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Editor’s Note

Being revamped into a bilingual journal since the last issue, Signs and
Media has attracted interest and support worldwide, which builds up our
confidence to quicken our pace of internationalization.

This issue is in commemoration of the 100" anniversary of the death of
C. S. Peirce, a distinguished cofounder of semiotics. Our international
contributors to this section, namely, James Jakob Liszka, Ahti-Veikko
Pietarinen, Zhang Liuhua, and Zhao Yiheng, either reflecting on Peircean
semiotics, or inquiring into the possibilities of extending his thoughts, has
indeed “represented” him in a multidimensional way. We have a responsibility
to revisit Peirce, not only for his excellence, but also for the future of
semiotics. As pointed out by professor Zhao in this issue, returning to Peirce
will definitely help the semiotic movement push forward to new heights.

Another topic in this issue, “semioethics”, exhibits the potential of “new
semiotics”. In this column, our readers will find an introduction by Frank
Nuessel, and two papers by Jude Chua Soo Meng and Zhu Dong, which
extend this doctrine into the fields of photography and traditional confusion
ethics respectively. All their endeavours in semioethics indicate that new
semiotics is an innovation from and beyond the tradition. It is a fact that many
other contributors in this issue also devote themselves to implementing this
concept, such as Meng Hua, Emiliano Battistini, etc.

Among the other contributions to this current issue, there are works
focusing on the fundamental questions of semiotics, which prompt the
development of this discipline in depth. For instance, Wang Mingyu
summarizes the trend of contemporary linguistics from Sassure’s Semiology,

and Antonio Santangelo discusses the relationships between semiotics and
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social science, etc.

Predecessors like C. S. Peirce, Saussure, and Lady Welby joined efforts
in unlocking an academic treasury called semiotics a century ago. Nowadays,
semioticians around the world are continuing to inherit and develop what they
found. And we are grateful, since we are one of the intermediate points of the

“infinite semiosis” beginning from Peirce.



H =

LFF/RATHiH 100 BETIE

IR B T oo ssons ooman cosermmenssws omnna Vs s smnmysbssunndabe REH (1)
Some Reflections on Peirce’s Semiotics: On the Occasion of the

100" Anniversary of His Death = ++teeeerereeeeennenn James Jakob Liszka ( 13)
IR BT BB AR RN B2 9 e KL (32)

Extensions of Charles S. Peirce: An Interview with Ahti-Veikko Pietarinen

------------------ Ahti-Veikko Pietarinen, Dai Weiwei, Zhao Xingzhi ( 48)

CEFSEEE

Semioethics: An Introduction «=s«seeseeeeermiiiieniineiae. Frank Nuessel ( 68 )
e, BiAS5RH: MEACHFSEENEKBRRE e M AR (78)

Semio-ethics and Photography: Camera, Common Goods and the Natural

O LS NSO Jude Chua Soo Meng ( 91)



[ ASS5#%% 9

Hit5 M A
Semiotics as a Social Science +«+eseerereerecciiiiiin. Antonio Santangelo (115)
MRERBLANETERRBEE oo 4% T & Q3D
B UFEGWFEFFEZE i % (142)

Between Noise and Silence, Between Meaning and Non-Meaning:

Ambient Music in the Contemporary Italian Soundscape

............................................................... Emiliano Battistini (154)
“SEIFRFS” . FER TR E UL SEIIBFENT e T & (172)
(THESE) SIS MAIERE T e ¥ # (183)

Narratology Version [[[: A Review of Zhao Yiheng’s A General Narratology
........................................................................... Jin Xiaotian (195)

YERIRF S T RE S RARMATIE : TPREIE2S (AR 5451 & E X RHAT
TIRMFGTY eevereececereniiitiuiiiiiiiiiiiineiiasncessinnaronnncnes F % (20D

RGBTSR S Lt E L TPFEEM - HR (BRI S51EH)

.............................................................................. ZmE (208)
M “HREE": TREUR « BE GHE) o T—A (212)



Contents

In Commemoration of the 100th Anniversary of
the Death of C. S. Peirce

Return to Peirce seteceereeririniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiinnne, Zhao Ylheng (1)

Some Reflections on Peirce’s Semiotics: On the Occasion of the

100" Anniversary of His Death =~ +eceeveeeeeeniiennes James Jakob Liszka (13)

Why should Logic be Considered as Semiotics by Peirce?
..................................................................... Zhang Liuhua ( 32)

Extensions of Charles S. Peirce: An Interview with Ahti-Veikko Pietarinen

--------------- Ahti-Veikko Pietarinen, Dai Weiwei , Zhao Xingzhi ( 48 )

Semioethics

Semioethics: An Introduction s=s«seeerrerenreeeaneiiiiainna. Frank Nuessel ( 68 )

Ritual, Politics and Ethics: A Critical Review of Confucian Ethical
SrToritva  Sapsas Gs s LaE RESEEE TS BXE S SRS YAGENS SRS Zhu Dong ( 78)

Semio-ethics and Photography: Camera, Common Goods and the Natural

Tusr s omsms nesmsy snsmons miass 656 & sl s s domans 55 Jude Chua Soo Meng ( 91)



L] #ASS5&8 9

Theory and Application

Semiotics as a Social Science ««=:-rereeerererieiiiiin. Antonio Santangelo (115)

On the Trends of Contemporary Linguistics: From the Perspective

of Saussure’s Semiology «cecreereereseecinanes Wang Mingyu, Yu Xin (131)
Simil-sinogram and Semiotics of Sinograms —«:ececeseeeeeeees Meng Hua (142)

Between Noise and Silence, Between Meaning and Non-Meaning:
Ambient Music in the Contemporary Italian Soundscape

............................................................... Emiliano Battistini (154)

“The Fourth Basic Sign Type”: On the Aesthetic Cultural Semiotics
T ——————————— Jiang Fei (172)

Re-structuring Hollywoods Classic Narrative in Shadow Magic

........................................................................... Yang Jing (183)

Book Reviews

Narratology Version [[[ : A Review of Zhao Yiheng’s A General Narratology
........................................................................... Jin Xiaotian (195)

Semiotic Square of Gender and Popularization of Lyricism: A Review of
Songs and Gender : Reflections on Chinese Pop Music Today by lLu
Zhenglan «+eeeeeeererttiniiiiiiii Wang Qiang (201)

Gender of Symbolized Mass Media: A Review of Gender and the Media
by Rosalind Gill = sssessssssossossessans iaestsonassssnsssssarenss Chen Lirong (208)

Towards Pure Acoustics: A Review of Le Son by Michel Chion
........................................................................... He Yijie (212)



LIWMEHEM 100 AESE B

LRRRETHHI00E T EIR

[0 54 B2 IR S
BB

B OE: ANELTARMARSTFITOAM, CERRELERGHAF
FEEE, RAFTFELANRL, APRE, AARBRARL
RIS H XA RN RE, BEFTFERAA A FHH
27, ERIB=ZAAE, AERERBITLIF 4K, A E
HeipiE AT BB ANES, AR ERAR
A, EFFRERAREALN T, RAMATHARLITRE
RA, i dtid oK, O EEREHiE, D3 LRI,
¥ P AFTFiEH A OGS E.

X, RAN, Bk, ZAKkER, KA

Return to Peirce

Zhao Yiheng

Abstract: The foundation laid by Charles Sanders Peirce for semiotics one
century ago has been replacing Saussure’s to become the cornerstone of
the discipline today. There are a number of reasons behind the
replacement. First of all, Peirce held a far-reaching view on the
nature of form, which turns semiotics into *the mathematics of
human sciences”. The triadic system that Peirce designed is open to

unlimited semiosis. His confidence in the human mind’s affinity
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with “ truth” through the “ community of inquiry” makes
signification an inter-subjective cement for society. Though his
works are not easy to read due to the fact that his whole life was spent
in adverse conditions unsuitable for academic thinking, returning to
Peirce will definitely help the Chinese semiotic movement push
forward to new heights.

Key words: Charles Sanders Peirce, formalism, triadic system, community

of inquiry
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® C. K. Ogden & 1. A. Richards, The Meaning of Meaning, New York: Harcourt, Grace
Janovich, 1989, pp.4—5

® Winfried Noth, Handbook of Semiotics, Bloomington &. Indianapolis: Indiana Univ Press,
1990, p 64
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