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General Preface

With five thousand years of history stretching from ancient civilizations to a contemporary,
developing modern nation, Chinese people long used their diligence and intelligence to create
a rich variety of intangible cultural heritage. China’s intangible cultural heritage contains

the values, aesthetic pursuits and emotional memories of the Chinese nation, and in turn
demonstrates the creative characteristics of Chinese civilization. Cultural heritage is both

a heartstring and lifeblood of a civilization, and this heritage provides us with powerful
momentum for the development and innovation of contemporary culture. Protecting and
promoting our outstanding intangible cultural heritage plays an important role in constructing
the socialist core of our value system.

In fact, the origin of Shanghai culture can be traced back six thousand years, as
demonstrated by archaeological findings in the areas of Qingpu’s Songze, Fuquanshan Hill,
Jinshan’s Chashan Hill and Minhang’s Magqiao showing that our ancestors were already working
and living in the Shanghai area. Over time, the coastline gradually shifted eastward and along
with our ancestor’s activities. A geographical and municipal starting point that would be
familiar to us today didn’t form until around early 10th century. Until then, for thousands of
years, Shanghai was just a small fishing village. Given its proximity to convenient waterway
transportation, Shanghai has gradually become a busy port starting from the Tang and Song
Dynasties. In the year 1267, during the Southern Song Dynasty, Shanghai was formally
established as a town. During the Yuan Dynasty in 1291, Shanghai was officially established
as a county, which we take as the origin of Shanghai as a city. By the Ming Dynasty, shops and
restaurants proliferating in Shanghai, and the city became one of the most important and
famous in southeastern China. In 1685, the Qing government established an official customs
operation Jianghaiguan in Shanghai, an international commercial port began to take shape.
Before the Opium War in 1840, Shanghai was already known as the region’s “Southeast
metropolis and communications hub’; due to good transportation systems, large number of
merchants, and rich natural resources. After the Opium War, Britain forced the Qing to sign the
humiliating Treaty of Nanking, requiring Shanghai to become an open trading port. Although



the subsequent invasion of foreign capital devastated Shanghai's traditional handicrafts, it
also brought advanced science and technology and management experience, promoting the
development of Shanghai's commercial, financial and industrial sectors, including textiles,
light industry, and transportation, and helped spur the emergence of a new industrial and
commercial civilization.

Spatial and temporal changes, the rising and falling of different dynasties, especially with
Shanghai’s unique ecological environment and industrial and commercial civilization, gave
birth to a variety of intangible cultural practices, reflecting traditional folk beliefs and values,
their beloved dances, opera and “string and bamboo” music, as well as intricate traditional
crafts, breathtaking folk athletics and creative arts. These cultural treasures were handed down
from generation to generation, some being active only in small areas, such as a township; some
spreading widely to surrounding provinces, continuing to evolve and spread today. These
ancient but still living cultural and historical traditions remain an important foundation for
building an international cultural metropolis and enhancing the positive soft power of our urban
culture. At present, Shanghai has already identified 157 Shanghai city-level intangible cultural
heritage items, of which, 49 have been listed as state-level intangible cultural heritage.

However, intangible cultural heritage is still facing the crisis of the breakdown and
dissolution of tradition, and with this in mind, we must take the fastest possible action to rescue
the Intangible Cultural Heritage. Intangible Cultural Heritage will still face challenges even being
included in the protection list, the protection work is yet more to be done. We need to continue
to do all that we can, in the strongest of terms and through a variety of channels, to rescue,
protect and pass down our precious intangible cultural heritage.

In recent years, the CPC Central Committee and the State Council have attached great
importance to the protection of intangible cultural heritage. The 17th Party Congress Report
requires us “to strengthen the excavation and protection of the national culture, with emphasis
on cultural relics and intangible cultural heritage protection”” In 2011, the People's Republic of
China Intangible Cultural Heritage Act came into effect, providing China's intangible cultural
heritage protection work a legal framework. Adopted by the 17th Session of the Sixth Plenary
Session of the CPC Central Commiittee's Decision on Deepening Reform of Cultural System to
Promote Socialist Cultural Development and Prosperity of Some Major Issues, this framework
has provided a good environment for more intangible cultural heritage protection work to
be carried out society wide. Given the great importance attached to these efforts by all levels
of governments and local departments of cultural administration, we have collectively made

breakthroughs in intangible cultural heritage protection work.
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It is our responsibility today to pass on our cultural heritage from generation to the next,
and ensure that it will flourish amid globalization. We have a deep responsibility to those who
came before us to make sure this happens. Editing and publishing the Shanghai State-level
Intangible Cultural Heritage Book Series is one of the ways we can fulfill this responsibility.
Since 2009, in the form of "one item, one volume", we have provided a vivid and comprehensive
introduction to Shanghai items that were included in the state-level intangible cultural heritage
list. We have done this by assembling text, pictures, memorabilia and knowledge chain etc.
Thus far, this large series has published 22 volumes, giving a systematic collation of city’s
precious cultural relics, and doing so in a way that has also played a positive role in spreading
and popularizing Intangible Cultural Heritage. In the process of editing and publishing these
books, we have deepened our appreciation for the urgency and necessity of excavating, rescuing
and protecting Intangible Cultural Heritage, and this will continue to spur our efforts to push
forward the project.

Now, as we enjoy the publication of this book series, we cannot fail to pay respect to
the long committed inheritors and workers who continue to develop, protect, and pass along
Shanghai Intangible Cultural Heritage. We also cannot fail to express our deep appreciation
for the writers, peer reviewers and editors who have dedicated themselves wholeheartedly for
"Shanghai State-level Intangible Cultural Heritage Book Series” We welcome any feedback that

helps us enrich this series of works.

Hu Jinjun

Director of the Editorial Committee
Shanghai State-level Intangible Cultural Heritage Book Series

Director-General of Shanghai Municipal Administration of Culture, Radio, Film & Television
October 2012



| Contents

| Comic Drama

| Shanghai State-level Intangible Cultural Heritage Series

6

Hx

BT

Al

TR AR/ 1 5t

AR R 4 Rz
AR BRI RS 5
HRIEA:

TR

B L R b

12
16
18
20

R AR i

AR EEAG, WA P
TTEHEAEERI L, SE Rl

HE=KFELM, L, XFELE “FARA" R
192ERERRIEYT, LG LR AR A
SRR R, AEHT = K3 T IR o

26
32

53

HHPRZ AL

FRIPERTS
BRI
BRIMEES
A

e ealal
JugE+/\iA
BBk
THTRRABAIR

62
67
74

82
85
87

RS AR H & B

19494 LART &G0k B
19494F G IR H

106

AR 7 SRS

TR AR AL
R E R
TR IR RG] (128, SiE1E)
THFEREEG RA

130
132
135
147

TR BLAR

TR R IR FE AR &
TR 5 I AT

HRAT, RS E T 3K
TR B ) E AN 5 A L i
AR R HE

154
160
162
165
167

K

TR AL
KE#HIiL

E =P U

Jaig

172
180
212
214




ZRTE LB

87~

XLk

i

k2

LEBHERR

Contents

General Preface
Preface

Background of the Birth of Comic

The Drama Reform Movement in late Qing Dynasty 12
Drama The Performances of Students in late Qing Dynasty 16
The Birth of New Drama 18
Funny Drama: The Early Form of Comic Drama 20
The Formation and A Drama Blends Funny Drama, Buffoons, Funny
Development of Comic Drama Interludes and Monodrama 26
The Independence of Comic Drama Troupes 32
Three Famous Comic Drama Performers 39
The Transition of Comic Drama in 1942 48
The New Prosperity of Comic Drama 53
The Artistic Characteristics of =~ Comedy Plot 62
Comic Drama Comedy Character 7
Comedy Language 74
Exaggeration and Distortion 80
Diverse Accents 82
Diverse Singing 85
Role Changing 87
Performing Genres 90
Repertoire of Comic Drama Traditional Repertoire before 1949 100
Repertoire since 1949 106
The Music and Choreography The Composition of Comic Drama Music 130
of Comic Drama The Characteristics of Comic Drama Music 132
Examples of Comic Drama Tunes 135
The Choreography of Comic Drama 147
The Present Situation of The Development of Comic Drama since Reform and
Comic Drama Opening Up 154
From Stage to Video 160
Praise, Satire and Directed Drama 162
The Mutual Complement and Promotion of Comic
Drama and Monodrama 165
The Conservation Measures of Shanghai Comic Drama 167
Addendum Comic Drama Troupes 172
Memorabilia 180
References 212
Postscript 214




Preface

| Comic Drama

l Shanghai State-level Intangible Cultural Heritage Series

8

il

AR ERA R, MARKER
A—A R

TEREARAE R R AN L A R
SO, FEERIR S AR A F T
WY, ARG S AR AT AL

KIBILIR, A SN0 E ki P s 0F 5%
B, EEFEfTHRREAET®, UE
A A R AARYEEIT B Bl A s B
i, XA TEA: FA R, X RRJE
A XA T U A it 22 XA A XK ) 0%
&, BRI, SR A"
S AITELH) B R, EE
B ELILE . BINAR L
R A M i 2R /A
WAL RSP 5 A H 20 A R 2 T R
5 AR TLIKIRMERS T A DR o
e A ; SEARRRIREL . MR
TERRRIE, BEE R UL AR A
FRIRRE - FLUEARRR, X PR REREATIAI
R A e AR FOTI

XILAE, BATHLSU &R, XHHE gt
ARG T KRR AR TR, 56
— BB ZANRCH L, 47E

X RIS B R T R A A5 4R
Yok, ARV ERE ., R T T
W ST A SRS B A . FeAT 1
kM, GEVIT B, VORI
EREZAN, BRI TH-RBEEZA
TR ARG LRI A OCTORE - RO
HIARAR I — SR S Rz s A “Hi”
AR, KB T R AT R — R
T ENTTHARRRER AR E BT
R L AR AR
IR, A AR R A R
A REZEE QNN 1T S5 BA B
AMERRRIEE . RIS TR
2, H TIEROXTTIENE R ZARE
Ko WIFTHFERRMBEA: | K5 U
BB, BERRXTX I TEANR IR R 5t
His, o IR S — M.
FEERAEEA R, WS
KFRAE “HE” , ZDUHA AR R LR
FEREL I ZN . FERIMRSERK,
SE . EWMMERE, EERERxT
WAEE, FIANRK, XFLRGLKGE
EmFREIPA, SR FREN I HEE



AR

W o RARLG, XERFELRA T 5%
M TTAS, ERFTARARCZ5E .
HEE CWHEET P, RATRAER

A, REFWA . EEER. B4R

. BAMHEMER, AEE Rk 1
PR, E MR AR X AN A O
%, BRELE T HARK, s TR ke
1Ti%, EEREMEAZER, W —id
e “IRET U2 EEDR” §)
BEE, EhEE R BT
fE, MH—ERM “EWR" . EREK
B, MEBRAHIFZIERE, BlnEEE
SR, AR . e, ATl ROR
fPRLEF, BURIE = MBI E R T4
K, %R MRS A RO
i, XA LR R R
FERC . AR, TERFERM AR
W, PICHEFRITER . TUESRAR RSk
M, KEATE. MTHUL “Pis)e—mise
T, AT BT E LB AR
*, RIEREEK, BRI TEAAR W
&, SURIBRE KA, S0
PRI . MU, XTI Rk
TRA — AT A AR
TRERLIG T3 FE A G it 2
SRR, — B AR, FORFOEEIR
Kite, WAET EWESCIUry AR, FEmad K
PETIEARRIEIX . WD
ENE, REEAREAE, RFHEE
ERABRIFEATES . R TZARKL
HEFHARMERE M ZESR, WA

THTEERETS . AL R,
RIRMETE . SCILIERE . ARG . KPR
. HEREFE S EARIMIR. X LEHIRER
SEMFRAE RIS, BATAELRME
Ealib g s

AR MR BB, ety
BRI PR R . ERIEER . &
FIER S, RILORIREL T KA 895
RIS, ARERERZARR T FEH
I H o WFFERRE RIM R AT i AR
KR H, X TR RRIEER, it
PEERMO AR, BAEBRIEL.

TR X i IR SCAL B T B R S
SRR TRRE A HLZ8 35 % 5 A9 B Stk
wavE ), B “m” , EREATER
MUK, WU LE + B TR
PRER. KER, FHUENHE, WA
HIFAPEM A 2, FAVFEHFER AT
8, AR R S ROE L,
SRR, PRERIRMERY “0RK" o

ABEBEREEN—THY, N
HRRRTE R . ZARYEE . HIRMESR
e, FRATAT LGN X T 2R Ik A ik
N1, BEZPUEEZARIREMSS ],
KRR L E R RS, XH A B
THEFLARAME, ABTHENL
YNGR NGE i i e
THRERA IS, TSR THETE X A dh
i, HESEFERA LR,

BT






