Th“e C‘omp‘l‘:e"tg« Wo‘rks Vol.z

Cony
: Tony

Tﬁt RN

Weanrtas

@SMPH ASLAU

LBERGMR bR EGRT L




& REER LT EEEZ B R

FHE RMENMER - BB

Sang Tong: The Complete Works Vol.2

4.4

'fm/%ﬂf nng

I'he Piano Work
LSRR gh

~

@SIIIPH (#SLAU

BRI DEsERaTHE



2404 %

£H (1923-2011) FA4EH AT 1923451 A17 0, LEFAITE
AFTEHELHTFLRHER R FRERK REBFA¥ KKK, 1941
FORAENLEBEFFFRT A —BEIEFRLNEREREd A, FAEH
fE o K # 2 % /R (W.Fraenkel) & 33 F] A #% £ (J.Schloss) % J fa @ 3L
BAedh % AR DNBHZE LR,

1949 £ KR, R KMAE T LEF FER. 1980 FHEHE. HHEME
WAREFHEAAAK B RATHE LBFE¥RAKK KKEFR, RHAEF
EARFTERNEERE ATEFEX U EFLBZTFLHRARBE T EM
H TR

EEXELX¥ I 2ARAAREG R EHRTTHEER. 1943 F #
BAEH Z R R CRIEW T &4 RRFAH XM MR, 1947 FAEKARE
ERZRER(RBE)RTES —HH R A ARTRAER RECERHAERE
e (GEREBZHHT) REFERBFRBELEL AR FREHES N KR
TR, HRAFEH (AR ERKEA D HE) £ 1957 £FB " FABHR
FEMFEREHRRTRAEFRL ARFZEENFEE & (G- d) ANk “20 #
BEANEREHR,

AR —MNEMEZEBAR SR FAHAREENFH., WA RLH
Y REEHEEF kAT ESE ARFERE EYEF S AR
g MRETEATEREGHMEERKRR., HEZF (EHNEREN A #
ANARFEE - HLTAREANEAERBE XN EHM T 1992 £
‘BRFERFEME XAFRFLLEMN X HEE(hEESL
S T 1986 £k " LB TEFHESMNFRRFFERX (FENHAE
ERH#AVT 199 5% "LEFLFFEELERAREHT L XHEX" #T
2004 FRBXUBE B XAUEANE RERRX=ZEX", A (R
FRESSN A £ FRBW (E2EE) RPERFFEREHFHE
HEE,

RAEFEE -—HEXES R KA HEHRENE HELETRFEH. 1987
FARVEFAEARNTEFLAHFTEFLH BN L TR, LET FFREHR
MM TER O AE 284X, Y EAERBLELLHLMALN A
HAMRRR™ (1989) EREZN " BHRLREFERHEEEL" (1994) L
RABRFLAZERFEL" (1999)  “HAMEFHFERE” (2001) FH
FARXWLEZRTEF R "L HRBRE" (2003) LEFEFRHK
FITES X “FRIE" (2004,2006),




Sang Tong: A Biography

Sang Tong (1923-2011), whose original name was Zhu Jingqing, was born on January
17, 1923, in Songjiang County, Shanghai. He was a renowned music educator, composer,
theorist, and was a former President of the Shanghai Conservatory of Music (SHCM).
He enrolled in the National Music College, the predecessor of the SHCM, in September
1941, and studied harmony, counterpoint, and composition under the German composer
Wolfgang Fraenkel and the Austrian, Julius Schloss. He also attended the class conducted
by Professor Tan Xiaolin.

Since the autumn of 1949, Sang Tong taught at the SHCM and became a full professor of
the Conservatory in 1980. He held many posts in the Conservatory including the Chief
of the Harmony Research and Teaching Section, Associate Composing and Conducting
Department Head, and Vice President and President of SHCM. As a pioneer of Chinese
contemporary music, Sang Tong made extraordinary contribution to the development of
music culture and music education in China.

While a student at the National Music College, Sang Tong began to explore modern
composition techniques. His lyrical song Red Blossoms Fading Away in Spring (1943)
already showed such inclination. His Nocturnal Scene for violin and piano (1947) was
the first free atonal work by a Chinese composer. 4 Place Far Away for piano of the
same year was the earliest experiment of combining Chinese folk melody with atonal
harmony. His Seven Pieces on Inner Mongolian Folk Themes for piano won the Bronze
Composition Prize in the Sixth World Festival of Youth in 1957. The Fantasia for cello
and piano was selected into the “20™ Century Chinese Classics”.

Sang Tong was an eminent scholar in the research and teaching of harmony theories. With
a historical approach and systematic view of study together with a creative combination
of conventional Western harmony, modern harmony and the characteristics of Chinese
music, he established a unique theory of harmony with Chinese characteristics.
His masterwork The Theory and Application of Harmony was regarded as the first
comprehensive and systematic textbook of harmony in China. It won the Ministry of
Education’s Excellent Textbook Award and the First Prize in the Ministry of Culture’s
Excellent Professional Textbook Award in 1992. Sang Tong’s Six Lectures on Harmony
Theory won the Shanghai Philosophy and Social Sciences’ Outstanding Book Award in
1986. The Historical Evolution of Chromaticism won the Special Prize in the Seventh
SHCM Teachers’ Research Achievement Thesis Award in 1999, and the Third Prize in
the Second Ministry of Culture Outstanding Achievement Award for Culture, Arts and
Science in 2004. His Textbook of Harmony, based on The Theory and Application of
Harmony, is a classic for the research and teaching of the theory of harmony in China.

Sang Tong was among the first batch of scholars of national renown who received
the Government Special Allowances from the State Council. In 1987, to honor his
monumental contribution to music education in China, Sang Tong was awarded specially
the Gold Bell Prize by the SHCM on its 60" Anniversary. Other awards include the
distinguished Leadership Award by the American Biographical Institute in 1989, the first
Baosteel High Art Special Honor Prize in 1994, the Ministry of Culture’s Ou Yongxi
Music Education Excellence Award in 1999, Xiao Youmei Music Education Development
Award in 2001, the Lifetime Honorary Medal from the third Gold Bell Award by the
Chinese Musicians Associations in 2003, and the Special Prize from the He Luting Fund
Award by Shanghai Conservatory of Music in 2004 and 2006.

(Translation by Yang Ning & Moey Munchew)
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Introduction

1. A Place Far Away

A Place Far Away for piano solo was composed in 1947. It uses a Qinghai folk song of the same title as its source
material. It is a set of variations that retains the strophe structure of folk songs. The main theme appears five times,
dividing the whole piece into 5 sections, each with subtle variations from the previous one. It is an attempt to combine
Chinese folk melody and free atonality in a composition, and is a successful example of the pioneering effort in
modernizing Chinese music.

2. Seven Pieces on Inner Mongolian Folk Themes

Sang Tong composed this group of distinctively characteristic piano pieces based on Inner Mongolian folk melodies
in 1953. The seven pieces are: Threnody, Friendship, Nostalgia, Love Song of Grassland, Children’s Dance, Grief
and Dance. Poetic and evocative, these miniatures express the deep genuineness and energetic life scenes of the Inner
Mongolian people.

3. Three Preludes

In 1954, after studying Hindemith’s composition methods, Sang Tong composed the Three Preludes. Here the composer
aims to achieve Hindemith’s harmony methods, such as a combination of pentatonic melodies and freely grouped
harmonies with chromatic notes in the tonal system. He tries out chords made of overlapping intervals, fluctuation of
harmonic tension and compound chord, among other innovations. After 4 Place Far Away, this was a new attempt at
combining folk melodies with new tonal harmony.

4. Little Suite for Children

The Little Suite for Children was composed in 1958 and comprised of six little pieces namely Song of Friendship, Dance
of Girls, A Past Tale, Morning Workouts, Beautiful Homeland, and Merry Game. The composer breaks free from tradition
and actively explores new styles and innovations. It is a set of characteristic variations on a main theme, the melody
coming from an Inner Mongolian folk song. It is a small-scale suite expressing the vivacity of the life of the youths.

5. Two Little Pieces

The two lyrical pieces are Dance composed in 1958 and Bamboo Flute in Spring Breeze composed in 1959.

The Dance is a vivacious and witty piece. Its middle section utilizes the same melody, but is rendered as a lyrical slow
dance. Bamboo Flute in Spring Breeze alternates between a songful, expressive tune and a fast flowing melody that
depicts a spring breeze whisking over the open country, with its many alternating repetitions and variations.

6. Twenty-Two Pieces of Miao Folk Songs for Piano

It was composed in 1959 when the composer was in ill health and was his homage to the 10" Anniversary of the founding
of the Peoples’ Republic of China. Originally containing 32 pieces, the composer had only selected 22 for publication.
The composer here uses the simplest forms of pentatonic harmony and a variety of textures to express the moods and
imagery of the folk songs of the Miao people. They retain the folk songs’ single melody and at the same time displaying
the piano’s richness in expressivity.

7. Capriccio
Composed in 1958 to 1960. In free sonata form, the piece has a principal and a second motif of distinctive characters.
The middle section is an episode of pure beauty, using a Tibetan folk song as its theme. It is a work skillfully integrating
scherzando, dancing and lyrical elements and is another successful example of combining ethnic musical expressions with
modern techniques.
\

8. Nine Pieces on Folk Themes for Piano
This is a set of piano pieces composed by Sang Tong in 1992 commissioned by the Shanghai Music Publishing House.
For the themes, the composer selects folk songs from nine different regions, each representing the special characteristics
of the people in that region. The composer employs a harmonic structure which dramatically enhances the special
characteristics of the pentatonic scale to enrich the simplicity and charm of the regional folk music. The nine pieces are:
Flying Song, Lyrical Song, Blossom Tune, Sala Ditty, Jasmine Flower, Madrigal, Pick Up a Reed Flower, Little Cabbage,
Ground Scraping Wind.

(Translation by Yang Ning & Moey Munchew)
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