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My Own Preface
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The thing above, as you can find, is really my translation of the prel-
ude of Andrew Barton Banjo Paterson (1864 —1941) to his own The Man
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from Snowy River and Other Verses® which goes like this: ( b iR35475CPr
EiFHRAFTRIEFAA B. B. AN ACHIFE(TTANL
HAWRE) FERRT & A TSR T T )

I have gathered these stories afar

In the wind and the rain,

In the land where the cattle-camps are,
On the edge of the plain.

On the overland routes of the west,
When the watches were long,

I have fashioned in earnest and jest

These fragments of song.

They are just the rude stories one hears
In sadness and mirth,

The records of wandering years—

And scant is their worth.

Though their merits indeed are but slight,
I shall not repine

If they give you one moment’s delight,

Old comrades of mine.

Why poetry? Well, 1 know more than well that it is not for me to save
poetry if it looks as if declining in the post — modernism times and tides of
cold dollars, considering my obligation and ( pre) occupation lying else-

where/otherwise, but the fiddle of line construction means a good deal, at

(@ Paterson, an Australian bush poet, journalist and author, wrote a lot of ballads and poems
about Australian life. This prelude is found with the above-mentioned book, published by Dodo

Press. 1 admire him secretly.
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least to my mindless mind and heartless heart. In moments of sadness or
blue melancholy where else can I shelter myself, looking for the genuine?
(Rt ASRE? BYF, REFTE S T aM e s AR vk e
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ZN AT REAT A 2 0 [ R %t 13, 20k T 3R AN TE i 2 i A 2
L FIEPRTRAE . 5.0 B 220, R PB4, B 7 3R S A A AR L ok XL 2
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And I am ‘the man from SISU to SISU’. From the end of the greatest
river to its head. With the one hundred or so little poems of mine, written
or translated mostly before or after bedtime, and occasionally on my dear
uphill dark wet dog-walking morn or eve tour, I wish you, my dear read-
ers, some scant sittings of merriment of the type that postmodern urban
house people seem not to care much about. That is that. (BLiX#E, FKZ

“RLE SISU A", M ESMENIAN, NRILZ R RILZ . S
P, T AR S, s R TR % O 4 O R S SRR R A T 1L E
ik P E AR R, R R AR A T E AR E
LAERE M IRRN T AL 2 AK A8 i 2 Ak . MR E T )

Alfred Guojin Hou
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