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Authors Preface
&Acknowledgements

This catalogue is a retrospective of work I have done over the past years.
It is composed of three parts: Part I is devoted to my efforts to expand
the space of the environment (works for public spaces from 2001-2006);
Part II reflects my undertakings and explorations with ceramics as an art
language (works from 2001-2009); and Part III shows how social changes
have influenced my art (works from 1989-1997). This catalogue provides a
glimpse of how changes in my thinking have affected my work during the
past 20 years. In addition, excerpts from media reports and comments from
art critics and fellow artists from different periods of time are included
along with candid photos about working and participating in artistic
activities. I hope it will afford an all-round view of my experiences as an

artist.

As T wrote in the catalogue, I have been encouraged and helped by the
older generation of art teachers all along the way. Among them are
Professor Shi Yuren, my MFA advisor at Jingdezhen Ceramic Institute, Mr.
Zhu Danian, Mr. Tian Zibing, Mr. Wang Jiashu, and Mr. Zhang Shouzhi,
who was my teacher when I studied at the Central Academy of Arts &
Design for a training course. Though Mr. Shi Yuren, Mr. Zhu Danian, and
Mr. Wang Jiashu have passed away, some excerpts from their written and
spoken words are included in this catalogue as well as remarks by Mr. Tian
Zibing, who is still alive. Mr. Zhang Shouzhi, a witness to my growth and
a noted Chinese ceramic artist of the older generation, has offered me deep
friendship. He has written a preface for this catalogue, which gives me a

lot of encouragement. Mr. Shao Dazhen, a famous critic of Chinese fine



arts and Professor at the Central Academy of Fine Arts, has given me
considerable help and support by writing articles for me and presiding
over symposia on my ceramic art works. Mr. Qian Shaowu, a renowned
ceramic sculptor and Professor at the Central Academy of Fine Arts, has
taken part in these symposia and written reviews of my work. I extend

deep-felt gratitude to these artists of the older generation.

Also included in the catalogue are excerpts from speeches at the two
symposia held at the National Art Museum of China: one in 1997
sponsored by Jingdezhen Ceramic Institute for my first solo exhibition
at the museum and the other in 2006 by the China Academy of Arts for
my second solo exhibition there. Many celebrated art critics and scholars
participated in these two symposia and presented their views of my work.
What they said has inspired me to move forward in my artistic journey. I
am grateful to all the art critics and scholars who have participated in the
two symposia. In addition, over the past years, many art critics, writers,
and reporters have published reviews of my work in different magazines
and newspapers. Among them are Ms. Chen Zufen, Mr. Shen Jialu,
Mr. Lin Mingjie, Mr. Liang Zhiwei, Ms. Xu Lian, Mr. Zhao Qing, Mr.
Sha Lin, Mr. Dai Yiru, and Ms. Zhang Zhidan. Although much of their
articles has not been included in the catalogue due to space limitations,
I thank them all. Without the genuine help and criticism from teachers
and scholars of the older generation, celebrated art critics, writers, and
reporters, I could not have achieved the accomplishments in ceramic art
that I have today.

I also wish to express my special thanks to Mr. Hong Jung-Jil and Mr. Fan
Di’an. From South Korea, Hong Jung-Jil offered me the chance to produce
a series of mural installations for the Milal Concert Hall in Seoul. His
vision and perception about art has contributed greatly to my successful
completion of this series of work, which has enjoyed much success in the
world of contemporary ceramic art. Fan Di’an, Curator of the National Art
Museum of China, former Vice President of the Central Academy of Fine
Arts, and a Ph.D in Art History and Theory, has a profound knowledge
of art theory and a broad, international vision. I always hold him in high
esteem. My thanks to him for taking the time to write a preface for this

catalogue despite his busy schedule.

My gratitude also goes to the leaders of the China Academy of Arts for
their constant support for and caring attention to my work and teaching,
in particular to Mr. Wang Wenzhang, Chinese Deputy Cultural Minister
and President of the China Academy of Arts, who always holds scholars
and artists in respect and has done a great deal to provide them with
optimal working conditions and the opportunity to develop their potential.
Thanks, too, to Ms. Liu Yingchun and Ms. Cai Yuqin for translating the
catalogue into English and to Ms. Carla Coch and Ms. Hao Jianyuan for
editing and polishing all their translations. Finally, my appreciation to my
family, my wife, and my son for all their help with the publication of this

catalogue. They are the primary supporters of my work.

Zhu Legeng
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