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Preface

If you are only familiar with Xu Mingyao’s oil paintings for the last ten years, you may think that he is an abstract artist, but if you
look at his works back more than three decades ago. you will know that his original work dealt with practical realism. “Victory Range
- Chairman Mao inspecting the Three Gorges of the Yangtze River” is a scale oil painting. It was co-painted by Xu Mingyao back to
early 1970’s. Since then. Xu Mingyao painted or co-painted more then ten large scale oil paintings about the history of the revolutions.
His art pieces, including some character portraits during 1970’s to 1980’s have already demonstrated his outstanding talent and ability
in oil painting.

In 1980, he became art editor and book cover designer for Shanghai People’s Publishing Agency. The art design was a brand new art
field to him. This new work also influenced his art creations in the future. Xu Mingyao said that * The modern art design has gradu-
ally blended into my traditional plastic art creation , which has affected my future drawing style transformation.” That job helped
to transform his artistic development. However, the turning point of his artistic development was his art eduction in Japan between
1986 to 1992. Where he studied two dimensional and three dimensional abstract art modeling constitution, art plane constitution and
three-dimensional constitution design under the Japanese art master Y.Saito and H.lizuka. This later work in drawing, creation, fusion
and design factor built a solid foundation for him. The foundation involves flatness artistic modeling. After he finished his studies in
Japan, he went to study in London, England for a year. he calls this section of time “understood Europe”. After many years later, when
I met him again, he held concurrent jobs, one as professor of Shanghai University Fine Arts Institute, and the other is promoting
artistic exchange between China and Japan. Afterwards, Xu Mingyao concentrats on the oil painting these days. He has held several
well received individual art exhibitions .

Xu Mingyao’s paintings are grand feast for the eye. The paintings are full of rich colors and contrast. If you look carefully, you will
notice that Xu Mingyao doesn’t use primary colors and pure colors that much in his paintings. He mainly depends upon treating the
colors and contrast color ingeniously when he uses them. He not only maintains the overall feeling in the same color category, but
also makes them appear rich. This richness shows all the techniques for the plane multi-brushwork color block. the skin texture ar-
rangement, the chart bottom color interweaves and so on. When he uses color contrast, he is more into the treatment of the strength of
the primary color. If one color purity is higher. then its contrast color dims. Therefore Xu Mingyao’s paintings are not only dazzling
bright but also extremely harmonious.

The dazzling bright pictures he painted are rich musical symphony of combined curves and surface. The picture basically comes
through the use of lines, and the block surface plays a supporting role which also creates a magmiﬁcen&simation. The line in the pic-
ture is the bone, and the surface is a meat. If the line is removed the surface has nothing to lean on. That’s why although his paintings
are close to abstract paintings but basically they are completely different. They are the embodiment, the only difference is they are
Just simplified or melted by the image. Xu Mingyao loves music so very much that he cannot paint without music. That’s why it is so
natural that he uses the music forms in his paintings, such as rhythm, melody. tonality and so on. The alternate use of line and surface
along with the combination of color creates the visual music. This music is loud and rich or sometimes it’s soft and graceful, gives a
person different musical feeling.

Xu Mingyao’s paintings are also beautiful sunlit scenery, in a brilliant fairy tale world. Sunlight exits more or less everywhere in
Xu Mingyao’s paintings, this sunlight doesn’t exits in nature but in the artist’s heart. A spot of light appears on the painting, the spirit
hiding in the work, even a tiny piece, a few touches or just a line, are all the result of putting the eye on the dragon with his magical
brush.

From Xu Mingyao’s art one might see the western influence of modern master painters such as, Paul Klee and Wassily Kandiniskys’
formation of line and surface, Joan Miro’s abstract modeling, Shiler’s color, Picasso’s Cubism technique, as well as Tobias’s treatment
of relationship between surface and color. Yet there is no illusion of surrealism in Xu Mingyao’s paintings, no abstract marks either.
The things in the painting are not abstract composition or realistic modeling but comprehensive Eastern artistic spirit.

The biggest difference with this book of Xu Mingyao’s paintings and his previous published books is that this one contains reviews
and summary of his paintings. It allows the reader to better comprehend the traces of his artistic growth and development. The big-
gest turnover of Xu, Mingyao, an oil painting artist in Shanghai, is from 30 years ago the three dimensional realistic style winding to
the half abstract two dimensional condition, from the creations of portraits to the pure landscape drawing. I originally thought his ar-
tistic style was finalized in light of this, but unexpectedly from last year. he started doing portraits again, where he puts them in a half
abstract background, thus enables a freshness in the pictures you used to see. Perhaps after being so used to walking on the boulevard
it will bring you some new excitement to walk on an unfamiliar path. No matter what, this at least causes me to understand Xu Ming-

yao, the original scholar is always trying to find new ways of artistic creation.
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