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FOREWORD

Established only in the 1920s, the history of oil painting in China is less than 100
years old. Nevertheless, Chinese artists, many of whom live outside of their native
land, have succeeded in finding a prominent place in the art world with their own
distinctive styles. This is a significant achievement for Chinese artists.

Today, I am elated by the news that the oil paintings of Chor Foo, influenced by his
abstruse philosophy and varied techniques, has received so much praise within
artistic circles of the United States, the country where he now resides. His artistic
output not only reflects the mark of traditional Chinese art, but also aspects of
modern Western art. He is the archetypal synthesizer of Chinese and Western art.

I believe that Chor Foo's artistic achievement with its brightness and effervescence
will be recorded in the annals of Chinese art.

Jin Shangyi
President of the Central Academy of Fine Arts
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CHOI Chor-Foo and Chinese Oil
Painting:

A Formation of Nature

By Yan an
Professor of Art History

In China, oil paintings are still considered exotic. There is a long history of Chinese oil
paintings, dating back at the very least to "The Portrait of Metteo richi" by YOU wen hui in
1610. However, for a very long time, the Chinese only considered oil paintings as advanced
ways to reproduce a scene, and not necessarily as artistic. Although Qing Dynasty Emperor
Qianlong was amazed by the “Hai-Xi Style” -- the way Western paintings created contrast
and three-dimensional effects by using shadow as well as dark and light lines -- that was
brought in by Giuseppe Castiglione and WANG Zhi-cheng, he still repeatedly insisted that
missionaries had to learn Chinese painting and its implications.

In the late 19th and early 20th centuries, Chinese intellectuals fundamentally changed their
view toward oil paintings. When KANG You-wei took his first trip to Europe, he wrote: "Our
civilization and our industrial development is directly affecting the level of our art work." He
also noted, “Painting relies much on commerce: if it is not improved at Wan-Mu-Cao-Tang
Cang-Hua-Mu Painting Directory, they will suffer.” Painting was raised up to the degree that it
could “save the nation’ s historical high." Thus a large number of students started studying
Western painting abroad, with the main destinations being Europe and Japan.

LI Tie-fu, LIU Hai-su, XU Bei-xiong, LIN Feng-mian, Pan Yu-liang, WU Fa-ding and others left
to Europe, while LI Shu-tong, CHEN Bao-yi, YAN Wen-liang, CHEN Cheng-po, WEI Tian-lin and
GUAN Liang went to Japan. After they returned to China, the Western art form of oil painting
was formally brought into the territory of Chinese art and education. CHEN Bao-yi, together
with WU Shi-guang and WANG Ya-jian, established the first Chinese Art Association-Oriental
Painting Association in year 1915. The Morning Glory Art Association was later established in
1921 together with Xiao Gong-quan and ZHANG Yu-guang, and Zhonghua Art University was
established in 1925 together with CAI Yuan-pei and DING Yang-yong.

LIU Hai-su established the Shanghai Academy of Chinese Painting in 1912 and was the
first to implement a human body model painting and coeducational school system. He also
founded China's first professional magazine, "Art," which meant to start an artistic revolution.
In addition, ZHOU Xiang founded the Shanghai Academy of Oil Painting, Chinese/Western
painting classes, and professional stage/background studies and other private art institutions
in South Shanghai City and Ba-Xian Bridge areas in 1911 after returning to China.

The Apollo Association was founded by WU Fa-ding and LI Yi in 1922. YAN Wen-liang returned
home and founded the Suzhou College of Fine Art in 1922. During the 1930s, SU Bei-xiong,
WANG Ya-jian, CHEN Bao-yi and members formed a Moxi Association. All of these played
important roles in pushing Western paintings in China forward.

After oil painting officially entered China, a common problem existed, from the period of Richi
or Giuseppe Castiglione to the first generation of oil painters mentioned above. This was
especially true of LI Shu-tong, LI Yi-fu, Xu Bei-xiong, LIN Feng-mian, LIU Hai-su, and Ding Yu-
yong, who were greatly influenced by the philosophies of science and democracy of the May
4th Movement. They left to study abroad in the West to seek an art revival in China, trying
to transplant what they learned in the West back in Chinese soil during the most extreme
transition period among East and West, old and new Chinese history of all time culturally
speaking. In terms of knowledge and aesthetics, they were practically and psychologically
influenced by the West and Europe, yet they had deep and strong roots in traditional Chinese
culture and literacy.



They possessed a very strong traditional, cultural and ethnic aesthetic. For example, they
received a high level education in Chinese literature and had very strong calligraphy skills,
as well as experience in studying Chinese painting; many of them even took part in Chinese
painting and calligraphy at the same time. Some even made outstanding contributions compared
to their oil painting work.

The first generation of oil painters therefore experienced much pressure and confusion
culturally and mentally, which also proved the biggest concern for successive generations. This
is rather obvious with XU Bei-xiong, LIU Hai-su, LIN Feng-mian and Yan Wen-liang, the earliest
generation willing to accept Western painting. Being split between both East and West, they
had to create something new and adapt old ideas. How would they confront Chinese painting
from this gap? In addition, there were questions about how unique aspects of Chinese culture
and symbology might be translated into oil. These were key points of contention during the
20th century for the development of Chinese oil painting and over what is part of the national
character.

Differing from his predecessors who went abroad only to study and bring back new concepts,
"CHOI Chor-foo is willing to be judged as an American artist” (by Philip Gould). CHOI does have
a uniqueness and subjects are obviously remarkable, especially with his snow series and Venice
series, which all germinated and were completed after leaving to the United States. However,
without a doubt, his paintings always carry an Oriental charm and movement.

If we judge CHOI’ s Oriental element only by looking at his snow series, we are misreading him.
It’ s true that we can relate the black and white contrast in those paintings as obviously related
to Chinese ink painting, with the large areas of snow successfully recreating the Oriental use of
negative space. People might even could see the clear “S” line dividing the lake in a thick layer
of snow field as a Tai Chi symbol.

However, those are just the physical elements of the painting — the key to their Oriental charm
would actually be in their spiritual essence. You can easily analyze other of CHOI's works and
find this same character. Other than the artist’ s own representative works, I ‘d like to also
suggest “Zao Chun” (1986, 66cmX99cm), “Lin Jian Quan Sheng” (1992, 102cm X 153cm)
and “Chu Qiu” (1991, 63.5cm X 126cm). When combined with the snow series, we can
discover a more complete context — not only the stream in winter, but also what happens and
changes in the forest near the water all year round. The changes from spring to winter by the
river tell us, “The one who needs to go would have to go no matter whether it’ s day or night,"
which reminds us of reincarnation and unlimited vitality. No matter whether the artist realized
it himself or not, this is a typical observation and thought of the traditional Chinese spirit. The
key here is the different way the artist observed the world and conceived it during the course of
expression. That is what we can easily pick out CHOI’ s landscape works and easily divide it
from the Barbizon School.

To have a complete artistic language system, we must have a profound cultural background.
When an oil painting language system must contain unique Chinese thoughts and cultural
characteristics, contents and style, undoubtedly this oil painting language must go through
cultural and aesthetic integration. When the first generation oil painting artists stepped out to
the West, they humbly learnt and communicated with European masters, including lessons on
composition and color, which made their works full of “Western tastes.” When they returned
to China, they gradually transformed their artistic language and reflected the changes in their
works subconsciously. With LIN Feng-miang, we find the classical Chinese use of the maiden as
subject and the effects of ink smudges; with GUAN Liang, we find dramatic themes and child-
like characters. However, the kind of changes seen with CHOI seem even more profound and
meaningful.

Probably after their different experiences, most of the senior oil painting artists paid more
attention on style, color and even subjects and so on after their basic training overseas to
coping with how to balance the issue of Western and Easter cultural elements. However, due
to constraints of the time and of political concerns, most of their works became too conceptual
and general. But CHOI’ s work is a perfect combination of East and West. Not deliberately, in
CHOI's paintings he combines the Chinese cultural spirit and Western oil painting techniques to
perfection.

In other words, although CHOI spends most of his time abroad, he has completed brought a
national character to his work, which has neither to do with the subjects that are chosen nor
the painting effects, but with the painting itself, spiritually. From this point, CHOI belongs to the
East as much as to the Chinese. It’ s the formation of nature in terms of his culture, character,
style and personality.



T 1) A 1y )
Jitk 5 B S 5 A R
t 47 4

SEIERILIRPDRAR, AERAE =B . W BAR A AR 2B — B Sh R SR
TP HGE R b A BN

WCARE] BRI, 2R AR, AERBUM B 2 A L BRI SR AN, SEAERISEOR R EESR Y, MR T B
R R s DURRIT 7 A HIOR I« BBk nE s, AFRORE !

BT AR, I ik R IAMAE ORI &R o Al G ) R IR . B IRORR . R IR AR,
R AKHET, LR DM R SE VAT N B B, UEREZE . @NIZESERIER DMK )5
REHEANFIEZE AR, KB, RS URPT RN IR 2. IIIAESE E A2y, PR, BObEESSE 24
s Z i [ PR Lg%, ML G OFIRE I (EUARZRED) M. réi. SUERMIBE s CRE
B MK A, NN THBIRE R, WA R 20 2e P, S AR W] LAATE Y .

WP PPy JHER KRB, DA SR MR R RE S — DAL ERY)
Jis 38F . RERAT EREM. N CAREIRT W RE, BENNEG - NME Y, AFRRRRE . AR
W, HIAH RIS IR N BRHAR . AMUNE NZ RS EA R ALK, A GBI )
BT Mg A AR

WX AR E AT BRI PR 25, )5 B35 B AL SR BRI B

MDEEIRARIIEERE R, R AN R CAEM K S AN SRR, oy “MiEmx" , JFlRgl
BEIUE TN “ P RS2, BTN AN S, AT R T A BUG 2>
ML R UL Z R A VR SR, JCHRR TGRS, BRI SR 0, IRk
LS S U YE I 5L o IX BN 8] FR) 2% S MAEIR JE (R EAGA EIA BT g v, e ) 22085 00, BN BEK
PR TIRAE, AR B L.

A6 Y], MEREAEWT SR FIRI AL, RS E ), AAPUN T KELLE TN,
BRVEN “ Tk, S, fERZRININ SR A “CEHORTEPE” , T AN F MR E R L. [
1P RVRE o P VR A R I DY SNBSS EPS)d S N S SR & N T T Y 2 TR S SR (B B R
REFGFVE, sNIERZERRE. ) (Xa) o (FEEBRIE) FiEM, £ (R REFZ KK,
JHag A At i b AT LA R I SER IS, 4% S B0 B DA e B s A ARk T

psi



i, HEWADL Fik, A “SC8” PRk an ], Ml “mi” HMEmaRes, TGS
TFTHBN. B R T N9 8, 5T BOR BT A R A, 7 SR A LAV R R
MR TN ERZ T, b5k, Rembieet T &, XKW, ARAdda L RmemE, It
BRI, B Rk, WA A R AR . AP A A P R SRR R SR T AR A

VOTA4FE R ME 5, A LLIL AR A MR T T TR« A 2 v I 2 [ KR g N 1] o 7o IKEE, HEAE T I
S P EAEEER T PPRmEE” , 4R, WE YRR . N TEEAR RGIENK
B, A N AR v R VR B, E A B AR TN R ) T A4, TR 19TSE ST A 4y
Rk, R T mszm, A CrE S E, T T HES AT T A AR
FERIACE R AR RS, HAUET “BASS B « “WSse” Fl,  “BrRBLEXT JHaIb
W, QET A ANFRF” , Sk “SOHOIX ” ff) “OKMy L™ J¢ “SOGHER ~LEONARD ~ASSOCIATES”
i R (2 2 I K. SLPP BN 19854F “ 2B A 5 R, IRIEME LI ) iR
43, I BB A R L miE S B % R, SUE T AR mA AL FESEE A, AR
“ N7 “Snowman” . FLAE L E L1240 55 36 AR 1 198TAE K XU JiE K 19884 XA i fo B A1 i i
“THE BEST OF ANNUAL JURIED” , 198743 WWAF R4 536 R “ALTERNATIVE MUSEUM” [ “ 1LY ZASK
fERJR” . Z19864F, {EBMEUNSES T, AMBRAs T F @ sg e 7 EATHTY L0 7 RIPOLOM 2 2y w] i it
COWEAES, S0 25 E IR H s IR K, R4, i CRAE) « CRARZER) [t O30 T4
W R R AE PG 7 A . M, ARSI E AR B RIT B T RAFMIAL . fokfh— EARRETAC
MEARRF. M “BITRI” . “ICHRA” . “BIERH « “GERE7 . “RERI7 . “He
W E A YL E S TR, SR JUIL “FERLT, A A CRZm S AR
Faimfil, S AOAR I SR ) T .

Rk 7E19864E, Ass— vk EIE, H 0 S TG I E A AR T T, WAz xR x4 4
BRI OE AR, PSS EMEA TR, A3 M7 X e R 4L KT 45, 29AHs Wi, AT A
3, WM TR, AL . AR, RS AR KSR T, SRR TR
K, R T ALHTHS, NMEMEEE SR, MmN A, HAELSBRIERK, REZA LK
B E A Bt 2B K R T ek R 2, AT S A, HA A TSRS KU, N
FLEEI R BTt . ASCFAEIR TEYE, (UOHZRIIE MR &S .

Mo ARBIE, e sE T a5 iR, SEAEEE, hEf TR0 hly, BEAEMRK,
IR AR, B S RSB IEE, AN AR, BRI EEE RS S B MRS P4, (AN
EAONFEEE O, 2JUES S, Remb THAAmEE B2 BH B “HERA” . g,
i, ECRAEZZIARN “=KM” « TR SIERGERNEEEAA LT, M HPFImi . ket
e, PUEOERA S, BRE TR A ORI 2 miE S



7 5 e At e b B 2R 5K, RURAEMATRIAE R R g A AR AR ERYT . CHER
57 e LA BAR S RS T AR, P A s B SR O . Horb s+ AT B
FUERALET 27 AR G AR, JBSRARTT 2RI — PR 5E,  SOZ M BAT B B AR A 5€, i I K
Py ey, CRANEEN . B ES T R EEAE, A2 PG 5 LAAR SR A S o T 3R P B ) e
PRI, KIA R B BT LE, AR R, fF9ieE. B, HAALFRKER, &
WS AR R RS R R, WA i, BoE NERLELKR, @BUEA - FRR M
RRS, PRI BEAT AT A RIE RN, AT K ZARRI, B0 T AR ARG G RROT.

fRERE 2R A 1y, (EABI ZARAE b, U AR S b, R PT Rt A B R 2 K2
3], MMNNEZIK, AR MK, Al AU WK RO L. AlfE) PN, AT TN BRI, Tk
FUMTRBIATTT, B FRUKE ], SREI208 o fhffE G b SR SRMEM IR Z . W (TR Z) « OK
Sk e ) SRS, BT ARARERY, R AT RS SRR AR CHAMOR ) B I L E AR
RAEIIRE R AIA, RIE NRFETEAR BRI P, TS 1R 7 1L Z AR, I BRAE N SRAE il 5 R RUX S BA £ )
o JUHM “TERH” ANKHEEZ:  “HEGE M, Je hrRBERIL 7Es S, ermiE e
Wi, fERKIAZ, SRYIBAERR ERIECY  WRBOCHENRE T, BERE T, RJE RS, e NI
L, BT IPRAGA AT O R . 7 Xt IBEER A KA SRS, LT ZAMAER R 2
. SN B O SRR, e BATI R ST ARERIE R . MVFIRATA 212 ER )
TE, gk, wROER, CREL, BRI SR, EoiE K ERIEAR A S BAlfE
R A%, T 20 SRR BN M S, ok PRAERUT A0 AR AR, AESREE AR LE N R ok
B ieeeee SR, XA LGRS SR IDE (05 P . WK DDA R IL T A RN, A AR R
L7 XA N BRI T S R RATE I B, DA AR SR AN AN 2 (0 7 Al thE 20 BIRE 45 AR I %,
LR V), WAV, i A SO R A OISR S B A E AN B AR 7 AR D)
TR PRIMCRIG S, A5t ] DAREAG 3 55 37 K5 T A5 2 SRR AT AW 2 i 78 S Kt FR o ] A0 2 R )
SR TATITE R K LI T 7 S8 R K TR 4y BA DA k7

SRR —DRIEHE. MERXZHW. BRI NMEE, HHEZSHEMEMERN, B, EZH
P R R A AT, kR AR R EEERE Rt e, MOEENEL T MARTES, RN R
(idfivz te, T TISRIERRIRG ), Tt RS IS, S80S Sl Mo et -

ASMHAFTEZFLBEER, JTMNERFERHE R T/, FIR
20074104 308



TP SCAL AL b 25 BliE
—— RS R LA
X

e R I S 5647 3 200G 2 b, EA AT FAER D L. 2 VIR BB RS, i AR D2
i R R Sk S R AR . JRAESE . et SC 2 e RS R i S A AL R PR
ARV T3yl 2R BUSK, IR QI g B S R G SO AL Rl il A A

B AT, T EARKRR . ARERE R, A R T RGNS AR P R
FRIABS: g e S5 0 2K S 2 O 1y o o O 4 LA S T 1y 2R AN, AN CL TR T 2 AN i, (R A A
Aot e T AL R 4 R R SCAR R, B SRAE T P SR AL R b, BEATER G AIE I ZIRIEK, A
TANAT BAL R A

RACHE By P A kil ARECARRAMERE, mgl e s B, R ey iR
(e, B, R “RASRR” M. XRLDIEE, DU R JC IR SR AL AR 2 AT
Ko RTINS, AAEAEST U 1A ) £ v, SRV 5 ] TR e A A XA e B, i AT
FEN U S . ka2 BN R, RS RENENG CORINGS:, HDERMN, LLEOLIIT
T B B A e A (R R B 5 (e, RS, R

YRR o CERT Bk, RARBUIME. mEE RN W7 7 IO, 7
HAF BN AR o AU PEE S SR O R, SRR RS, RATh, E
Hy LRGSR BOREEE, B R I AT A0 SO U R AR e I Ak, et
MW E S RS, EEE R, U, BNATE TR AR SR BEDCRA A

SEAE I M T SRR K . MM T SRR BB, mEE R RAERSN, SR T ZRGE 1
R SR TR (TR SR S, Sl RS S [ b T S R PR B D < AR B )RR 5
B S ARG b ORI s, AR IR I R A e N TE ST ARG, RO 3% T I

MARAE R MBIV, AT U7 ) AR BEMUASE £ B, oA T AR OUE 1075 SRy ¢ 5 9
B

e e [ SR S, SR TR P73 17 3ot H e 40 P W 5 R e P R (15 5
RTINS0 5K, TR TSR 2 pph e, b . IESCRR AT “DURBVS R, DA
REE IR, RILRRT AT, TR R R R 1 S S U I B AT



SHERMEB A (197145)
CREHRRER BRWIR 34D

i ARRN R A A, Ak AN R . RRCRCTRSRE IR (R HE, 72k T NGB ERBUR . %4
RIOE SAEWIREAS B BEAT I T 5 NS IR 2 56, RSk T 7K A I35 Bl 1 ek )

S, SRR RAGL T RMAE AR, MREH0E. Ak mEnsiKm b, 5 “gihr4”
(78RR MACHE BRSO, R TIBe . 8. 2%, W5, 56, REZAmE TR
LR SIEWT L XK ARE SRR, R ARHYTERTCHE . MR “ KA KEMA

— ”
=

CIRAEN, BIRGEPR” GRED , BE AR, EWHRLRIEA LT ANTEIT, ARZFEb
FEARNNIMEZRE LR K EHRIXFEE B A AEE S, IR L T HER “ Lol (s,
KL R SCA R o SERE R IV 7 (i i i 35 3005 T IX RS 0 AR, LA, A, TIARAE
s 32F 0 B S 2

FRRIIBRKRS, DA B NEEMIES. . WE. K%, BLER DL B s &R
HAEIE 3 O ATE T BATREL, 1M SO ARPTESR I SR E: 3B, Fs. W, vz, Tt
e AAE. RNE SR, AR RRIESRE . Sobk. R, b, A, R BB, AL 9.
NI 2 LU PNIE AT ¢ TR SN UL E S SX NP INTIH AR A E G Rl (PN 617 TR LE
Bh g HRB AL L 35 A5 0T FLARSE SN Ay 0 0B, b £ B € R (R A, R R S AR T HR
DL SRR HEVE T B AR Z A BRI A K AR IS B S SR T AN B ) A . MLk, 0 sk Ay 08 K 4 K )
%

AAEE Yl IR DI AT EE . 7 K AR A A Rk 87, il
AN EM, ZHEAIE, RO, FRURALT EARUE BRI &2 e 550 2 57 1 1
Ky ERGFIIMA, LA FHIESI A B R AR AR GE . SIS A MTst. KR o, 4502
AEAHAENAT LT K BAVE T I L0, IR TS SR R . R LA HR 2 EINES, %
FH RIS, RAFE A A MK

SRR AFTIFHVE R o G UE . RIS I M %, AR R K . s, i
F BRI SR . “TT il s A4S, DU S AR (D, 8 RE TR ARS . &5



10

A, ST RY, BRI AKAN S, HIHEEEEAA “S5 AN, XGPS, sk,
FACHL, OO S RAG K BERUAHE T2 I £ MK R

SEAE I Il I LA AT, ARBE AR R TRARN . KRS MRS, &G AYEE
fil 2 1 RS I, A R IS BRAR SO BT KSR AT RO 0 B L) SR, AN KR
e, BEEE A, WS, s H SISz . KRB A, SGEKEES B, KGR B
g, JHEPRNS Y, M EZRNER. EEEE0L. BUG. D6 K6, Bt RESFEAFRDEIE S
AN RIVER R KRR AKIEE, a2, JeEcth, A

“HRTEAL, RALIE” YL, RN ERAE AT . B RIBEOL. BEE IIRAE AT
RS SRR, HREASHOESERN . AR, T K IE R XM S S AN E P R, 4l
P 2B NI B e W iet, R U e Th T & Ul O 30, iR (K8, ST A KA SRR /s
Mio el AL, W A . Bt R e A AL, SEAESN DY T N AL o KA 5
R IR R AR IR E W, A5 AR H 2K \

" AXMEE A (ERY WTE%B. ELELTFR
2011410 A T 7 REM Y 5 2



