T
-.

ity

?,r )

_ﬁ., s is }

R

B %@
A ,

%«..:w-n‘r

i
i

Arﬂ

As A RS S
AL
ﬁw&.w

A E&w

mﬁ% e ;ﬂé.

e

e

£

.-~ S~

1 EEVIREYY
.EEM
)

ol

noaaeR

T
(I3

ﬂ
sltetny

o






By v L i A

Yang Jikui's Paintings

AN R E OB R



EHERSE (C 1 P) #iF
et/ e, —— bt AREAR R4,

2012.6
ISBN 978-7-102-06005-7

[. O 0. Ot UL O m— 1 55— b
— A IV. @J222. 7

HHE AR B IR CTP & 4% 7 (2012) 55114491 %

(R SRS

P AN R L % Rk oa
(100735 kst dbid A fili32%)
http://www.renmei.com.cn

sUEgdE 2k BRAK

R JLEn

Mo ik

SUEENH] SO

il i EIVAR b s P SR ) s R A7 B 2 1)
2 W OFRRE R IERUR TR

20129E6 HEE IR 5510 EA

JFAS: 78724 < 109228k 1/8 Ejlgk. 27
ISBN 978-7-102 060057

Efr: 380,000

WRIFRE R R









5

WIERB EBERER—HEBAIBHEELSE

TEBERZWDAEF, LEEHERHALRLIR K2

20 1122 60 ALY . FEIPE A SRR . Bk 5 b s ML | 54 .

B B BN T SGBTRAEIF . (i TR S TY | AEURSR , K TR T " 1991
4 A RS — A IR SR T B, B, D3 F LR
SN0

B AL TP AR B IR0 T SCR M. AR (BT P T SR A
SRt S B AR A AT I TR e (1900 — 2008) . JUAFSR A4 201 . 2% 47 B
1963 447 , SEATPIRAE R 200 T 1L PSS A0 AR . s Rl 1 U 5 R | — i) e b 31
AN XESEA I T 10 . F I, 56 R 5.

KAEHEALIE  ABAEE] (PGS ) DS B (E, REL 4 ik S0 IRt (LA
HEE SIS JFOR | BRG] L E IR KT | AR 1973 4 b AT
PR AL TP R K. 1974 48 3 1) Ay “GTIAA™ L IOl 7 P AT 1Lk . Wl
B DX TS — R G AR 5 AL

AHE, 1979 450G “BOBIAN" 2R, SURMLIE A LB SCRITE L LR b e T30
1E55 2 4% . RS P A1 S pe P

VPR R , 75 PR EE T 4 LA h SR P AL B S 1988 4F 28 11
R AR LTSRS RE K IR — SR T 2SO R, At F A SR L SRR 24 2 K il
H PR B kSRR A AE AN TAS AR, IR H 7y P ROV A 4
RS IAF IR . FABUA LIRS TR H AR 3R KR A A 5B .

WAL i 8 1 LA A L . (R M SCR T A IR R 5 . 1990 4F
EARRAMIRE ML RREIE PEEAL" | SEASET A CREER SRR, % T
FYMURE | 1995 4L P TTAHE P92 BOPF 23 B  K BRAEMBE) L PSR R RAIUE R AT 4RI
S TR SR HAE, —(yeof SCHON  HIIA R | AT BEPI  XRSRE B LA A 0 1
AR

1999 4 5 s SRR , (SR AT EA T O, BCUu ) T AOIPRRY “ 368" RO, —ses D8 | Pk,
ORI KU Sh ZAEULI T 2000 4 5 71 A9 EURAE TR MO P S0 I ARSI, 175
o SUHU R S0 . 2003 4 2 5 T4 B M 1 45 L 23U BRIy 2R SRR S S . 2000 4



10 7 . A fe26 B BB LW AR A T 55 A 4 2 A i R U | SUAE S 4 24 2 e
W SCAE RO R TSN T A AR, 4% 1T 5 1 SR ——35 24 46 S I 257 4 £ A ot IR R R e ™
FE ML EG . EELL NYTVS AL Vi ERE . BT LS PR AL S W RS R 21 2410 4 1) R s T LA

Wil AER SR GIEE AR T A . D GE 2 RS M AR R AN A
whnghdy | EPARK.

S — 1 D25 A SR A TR IR B R SCAR RS 28 1 75 (I 5 T — AN e o A5 L B T —HP R
A 0 S A . SR 2 SCHO T MR PEAR | K PR Rk WP L PR A
PRS2 B 7 R B oK . BTRL  HAS R AR s | #i LS5 L 5e
A I

W AR AR A R T AL HEMRCEE T DRI RS BB ERETS
A S OEIE . Bidrirye . Fiai 2. BUAT L RE S A AT, A BBl SR
BIFRHIC. " B BRI R S5 e KU L KA L WOREEE R R R T A
CUZR T . FELTE |, (b X I A 2E A8 | 2 TR MR ARG I 5 R 4[] | S0 5 5 A0
T Rl L T A R VK AR AU, 2R M | R Rk S e A i A AT AR R T X
LGRS BFSE L SHE AT S el , MBS B B 2 KGR . ST TR | A 2R AR
(EEIRNLEAE

RBAE  WRAERIET. MR THCHEH . A CRRAR I A BERR G 1 A ARG
W e AR by L IR SR SR R BT, VR SORT AR R AR i A
CL PR PERE L SRORAEIE |, A ARNEHT , CRIMERE

i b AR T LU P IR — AR M/ TR T 7 BT e ik A AE St UL AR A e K L s
ORE TR RIVESER . 2g . W9, . 4, o, fa BF B CE BIKL ST B NS AR T A
46 19 1 K SEAS S 2R 22 R | RRAS | AR 2 TR A TR W R DR | T K
ARV . bt R PUT IR0 1 T 2 T 5 A A A RS I AL 9 I 5 L R F AR BRI MRS A R A C 1Y
PO | AR RIAME S AL S (AR ALE . BT b2 N AL S |, S22 A USRS S22 08 TR
LR, hES LA RIRG . gt “SRAKRZERGEAZL" | ESEHAE" . i
UL SN~ 3:7/Fo &

il VRS M T E A R S TIE AR | AT I B R RS i Tk Sl R
DI 2 i Xt A BRSSP G 0 i LR B | A IR CHEPRE ST L T O ET e BUEAR
PR . EAR . P2 miRET . RS, WSS QAR | FF R AR R A £ AR A AR S
FAFAE RSS2 T, PR LI DT Fl— 2R AN A o AT X —DIRaR AN DABRAEL . DU DA

s R R [ 22 T RS B DKES A ARk . W RO VE R AR UF T B Sl R IR, ORI,
FHAETT R et | FHSBVRIRA L. bRl . “—ieim AT 1288 A A iefi 7o 7 fEfb AR B
SEBIERIR ], A AT | A BRAE RS I A LA 1 RO RIPEIEEE AR A AR B IR LA
RS IBUR | R R St S AR S LB R M A . AnSIAT 0 5K A L R R R A L MM 2
W JLE WA R, FTLL BRI R I e A B AR A SE L AT
Bt FRrAR R A AR, KR TR IR Ty . PR, 2B AR () BIRT A B i o [ i 1

AR | 1 ML 2 B T 0 T L ARWIR AR B . b FI2EH ) TARARM TR, DUrp | IR se e
KRR Lk & 2t . s RpIrE . (B AERDK |, R B R R B B KA



oA T R U TR A AR | e, A ORI Bk B . I .
FURBIANFIASR . RS 5 R A A & R S RSSO LA TR RN | LAk S A |
BEATREARCH, SUAT ORI A KR CRTAE ) s i BRI O ) . R PR 12 TR A S ) )
AR AR R T EREE0 | ARG 5 | W 28R B, AR | LA AR wh ot 1 30 A
M8 L LS SGRY ARG Ty A NTRIEL . TR B | ASph i ATEAD 300 FE0 S0 3 ) P Ay, IR IR T A e
T WENTANGR | PO AN B ANEEAEL , TR | SESoei , A R TT B0 . 7 ey (fEdE) | Tedn
RSN I i (VTN S P S A E NS = |- A (6 77 i R 5 7

fimi AT T | A AL | AR ARG | FAES S | SR 055 PR 2B SRR 4 FH SR A
FCEERA P AL, (CORRRIGL s IAREAE . 4546 s, st LI IEZS | R % Bt i | e
AR OMZAHE SN BN IL | (7 S OBk, O . XSRS (T HAE Y o (B #iE
fb AT M AT R 7 A E B 2 OIS B B 45 16 oL 05 9 WA T i I
MEST By R sl

P AT A AR TS AR ) A s L WG B W OO fEHE R R T A
Sy A AN RS PO AR AOSRRE |, AR — R AT B . A AE R I A X B
Mss ., SRR ATE. dh: M Ir%  ARe N T iSRS, 7 AR A

W IR M AR . MR AR S IMT DB A 1 M A8 . S | H RS IR
JORCSE PR R OIR 20 AR T T A A S, JAF MLV H (15 ) S—iE i, £k
DS MR R TFH

FRAHEROAM,
A B IAY
i it R oo B,
LRIREAZF] ZRB



VIBRANT AND JOYFUL NATURE THROUGH MAGIC BRUSHWORK
(About YANG Jikui and His Expressive Flower and Bird Painting)

By ZHAO Wangjin
Honorary President, Shanxi Society of Calligraphy Artists

Executive Board Member, China National Calligraphy Association

I have now known YANG Jikui for half a century, ever since we both were enrolled in Chinese literature
studies at Shanxi University of China in the early 1960s.

A new edition of Yang Jikui’s art book is being produced, and I have the privilege once again to contribute a
chapter for the preface.“You owe a preface for the new book because you have known me all too well”, he insisted.
It was 1991 when I wrote the preface for his first book. Now two decades later, his art has dramatically advanced to
a higher plane and whole new horizon, and I feel truly gratified that he has flourished in his magic to depict the joy
and vibrant life of nature.

Yang Jikui is extraordinary in his achievement in art, given that he started out as an amateur artist and
was a major in classic Chinese literature during college.During that time,his artistic talent was discovered by
his literature professor Yao Dianzhong, and Professor Yao immediately introduced him to renowned artist Yang
Xiuzhen (1909 - 2008), who was in turn a favorite mentee of Qi Baishi (1863 - 1957),a colossal icon in modern
Chinese art history.

Given this fantastic opportunity to receive Chinese brushwork training from a great master, Yang Jikui’s
steady effort made tremendous progress merely within a few short years. Remarkably,by spring 1963,two of his
paintings qualified for the Taiyuan Spring Art Expo in Shanxi province.This was his first presence in a major art
exhibition, on par with other elite artists in the capital city.As a college student, his achievement inevitably elicited
enormous reactions across the campus.This initial success further fueled his confidence and steadfast determination
to excel in professional art.After college,he was dispatched to a mountainous region to serve as a teacher in Jixian
High School.Less than one year later, the notorious political storm of the ‘Cultural Revolution’had started, and amid
this time of tumult, all classes were cancelled.He then devoted this complete block of time to work on his painting
by hiding himself inside a dormitory. Before long, his inactivity in the political movement drew some wall poster
warnings against him about the consequence of being a revolutionary laggard, but he did not waiver in his art
pursuit.In 1973, another two pieces of his brushwork were selected for the annual provincial Chinese art exhibition.
He was then quickly discovered as ‘Special Talent’ by the Publicity Bureau of Linfen Administrative Region and
appointed as a full-time art officer of the Linfen Regional Gallery of Art in March 1974.1t was finally a dream come
true for him to fulfill as a professional artist.

An abrupt change in national policy occurred in 1979, and a refreshing wind was blowing all over
China,advocating all teachers to return to their original roles and he was again back to the forefront of education.
This time around, he was assigned to serve as a faculty member for the Chinese Literature Department at Shanxi
Normal University. Certainly, Yang Jikui would never put aside his ink and brushes.Whenever time permitted
following his teaching obligations, he devoted himself to further developing his artistic skills.

Perhaps God always finds a way to reward non-quitters.The era of Chinese reform and opening to the outside
world began in the late 1970s.Some Chinese students going aboard for education were carrying his paintings as
precious gifts and his art works started to scatter outside the country.In 1988, a Japanese art association in Ibaraki,
from a Chinese student studying in Japan, discovered Yang Jikui’s art with immense interest.He was therefore
officially invited as an artist in the direct lineage of Qi Baishi to visit Japan for his solo exhibition. The event was co-
sponsored by the Japan-China Friendship Organization in the city of Mito, was specially endorsed by the Chinese

Ministry of Culture, and naturally received enthusiastic support from his own institution president, Tao Benyi of



Shanxi Normal University.The exhibition was a resounding success as it was deemed by the Japanese side as an
important event for commemorating the tenth anniversary of the Declaration of China-Japan Friendship. Major
Japanese media devoted extensive coverage.The exhibition received a congratulatory wire from Japanese Cabinet
Minister for Home Affairs Seiroku Kajiyama in Tokyo.

Upon his return from Japan, Yang Jikui’s life experience and career path was forever changed.He was moved from
his faculty position in the department of Chinese literature and was appointed head of the start-up art program
at Shanxi Normal University.He was therefore instrumental in founding the University’s art program.The art
department started its first enrollment of undergraduate art students in 1990.He initiated lecture courses such as
‘Chinese Art History’,Expressive Brushwork’ and'Chinese Folk Art’.In 1995, as another recognition of his artistic
achievement, he was persuaded by President Chen Maolin of Shanxi Education College in the capital city Taiyuan to
head the Institution’s art department, a move facilitated by the Shanxi Provincial Commission of Higher Education.
One year later, he was promoted to a full professor of art.Originally started out in the specialty of Chinese
literature, he has ultimately made his impact in art circles and transformed himself into an art professor.His story
is unique in Shanxi province, and is probably also rare nationally.

In 1999, Yang Jikui retired academically, and became free of all teaching and administrative duties. This enabled
him to focus entirely on innovative art work, and there started a golden era in terms of both his innovation
and productivity.Some of the giant paintings were accomplished during this time, and they measured about 4
or 5 meters ,13 or 17 feet, in size.In May 2000, one hundred pieces of his brushwork were exhibited in the Art
and Culture Pavilion of Shanxi Province, and it was an astonishing event.Thereafter, he has repeatedly held art
exhibitions in the US and delivered lectures on Chinese art. In 2003, he was conferred the title of Distinguished
Honorary Professor by Bridgewater State University in Massachusetts.In October 2009, he served as a guest speaker
at Columbia University Teachers College in New York City and presented the lecture “The Legendary Life and Art of
Extraordinary Chinese Master Qi Baishi”.In the mean time, Yang Jikui’s art exhibition took place in Manhattan’s
Asian Cultural Center, entitled “Resonance between Metropolitan and Nature: Brushwork by Distinguished Chinese
Master Yang Jikui as a Qi Baishi Art Inheritor”. The event received extensive media coverage including an official
wire report by the New China Global News Network and special feature interviews that were aired on NY-TV8
network and other TV networks.During the opening ceremony, a coalition of global artists in New York presented
him the honor of “Lifetime Achievement Award” Despite all the awards and recognitions, Yang Jikui continues with
his usual and unrelenting quest for even higher expressive achievement in his art.

Chinese painting is a comprehensive style of art, deeply rooted in the profound Chinese culture.Most great
masters of the past were also adept in Chinese poetry,calligraphy,as well as seal-carving Brush painting is all about
culture and intellect.Yang Jikui, who originally specialized in literature and poetry,commands a special advantage
and insight for this traditional Chinese art.In his own words,Painting and poetry always come hand in hand, and
are inseparable companions of art, and certainly serve to augment each other to achieve the supreme quality of
artwork.“This has been the principle of his own pursuits.Naturally, his favorite artworks are those both striking in
artistic effect, while being vividly poetic.

Yang Jikui has a cherished inheritance from the Qi Baishi school of art, given the multi-decade long training he
received from master Yang Xiuzhen, who was likewise directly mentored by Qi Baishi.Yang Jikui’s success certainly
owes a great deal to the excellent teaching from his mentor, but much of his achievement is undeniably attributed
to his own efforts, his insight, high expectations he set for himself, wisdom he gained from a host of other teachers,
and his masterful integration of everything he learned through the process.Qi Baishi once remarked:“Students
who learn the true spirit of my work will flourish, while those who blindly imitate me will be doomed”.Yang Jikui
certainly understands the truth behind the forefather’s instruction.He has never aimed at imitating his mentors
in every detail, and he has keenly focused on developing his own artistic vocabulary.Given his significant lineage
to Qi Baishi’s art, he has still gone great lengths to study from other Chinese masters.In the local sphere of his

home province Shanxi, he studied with renowned painter Zhao Yanxu for his brushwork techniques, he has also



incorporated the open and bold style of master Wang Shaozun, and he also had opportunity to study with Zhu
Yan known for his simple beauty in utilizing colors.On the national scene, he adored the heavy and ancient style
of Qing Dynasty master Wu Changshuo’s strokes, the profound impact of Qi Baishi’s work, the peculiar and bold
style of contemporary Pan Tianshou, as well as that appeal of Li Kuchan’s tough and overpowering brushwork.He
complemented his literature mentor Yao Dianzhong, who particularly favored the brilliant and splendid style of
Qing Dynasty celebrity Ren Bainian’s art. All in all, given the scope of his study, broad adoption of the traditional
techniques, and his artistic integration of various masters, Yang Jikui has acquired the true spirit of traditional
Chinese brushwork.He constantly expands toward newer and higher intellectual and artistic horizons.

Brushwork art is all about uniqueness and innovation. An artist can only successfully establish himself when he
has defined his own artistic personality and style.Yang Jikui has been tireless in seeking to renew his brushwork.
Progress and innovation comes through growth and change, and in this process, he has developed the unique
art of his own making. His brushwork is characteristically classic and genuine, refreshingly beautiful, poetic and
imposing.

Yang Jikui was born in a rural family in Ruicheng, a southern county in Shanxi province, and he grew up in
the splendid world of birds of flowers in the Yellow River valley.Thus, life of birds and flowers is the theme of
natural instinct for his innovative brushwork.From roosters,ducks, eagles, sparrows,to insects, fish, shrimp and
crabs,together with cabbage, squash, purple eggplant and red turnips all constitute the favorite subjects of his
painting. Freehand brush painting is never about precise delineation of the form of a subject, differing from
drawing a specimen.Instead, it seeks to convey the artist’s spiritual wishes through the spirit and images of natural
objects.Yang Jikui has excelled in revealing his observations and nature experience through depicting vibrant
creatures with personality and emotional life, and he uses his art to further express his own inner world,his artistic
spirit,and his aspiration for human harmony and world peace.Therefore, his brushes not only record the harmonic
birds and flowers, but also unravel his personal feelings as well as the celebrated country life and folk culture.In his
words, it is all about “simultaneously singing about life in nature and my own emotional revelations”,“associating
our human feelings with those flowers and things”,“imaginations and magic effects”.

Evidently, Yang Jikui’s brushwork is diverse in subject matter and rich in content, frequently with symbolic
implications behind the images themselves. One of his favorable methods of conveying his message is to paint a
subject pronounced the same way as for another Chinese word carrying the hidden meaning behind.For example,he
paints a peony to symbolically reflect wishes for people to attain affluence and happiness, he portrays a flower vase
to long for peace, as“vase” and“peace” share the same pronunciation in Chinese language.Peach, crane, plum and
chrysanthemum flowers are his usual symbols wishing elders for longevity. He is especially a master of painting the
brisk lotus plant to imply purity and integrity of human character.All of these artistic effects are invariably thought-
provoking, inspirational and instructive.

The spirit and foundation of Chinese brush painting lies in an adept use of ink and brush. Yang Jikui’s brushwork
pays special attention to the flow of brush strokes and effects of ink.His techniques are marvelous to watch, and
his brushes move like a running dragon,in steady and rhythmic flows.His ink spreads out in just the right thickness
and a spectrum of coloration is accomplished.He always advocates the subordination of brush and ink techniques
to artistic conception, and emphasizes the importance of establishing the conception before any painting work
should begin.The skillful use of brush and ink is a basic prerequisite, and on top of that an artist can then compose
to produce original brushwork that is reflective of his intellectual leaning.Every remarkable brush painting artist
always distinguishes himself with a unique style of brushwork.Whether it’s master Qi Baishi or master Zhang
Dagian, the features of their brushwork are readily distinguishable.Therefore, only innovation in one’s style and
feature of brushwork is considered to be a genuine advance in the art of Chinese painting.

In recent years, Yang Jikui has continued to be innovative in his brushwork techniques. His skillful use of
brushes allows him to delicately control properties of different lines, through alternate uses of both brush tip and

lateral edges,to yield lines of varying flexibility, elasticity and tightness.His magic is how to properly dilute ink



with water, and how to use wash to bring out the brilliance and artistic effect of ink. He is bold and flexible in ink
application, ranging from free and expressive to styles such as sharp delineation,splashing,strong coloring,simple
drawing, or unstructured applications.He may choose to perform these tasks collectively or in sequence.While
attentive to important finer details, he never loses focus on the overall quality and effect of the painting.That is why
his brushwork has always achieved its magic effect, spectacular and refreshing, regardless of the variety of images
he portrays.During painting, he especially enjoys alternating free-hand with delineation techniques, splashing
together with heavy coloring. While fine details are addressed with sketching and gap filling, ink splashing is used
for painting large areas. Thus, his painting when finished is automatically imposing overall, while it also retains
considerable compositional focus.The giant painting “Lotus” was precisely such a remarkable feat.His adept
techniques from the Qi Baishi school and his profound brushwork training were all vividly displayed.I was present
to observe the making of that painting.His graceful and rhythmic flow of brush strokes, dynamic and translucent
ink effect, and the final impact and elegance, are all visually captivating, gorgeous and artistically inspiring. While
watching the making of this painting, I could not help reciting the magnificent poem “Love for Lotus” by the
Song Dynasty poet Zhou Dunyi:“Lotus plant emerges from the mud in deep water, but it stays untainted of mud;
it’s flourishing in clear water, exquisite but not flirtatious. Its stem is hollow, but can always extend straight up
nonetheless.It neither sprawls nor branches, but its refreshing aroma can transcend the distance.It only allows you
to enjoy from afar, and you have no easy access to get close to touch it".I therefore calligraphically inscribed this
poem on the top left blank area of his painting to help enlighten the lotus spirit and to better convey the artist’s
wishes.

He is noted for his special techniques for other subjects as well. These include peony, plum and chrysanthemum
flowers, roosters and ducks, pine tree and crane, etc.His peony painting blends black ink superbly with other colors,
his ink is heavy and rich, but when finished, its vibrant beauty and grace is instantly exhibited. When he paints plum
and chrysanthemum flowers, he makes it plain and simple by painting sparsely, but can nevertheless achieve an
impression of exuberance.Painting a rooster is one of his top specialties, and the two rooster paintings illustrated
within this book are both his personal favorites. His rooster paintings are a vivid demonstration of his profound
techniques in portraying an object both in form and spirit, and these roosters under his brushes appear in full
animation, and alive with vigor and aggression.

When he depicts a wide range of birds such as crane, duck, Mandarin duck, peacock, Hema chicken, which is a
giant chicken species of Chinese local origin, he is particularly mindful in capturing communication between birds,
their gestures, delight and mutual love.This comes from his many years of sketching and cumulative observations of
nature.In his words, “one can only portray a wide variety of insects and birds and reveal their special lives after you
have seen it all from nature”.This is certainly true to his art.

Yang Jikui is always indifferent to superficial honors and commercial promotions, and he has never engaged
himself in any competitions for commercial purpose.He is confident in his own intellectual capacity and artistic
quality.He cherishes his friendships and habitually indulges in his unrelenting pursuit of artistic creation.He never
quits. Last year, he composed a beautiful poem, namely, Celebrating Own Birthday”.It perfectly reveals his own

state of mind and his unyielding spirit.The poem goes:

Fruition ultimately comes from painstaking pursuit;
Magic will then arise out of a sea of aromatic ink.
My passion for excellence won'’t abate with high age.

I will persist in my quest for striking art till eternity.
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ART THAT TRANSCENDS BORDERS: A PERSONAL CROSS-CULTURAL
APPRECIATION OF THE PAINTING OF YANG JIKUI

By Dr. Roger Dunn

Professor of Art and Art History
Bridgewater State University
Bridgewater, Massachusetts, USA

It is an honor to have the opportunity to write about the work of Yang Jikui, with whom I have shared a
friendship for almost a quarter century. Ours is a fond and dedicated relationship, made all the more amazing since
neither of us is fluent in the other’s verbal and written language.While our communications over the years have
been aided by our own translators, the only language we truly share is that of visual art, which has been more than
enough to create a strong and lasting bond.It demonstrates how art can transcend so many differences in culture
and politics, even the dynamic changes that such forces have undergone in both of our countries during the period
of our friendship. Art is a potent means of bringing people together and creating understanding.

Zhao Wangjin’s eloquent preface to this publication is based on a longer and closer friendship of more
frequent contact, with a fascinating survey of Yang Jikui’s remarkable life and development as a painter, poet
and calligrapher.I have learned much more about my friend from Prof. Zhao’s essay, and wish to express my
gratitude. He provides such an impressive discussion of the subject matter, qualities of style, technique, and other
achievements of Prof. Yang’s art that my own comments depend heavily on Prof. Zhao’s brilliant insights and
discussions.His preface is a moving and worthy tribute to the artist.

[ first met Yang Jikui in October 1988 during a visit to Shanxi Normal University in Linfen where he was a
faculty member in literature, but already looking ahead to his role in developing and heading an art department.
My trip was part of an exchange of faculty, students and cultural exhibitions that had been established between
Shanxi Normal University and Bridgewater State College now a university where I am a faculty member of the Art
Department, in which I also served three terms as chairperson.BSU is located about twenty miles south of Boston,
Massachusetts.This exchange was one of the earliest academic collaborations between an institution in mainland
China and one in the U.S. that transpired during the gradual warming of relations between our two countries.There
were logical reasons that our two institutions should build a relationship. Both had been established as institutions
of higher education dedicated to the training of teachers. In fact the original name of BSU was Bridgewater Normal
School, founded in 1840 as the first program in the U.S. dedicated to teacher education.

My role in going to Shanxi was to bring an exhibition of art by our faculty.This followed a successful exhibition at
Bridgewater of artifacts from the traditional Chinese opera and other art sent from Shanxi.I think it is meaningful
to put my own artistic background into context, so that the reader will eventually see what a transformative effect
his art had on an American who had little knowledge of Chinese art and its cultural context before my first trip to
China and my first encounter with this outstanding artist. My own graduate education was in both painting and
art history, areas I have taught for the past 31 years.Overall my education from elementary school onward, as was
typical in the 1950s into the 1970s, was focused on history and achievements in Europe and America. I have since
realized that those early studies of other parts of the globe were fixed in the mindset of Western exploration, trade
and colonialism rather than a study of these cultures on their own terms. Because of the bitter political divide and
enmity between our governments, study of modern China—or even pre-Communist China—was very limited
during this time, and gross misconceptions were propagated, as was true on both sides.

My month in China in 1988 was the most remarkable and eye-opening experience of my life. Members of
the University took me to Beijing, Xi'an, Taiyuan, and many other sites to experience the urban and country
life, the culture, the architecture and other artifacts. Most impressive, however, was discovering the generosity,
graciousness and positive attitudes of the Chinese people.As part of this, my attentive hosts made certain that I

had the opportunity to visit the home and studio of Yang Jikui.The considerable respect and pride they felt for their



