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FPreface

When we were invited to write about
Pattern Design for Homes, our first
reaction was of excitement. Immediately
after, facing the PC, we discovered that
to share our vision with other design

addicts is not as simple as that.

Qur sense of creativity is a mix of tradition
and innovation. The tradition comes
from the tribute paid to workmanship
and the fruit of nature. Innovation is the
result of a creative process that works
on the material, the design and the
colour po\ette, often in a disruptive way.
Incredibly simple, extremely stylish. This
is our way fo fextile design.

We are in constant search for new
and exciting materials, best if sourced
from the countries' tradition. Once we
find something unusual, our aim is to
transform it. Abaca for example is a
banana fibre that is hand-weaved in
The Philigpines. It is a beautiful natural
fibre with a strong ethnic appearance.
To let it become a stylish fabric suited
for confemporary seftings, we work on
three variables: the pattern, the way the
pattern is implemented on the fibre and
the colour po|eﬁe fo be used.

To allow the fabric to abandon the
ethnic look, the pattern could be
evocative of luxury, as the decoration
en vogue during the reign of King Louis
XIV. The choice of colour is key to further
surprise. Gold or Silver is a disrupfive
choice for a natural and ethnic fabric.
This is the contrast that allows a poor
material to emerge as a glamorous

fabric.

When we are asked fo create a pattern
from scrotch, with no brief or theme
fo gel inspiration from, we sfart our
creative process with a brainstorming.
We look in our orchive, where we
place the appealing images we find
in fashion and design magazines. We
look at those themes that could become
a trend in a year or two. After the
brainstorming, we start a fine work of
scissors and glue, cutting and pasting
images that evoke the trends to follow.
The outcome is a collage that is now
ready for Photoshop to become an
artwork. Some of our most disfinctive
patterns are sourced through this
process.

The colour mix is key, especially if the
motif seeks after a trend. Mauve versus
lilac, clay versus grey. The wrong
colour applied to a beautiful pattern
determines its flop.

The design of rugs follows the same
creative path of fabrics.

We love poor materials, like felt.
Production of felt takes place in
countries like Nepal, where the arfisans
master the ancient art of felt making,
mixing wool, water and soap on
large tables. Only by acquiring the
knowledge of felt making, it is possible
to develop an affractive mofif suited for
rugs.

Designing a pattern for felt is like
painting with watercolours, this is our
inspiration. Concise and simple signs,
like brushes of colour, that fit not enly

in modern homes. In designing rugs
the shape is a further element. Indeed,
the shape itself is a paftern. A square
carpet works on one dimension, where
a rug shaped as an animal or as a
landscape senses a 3D effect.

Always in the field of carpets, art is
a fremendous source of inspiration.
Abstract painting with the lashes of
colours and its undefined shapes. Or
more unconventional art forms, as
confemporary photography, where the
shadows, typical of black and white
photographs, already represent a motif.

Qur surrounding excites our senses
continuously. That's where our
inspiration comes and how it through
some refinements evolves fo pattern.

Francesca Gasparotii
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Designer Thomas Voorn [+ it

Herbarium at Home

FE = &R

The Netherland:

Thomas Voarn i;vu‘\qz the Fashion Herbarium - fall” into practice in his 4th edition of the

Coming Home sefies’. Voorn started the ‘Coming Home series’ a

o1l mperary
clash and match of floral prints in fashion. This time with floral wallpaper, bedding, clothing
cakes, tiles, toilets and more. In lypu_n\ Voorn stvle, like with his 'Garment Graffiti’ he is balanc ng

between dosis and overdosls, objects and surroundings
| g
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Design Agernicy: Camilion Designs D=slgn=i- Ute Ronacher INatianalin - Australia
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Horal Bed Linen Design
TFERSE L BS

Description. The client required a contemperary
floral design for a quilt cover set suilable for
their mature market and to compliment their
already more traditional floral design range.
The design needed to have a water colour feel,
large in size, pink in colour and a coordinated
design for the back of the quilt cover. The front
of the quilt has a large scaled primrose flower
in soft pinks and white reflecting a feminine
and delicate feel. The back of the quilt cover

has a one colour simple flower in white on a

soft pink ground complimenting the primrose.
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esign Age Camilian Designs Designe:
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Geometric Bed Linen
JUIEER FH&

Description The client required @ non-gender
geometric design for their bed linen range. It
needed to be modern and commercial, suitable
for both men and women. The patiern was 1o
be large in scale and blues and grey in colour
to give the design a confemporary teel without
being too high end fashion. Here the designers

created a geometric using textured ahg;:u:"_»

large in size and with an organic feel glving

the quilt cover a new geometric look

Ute Ronacher, Marianna Shomero
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Camilion Designs
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L pt Camilien Designs created a new 132 VT Ha AR TG 1%

stripe design with a masculine, commercia

and contfemporary ’:;W"r-;\}\ sulta

and women, The client purchased the design fo
fill @ gap in their bed linen range. The colours
are fresh and strong steel blue and earth tones

giving the design a strong contemporary fee
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