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Impression of Li Xiangqun

In the field of Chinese contemporary art,the experience of one artist who engages in art education and also sculptural creation is
increasingly concerned and pursued for the“low-pitch”of him-however-things do not work out the way which was wanted. His works
according to indisputable charm conquered the aesthetic educators and artistic connoisseurs.As a true power creator who has been
revealing his importance for the first time in recent years,he is making steady progress towards the world stage.He,is Li Xiangqun.
As every body knows,the basic concept to engage in artistic creation is idea,philosophy and the reflection of the existence of history.
Li Xiangqun imported into all his works with his characteristic "new humanism".The performances of his sculptures of leaders and
cultural celebrities bring us shock and moving.This may be the continuation of the historical record. His surrealistic idea toward historical
figures —“Heaping Cloud & Snow"which caused a sensation and thinking shows the unshakeable thought of the artist. The sense of
responsibility of the gardener hard working in China's elite college in the high education of art is admirable.And that the sculptor in the
artistic practice is now also the thinker of 798 Cultural Industry Zone.People ever tried to ask the concept of Zero Field Art Center, but
didn’'t get any accurate answer. It is definitely not the meaning of empty in Buddhism or nihilism,and is also not the simple numbers
game that everything starts from zero.As one who knows him,| finally realized that the“Zero"is just the infinity. This is the inevitable road

of masters,and his art language must consequentially lead to the world......

(The brief introduction of Li Xiangqun as follows: )

Li Xiangqun April 1961 born in Harbin,Heilongjiang province,China.

He received a master’'s degree of the sculpture department of Lu Xun Academy of Fine Arts,and did teaching there and then Central
Academy of Fine Arts.He is currently the professor of Sculpture Department of Tsinghua Academy of Fine Arts,committeeman of the
school academic committee,deputy to Beijing Municipal People's Congress,member of China Artists Association, standing director of
China Sculpture Institute, member of Royal Society of Sculptors in UK, art director of Zero Field Art Center.

1993, his work“The Operation of the Eternity"was awarded the grand prize of 3rd National Sports Art Exhibition;1997, the work“Relay
Racer"won the first prize of 4th National Sports Art Exhibition.These two works in Olympic theme have been collected by the former
I0C President Samaranch into the IOC Museum. In 2006,when“The Chinese Village Girl"'was being showed in the United Kingdom,the
former president of Royal Society of Sculptors,the world-famous sculptor Anthony Stones praised it:“The Chinese Village Girl"is the
product of the perfect combination of the oriental freehand style and western anatomy.Then it passed the strict selection of the society
with the only full vote,and got The Pangolin Best New Artist Award.Li Xiangqun was the first Asian to receive this award,and meanwhile
broke the myth of 55 years that there was none of Asian to get this award.1998 and 2005, his work“Ba Jin"has been collected by
National Museum of Modern Chinese Literature & National Art Museum of China.2001,“Guo Moruo”was collected into China Millennium
Monument. 2007,“Red Star Over China"was included into the National Major Historical Subjects.2009,“We are Walking on the Road"as
the theme exhibit joined the exhibition - The World Trip of Chinese Fine Arts - to France.

At the same time of art creation, Li Xiangqun has cultivated a large number of artistic and academic talents during his more than 30
years teaching career and thus has made great contribution to the supplement of the follow-up force of Chinese sculptural talents.

As an artist,Li Xiangqun has never forgotten his social responsibility.2002,when the famous city card of Beijing 798 Art Zone Cultural
Creative Industrial Base was facing the destiny to be demolished,Li Xianggqun who was a deputy to Beijing Municipal People's Congress
at that time submitted a motion“To Protect the Developing Cultural Industries"to the congress, and also called on a lot.He has made

quite an important contribution to the preservation and rapid development of 798 Art Zone.
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The Inspiration Origin of “Heaping Cloud & Snow”

A century's culture journey of China has made more and more Chinese people understand deeply the great importance of the cultural
self-esteem, self-confidence and self-reliance. Only through the constant self-examination and perfection of human can keep a national
culture permanently strong. “Self-survey and improvement”, "element + symbol = value" has been the pursuit of the spiritual realm of

mine and also my art. To respect the objective laws rather than blindly parrot.

The original intention of the creation of “Heaping Cloud & Snow" is from here. To interpret “history” in my own creative way.
First: portrait, as the carrier of my creation. Man, is the element; objects, names, etc., namely symbol; identity, background, status, etc.,

is the value. Elements + symbol = value.

Second: material, strictly speaking, this piece of work is not the traditional coloring of copper corrosion, but the oil paints colored onto the

surface. The application of integrated materials intensified the mystery of the work.

| thought about this work for a few years, starting the production from 2006. It took almost 5 years from the initial idea to final completion.
The title “Heaping Cloud & Snow” derived from a little garden back in the North Sea Park. There is a courtyard called “Die Cui Lou”,
inside it there is a rockery named “Heaping Cloud & Snow". In fact, cloud, snow and people are the same. All of them are the objects
relatively exist. That is to say everything has a reason to be and a condition to exist. But once the condition disappears they will

disappear also. Thus, during specific historical period, from which perspect to observe the history, that is a question worth considering.

It is one of my creative attempts of “Heaping Cloud & Snow”, spanning across time, space and the limitation of thinking.

Li Xiangqun
Jun 2008









BRBE (xR - H#F)

HRAENHEKZAR 1, SEENLIARLE POTNERIER), mEHIL, RTEEDNHE—MROXHEE
o “HAE" . Bk, AERmit, X, MERFREBIMAER (R - BF) —— PNEERKELANF
BER, BRATZARNBEN—BER, REANAMERBBAOAYRERSE, INAMBNEZFKND, AVBERMK
o, ERMAAFM. BE-—TRENBEIETATAR, B4, XRHEFE, RERARSIREKN—1EL, B2
REWSANATE? BAFUTRE KR,

fiEE: 54N, ERFEN? TaKN, EREURN? (WIERZRERZRHIH, PRERAEEEL)

(#x - #T) ELRAANRE "HE" , BXD "BE" ANESHERIEDYE, —TRHLAY, —MEREH
A, T2, BRNBHTHENEE, BENBIRPRN. FEN, kLT HMNTENBHRN,

g, BHTHBRZAREXERHEHEE ., FTRERATHEEZAR, MEEBAABLIREZARBEXFMH T £
ARUTEBRERZIARKNRE, NFREFNL. EFENSRIATAEHDE, BHRG, WEHFH (= - #
E) , MABEHZARKNEEIEZ D, IRZARUERRPN—H, BARMINARTNIZZR K, WRTE, 3
s AHEBR A R Bk EE

EREX, TREN (B -HBT) HFABT "8 ZA, ERMBEUMENHN "S&K" F2FLEHF "S4" 70 "&
B, "B A CEE" NXER, XBOREHAXRLRUNELES L. MERLEE, "5 BETEARNEZR
o, RIEEBUE. HE. MHISER, B "&RE2" f "Be" METFTURFEXBORO M, wEHE—FEHREKES



NSETHNELES ARG S, AFHZRKRAR—THik. BRFT (Hx - #HF) HRALEFUESS5ES ZEY
ZEhE,

FRELIR EFEF A X ERERAEXNFHENSE, ML TEEN "5K" . X2EBFEEN. B2, AR
FED ‘S REZRBA "FE" WEX, FAXBBSRIERVUBEHRXD "SE" 00,

BERERNG, XA EQETMRNTRTH “MA" FEREXR. "BA" FRAFZE, —SERTENEEK. BX
FURELR, —FEFATEOXAR. FHOAY. "BA" WEXETZARABT RINEXGERE, FRIBFES "W
A" 2 BMERRE NIRRT, BEREIERNEN . FREBABTE—FXE, BA "EE" 5 LEFOKRE,
AL SE FREMR RN —ER, BIRE B EREBEESHN, TRUIT A —MEE, th:ﬂ]ﬁJtt,E/f-Paéé’],
A EEFNEN, BR, "BA" APERFZFHIARE G, MBESQE ML, ERE0Lt, W5ERSEE
ABERWL, “WMA" EEARARZIANEIEZIAESZ—, BEENHRXE, TEZARER "BEUR" EFHE
RIRT B R 8, REZZE "BA" TENFERMRREBM,

H2, A" AHRMOENEE, BARIARKNUESETEERR. WRZAR "BE" RRATHIE
X", MARMEERSBEL "SFIR" , NXBERRE, WRZAR “HKA" %%TE&EE)\TI]E’]EE%E
—EFNE, BERAZEEX N, FRE (X - #T) NEXHETASHEL, BOBtETLHENSL
RRAEZN SN ERHES? XBRET "BE" 5% LE-
WRFBIERERZAXN L EMFENRRESE, BRAZREEXMEGEFTEXY, WRRBINE—F "&KE
" NEEK, IR ERRSBEREEBNT -

U

Hr

><L
EE

2
0

o~
"N
Hm=
D

Eﬂ

oitp




B RETEATRSIRK (FEZAR)

(fEx - HE) E—HILFHNBEER, BREUTHIED—H,
e thi5E H—FpIFRHIK N,

X e BA AR, ERAEXMEFERNMRESPEBARIST —HEROERT, TE—HHIBXNER, ERA L@
ADSMEMBEROEFX L, &, #HRTHERNHE., EENEIEENEFR. MNFRIER—, Mg
—FpANSE. ATEMERR, EERPRERITIAMNFE,
AHNOERNTEN G, ZEEEEA—TANATEFE.
AR IEEBEREEFTPNLMER, 1

AR T, RIHEEAYNED, BEE

mEfEGEHZHEEROREAY, FREMFXL, Bk
XEMBY "FREFE" , AE=FNBRAXEFRE, R, REK

71, AN BIEH e 2 AR Bk RVER K AL N E & o

FREEXEXNWFEREANEMEAR, SETMBNEBEXEZEEXREN.,. FASHXHIER,
X ARKNIERHRBIEG, BE "BEIAR" SEBIREIFALABZHOED N LOTE. MEREXR
THE, WHERIESNMENER, XENAZTARRANZZARXMEIMENAYMNIER, 2—FLENERTR,

KhrE, ERRHZEERLILNE, BHNBETH 8 TN HEEAYHTEMNIER, FTRERETHIANRE. W

mo AEEN, MAEBCHBEPETTX ARG, UBERNREEE, TAKA B CHEEENRLPXHLADIFN
EP%&’”WE’JGB% xR L, FREE—HFHE,

MEeER AL



