and the choice of discursive
strategies for and ethical attitudes toward “going global” of the Chinese
culture and literature. Respect for the foreign is the proper ethical attitude in
present international context, but in an unequal relation of cultural power,
this can be effective only by proper ways of translating the foreign to ensure
its circulation and reception.
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