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RN EEGITRIEE RN . AEMLAIERT - EEFHE 1860 4 10 B AEIER 15k Eaikayibatitse
SRIOVE , 2T Hr 20 ALEES , TR TR AR, HH B —RER S R 2 A T R
IR RIANEL , U B — Rl & R ERVESASUE N XGREANKAR T EL IR i
KRR , @8 R/mXNERRELNHEROER, XRHFBRE , BE#HG , FERAEX, Eit
17 7 &IE , B3 T It EAIESE

BRIEF DESCRIPTION

British photographer Felice Beato entered Beijing city with the Anglo-French Allied Force in August 1860 and took a lot of photos of the
city. Later, he developed and sold these photos. With the spread of the photos and his personal legend, Beato became a key figure in the
history of photography. This album is based on the panorama of Beijing city taken by Felice Beato on the gate tower of the Zhengyangmen in
October 1860. The album selects 29 details of the panorama and they were fully investigated and captioned by Xujianing, a history scholar.
This is the first time Beato’s photography career as well as the architectural and cultural connotations of this very first panorama of Beijing
being introduced in the Chinese-speaking nation. Qinfeng Old Photos Studio spent five months retouching the panorama merged from six
large-size albumen prints, which includes removing merging traces, restoring damaged parts and enriching photographic layering. Finally,

an enlarged panorama was reproduced. The photo represents the majestic beauty of old Beijing City as a recreation of its original spirit.
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PREFACE

RECREATING A CLASSIC IMAGE OF BEIJING

QIN FENG

Since Sanrenxing Old Photos Studio, our long-standing partner, purchased the
precious original copies of Felice Beato’s old photos of Beijing at high prices
from Britain, I have been thinking how these photos can be better used to promote
Chinese culture. In the winter of 2013 when I was invited by Mr. Guo Yihong to
appreciate these photos in his office, a clear answer gradually emerged in my mind.
First, we should, of course, compile them in a photo book for publication. This is
a primary task of cultural education. As for how to select photos and compile them
into a good book, I have indeed committed a lot of thoughts. Felice Beato has had
all his photos published and is rather famous in the history of photography. It means
that a recompilation of these precious historical photos would stand no chance of
surpassing the previous collections. For this consideration, I decided to strike out in
another direction by recreating the historically first panoramic photo of Beijing taken
by Mr. Beato and presenting it in a fresh form. Beato’s panoramic photo of Beijing
collected by Sanrenxing Old Photos Studio is the original version and its value is
self-evident. Judged by the standards of albumen prints, it is high in quality. Despite
all of these, this photo with more than 150 years’ history looks dim and yellowish,
and the depth of field and the sense of layering have decreased. Moreover, since it
is a panoramic photo consisting of six albumen prints, distinct linear bounds can be
seen at the places where the prints are merged. Therefore, the image looks as if it has
been cut and the magnificence of the panoramic view of Beijing cannot be readily
appreciated.

Therefore, I decided to have the panoramic photo retouched for the purpose of

representing the beauty of old Beijing. I entrusted the retouching job to one of my

long-term partners Mr. Chou Ching-hui, a renowned Taiwanese photographer and
retouching expert. In the beginning, we conducted comprehensive discussions to
decide the guideline and principle for retouching. We first restored the base colour
of the photo to black and white, then removed the shadows and blurry spots at the
merging places, and lastly increased the depth of field by setting lighting conditions.
This job was tantamount to ‘repainting’ the entire photo. As the photo is not really
large in size, when enlarged in future, many tiny particles will become prominent.
Therefore, every detail has been retouched with great care. Furthermore, to preserve
the structure and framework of the photo, we scrutinised time and again the original
cityscape of old Beijing so as to avoid impairing the authenticity of the photo.
Mr. Chou started his work in December 2013 and did not finish until April 2014.
The work had lasted for a total of five months and employed three colleagues for
assistance, which was truly demanding and remarkable! When they enlarged the
retouched vergion of the photo, it instantly evoked gasps of amazement, for it is not
only an authentic copy of Beato’s original work, but also a recreation embodying the
spirit of originality.

Now we have rendered the retouched panorama of Beijing completely into this
photo book. At my request, Mr. Xu Jianing has contributed detailed explanations for
the photo. I am immensely honoured to receive the help of such an accomplished
scholar on the culture and geography of Beijing!

For their work and contribution, I am sincerely grateful. I believe that this photo
book is not only an important cultural legacy, but also a testament to people’s

wonderful memory of old Beijing.
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(2) “---(Beato)made a nice little sum by the purchase and subsequent sale of loot with which he returned to constantinople”

Spunyarn:Strands from a Sailor's Life, 1924, Sir Henry Wood.
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(3 1869 4 7 A & The Japan Punch.
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Lucas) ERUTEI-RIFABA(E FSBNER , iRDR & E SO MM PR 29[
i . “fEgRY, SGEREFeEEFSEL T, " TSk E—HotEE T

A, FHIER ERTAI BRIt E WA B2, ARVAM
thieg (Y — TR AR AR U ) Z B2 SRR, BB Cins
HER MRS, ST EIAMETAR, AR TREHERNR
BIEIHTE.

Eb Bl FEHR LR B 5

Ao AN A& HIER, HE T TRZEGICT, BT
=4 (1656 4 ) RARHITT 2 FRENE A B ER S HARILE B LE - AER
(Johan Nieuhoff, 1618~1672) , Bzl 7 ALmHIFE G, HUCARRERIUA: (1665
) AR (T 2 RENE A B EAEU LB o T ) —F3; JARZRE R +/\F
(1793 4 ) 8 izl B S B/RIEMEHE H , 22 5180 - W73 LA (William
Alexander, 1767~1816) &l TIRZILEHIRBMAKRE, WARIZAE
e, (EXEEEHA T FNAAER, EEPAwRLHE, XEEEm
FEAHI T S —R AR AT, BIFE 1860 FEAVEE IS A AFif, ]
EREBEPAR L —EM, EEMAERIAERA LR,
BREEAE N, B, AOE. A0E. R, LHEMEILR, MEL—#, [k
FCE A, HoUskERBONE T, FEEFFEaRRIbsIRA T
AHRERANERIIRS , PRy S B EAE E S AR A BUR SRR BUA 0
BBAGE, RESAEI S, SMNEARREI A . RREIILHUM R S w i i
MM, RFETEERAEN 1900 4, WREECFTREM, JMER
I LE R A IR Bk iE e — M E =,

MIHEHIEOREE, EERERA rTRE R M B AR AT &

(D Ever since cameras were invented in 1839, photography has kert company with death. Regarding the Pain of others.

(2 If your picture aren’t good enough, you aren’t close enough.



