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Preface / I know Li Qingping

Huang Deze

After ten years’ Cultural-Revolution period in China in 1979, the calamity-
ridden Chinese nation finally got out of the abyss of misery—a movement of
“Restore things to order” and “Redress the mishandled, unjust cases during
the Cultural Revolution period”had been springing up all over the Chinese
land.

[ was nominated as one of the officials in Cultural Office of Jiangling County
to participate to rehabilitate their reputation who were mishandled as “Rightist”
years ago. What a coincident it was that Li Qingping was in the list of five
“Rightists” who should be redressed the longstanding wrong.

On the files, Li Qingping’s past record was very clean: she was arranged as
an“unofficial-cadre” in the cultural centre of Jiangling County on account of
her to be unjustly sent back to hometown by the authority of Ministry of Culture
and Ministry of Personnel in 1952; out of concern for her lonely condition and
without living income, she was disposed as a “temporary-worker” by former
People Committee of Jiangling County. In the movement of “Rectification
and Anti-Rightist”in 1958, she had been keeping silence all the time incurred
much criticizing by others and finally she was still to be named as “Rightist”—
that was a ridiculous “Dumb-Rightist.”

Learned about all the first-hand information, I drafted the “redress-report”
and soon be approved. What afterwards I should do was making a short talk
with the sufferer and presenting the “Notice of Rehabilitation”to her in person.

In August 20th, 1979 I brought the notice with me to visit Li Qingping.

The officers of residents’committee in Minzhu Street of Jingzhou old city
of former Jiangling County told me that on the concern of her condition of an
aged lonely widow, and without living income, she was given a job of selling

tap water in supporting her lonely living in a local street.



Seeing an old woman in shabbily dressed wearing a self-made hat tiredly
operating the valve of water tap with her blue-veined hand, 68-year-old Li
Qingping received me in her working post—a small space of only 2 square
meters. Knowing my purpose in coming, she insisted that we should go her
home (No. 15 in Zhangjia Xiang) and talk everything in detail.

Located in deep end of a lane, Li Qingping’s home was a small room only
15 square meters with no windows being very stuffy and wet in fine autumn
weather. I was bitterly disappointed by looking around the living condition
of the old woman, the great art master used to be well-known all over the
Southeast Asia and in China. Her shabby home with no decent furniture, all
the possessions of the home were a small desk with a self-made kerosene lamp
by an old ink bottle on it; an old and disreputable wooded bed on which
covering a patched cotton mosquito net—several flying bloody mosquito could
be seen; a black iron wok supported by several broken bricksfull-covered with
dust; two small chairs without backs nearly crashing down; a square bench as
well as to be used as the old woman s dining table.

It is unbelievable that a used to be accomplished artist was bogged down in
such a condition almost at the end of her tether!

Seating on the broken chair, suffering from the stuffy and wet in the cramped
room without window, looking around the one-desk, one-chair, one-bed, one
woe family, I listened to the old woman carefully in her tireless describing ---.

I have learnt from her files and the description she gave, Mrs. Li Qingping
was an art-seeking woman with tragic lot and a lifetime of frustrations. Now
over 30 years span, things have changed with the lapse of time, although
from being the darling of fortune on the top social position in her early age
to the lowest rung of the society nowadays, she gave no thought to all the
misunderstandings and unjust treatment on her from the society and kindly
forgave all the people who had injured her consciously or unconsciously.

The old woman had related her past sufferings and wish at present with
husky voice to me and I tried to comfort her with a few weak words on behalf
of government. What she impressed me most was her repeatedly expressed
her wish: “I am a patriotic intellectual. I do want to restore my painter s rights
in any case!”

From then on we had become close friends for 25 years despite great difference
in age between us until she passed away.

At the first month of 1982, we(my office colleagues and I) finally made her
social status to be a retired officer of the Cultural Center in Jiangling County

6 HE—THHTRZIK



that could guarantee her with living income though in her old age.

In 1984 considering of the lonely condition and her old age, the officials of
Jiangling County and Jiangling local government arranged Li Qingping to
live in the Social Welfare Institution where facilitated with hospital dining
hall and other services. She was sent to the Social Welfare Institution by the
officers from the Overseas Chinese Office in Jiangling County, Jiangling
Cultural Office and local Resident Committee. Out of concern for better living
conditioned to her, she was nominated by the authority of Jiangling County
as honorary-headmaster of the Institution so that she could enjoy living in a
single-room’s right.

In January 1985, [ was appointed as one of the leaders of Cultural Office of
Jiangling County which made me have the opportunity to have Li Qingping
better helped. I am quite ignorant about Li Qingping’s artistic attainments, I
appropriated 500 Yuan to the Cultural Center in answering the requirement from
Li Qingping’s wish of holding her painting exhibition and reappeared her
once brilliant days through the exhibition.

The exhibition open ceremony was held in May 23th, 1986, at the conferen
ceroom of the Social Welfare Institution acted as the exhibition hall according
to Li’s demand. It was the first exhibition of Li’ s Painting after 37 years organized
by the government which in titled of “Retuned Overseas Chinese Li Qingping’s
Painting Exhibition.”

But the exhibition caused a great dispute. Acted as a cultural official, my
professional knowledge is in the scope of music other than the modernism
of Li’s art. But when I first time got to face Li’s paintings which strongly
impacted me by their lively colors, smooth lines, a free and easy style of
painting as well as the emotional expression on it, just like the impassioned,
lusty melody given by a symphony orchestra heavily knockedat the door of
my heart.Though I could not make any proper comment on her paintings I
was still excited and realized that the aged Li Qingping may be a talented
great art master!

Linstructed the Culture Center in written paper in ordering them to select
and send part of Li’s paintings to Hubei Artists Association to be appraised by
the expert witness.

In May 25, 1986, Mr. Huang Xiao, an art official of the Cultural Center,
brought part of Li's paintings with him to Wuhan to meet the artist experts Li
Shinan, Tang Wenxuan, Shang Yang, Pi Daojian, Qian Ping and Liu Yiyuan
for their appraising. All the experts set a high value on the Li Qingping’s



paintings.

In mid of June, vice-secretary-general of Hubei Artists Association Mr. Nie
Ganyin and Mrs. Lu Hong, the editor of Art Thoughts came to Jiangling to meet
us then reached an agreement that in the name of Hubei Artists Association,
Hubei Province Overseas Chinese Office, Cultural Office of Jiangling County
and Jiangling County Overseas Chinese Officeas well as followed by Li
Qingping's suggestion, passed a resolution that there would joint hold an
exhibition of Li’s paintings on July 10th, 1986 on the “Gu Qin Tai”(the ancient
music stage) in Hanyang.

The exhibition was very successful with reported by Guangming Daily and
other 30 media.

Li Qingping s lifetime-frustration and her master-level art attainments
aroused a widespread attention and to be set a high value on her paintings by
the art circle both at home and abroad. Painters from Hubei Artists Association
thanked the Cultural Officials of Jiangling County very much for their unusual
courage and resourcefulness to recommend such an outstanding art master Li
Qingping to all of us which is considered to be the great contribution to the art
circle.

While the exhibition was going on, I drafted a series of reports in the name
of the Cultural Office of Jiangling County to the government all concerned
about the old painter’s unfavorable situation and her personal difficulties
which remain unsolved: her living house should be improved; a painting
studio she need ; personal service fee she need due to her old age; providing
the painting material of good quality (the materials she used for painting
was all in poor quality); suggested that it is high time to hold her paintings
exhibition in National Art Museum of China; raising fund for publishing The
Album of Li Qingping’s Painting Works which was her long-cherished wish
(the inscription of the album had long been written by Mr. Zhang Zhenduo
who was her teacher when she was in Shanghai Xinhua Art Professional
College)---.

Allin all, we still have to need the support and help from leading organizations
atall levels, all the relative associations, mass community and warmhearted
individuals in order to make the old master to be known by the whole society.

On October 24th, 1986, Mr. Pi Hansheng (vice-director of the Cultural Center)
and [ paid a special visit to Beijing to meet the old friends and colleagues of Li
Qingping during her staying in Beijing in the beginning of 1950s and contacted

with relative people in National Art Museum of China to make arrangement




of “The Exhibition of Li Qingping’s Paintings” in Beijing, seeking the help for
publishing The Album of Qingping’s Paintings.

Luckily enough, after making great efforts, substantial support was given
by the relative organizations and units (Pan-China Federation of Returned
Overseas Chinese; Chinese Artists Association) and many art experts, scholars
as well as warm-hearted individuals. Approved my report by Hubei Cultural
Department, Li Qingping was encouraged and rewarded by money award of
3000 Yuan. When I told the good news to Li Qingping, she was very excited
and her enthusiasm for art creation was glowing like volcanic eruption creating
her new painting works day and night to prepare her paintings exhibition
which would be held in Nov. 1987 in Beijing.

Li Qingping ardently loved her motherland, loved all living creatures and
nature, had a keen sense of the joy of life, enjoying the pleasures of life with
gusto. One of the permanent themes of Li’s painting works described by her
painting brush was the preciousness of life; being sentimentally attached to
life; the brightness and cerulean beauty of sea; the darkness and brutal savage
in the depth of sea.

In her painting works, Li had frequently expressed her innermost feeling
by the life forms and the scene of sea, reappeared her dream by the color-
fragments of image.

From her painting works of Creature Series and Sea Series, we can see the
circular movement of fluids, like people could be seen dimly in swimming
sporting fighting and struggling in it.

That was a true spiritual portrayal of her nearly one contrary’s lifejourney:
the whole life process of Li Qingping was tightly connected with the “vast
ocean”—hearing the gunshots of the 1911-Revolution in her mother’s womb;
attracted by the “vast ocean” of revolutionary movement when she was in
her teenage; ups and downs of her fortune in the “vast ocean” of during
the period of the First Revolutionary Civil War; braved the journey alone to
Wuhan and Shanghai received the strict and formal art education there when
she was only 16; tempering her willpower in the “vast ocean” of in the Anti-
Japanese War, experiencing adventures of going passed mainland of China,
Hong Kong, Taiwan, Malaysia and Japan being engaged in art education,
conducting propaganda among the masses for the salvation war and raising
fund for the war by holding her paintings exhibition; running wild, and gone
through all kinds of hardship and difficulties in the “vast ocean” of during the
period of Pacific- War and finally returning home.



Shuttling back and forth in the “vast ocean” of China’s War of Liberation
of going passed Chongqing, Hong Kong, Macao and Taiwan raising fund
for relief the Sep 2nd Conflagration in Chongqing and donating money by
holding her painting exhibition for making preparations for the setting up
the Dr. Sun Yat-sen Memorial Hall. In the midst of “vast ocean” of a series
political movements after 1949 in new China, suffered from all kinds of
unjust treatment of being in detained and arrested being sent back, under
surveillance, being reeducation through labor etc.

Only up to the stage of “reform and opening up to the outside world™ in
1980s in China did her misery end and her happiness begin. After she was
found by our cultural officials and made her refreshed in her art life before
long, she was fallen into the “vast ocean” made by a number of “kind-men”
who were extremely shrewd and having ulterior motives. At the time, in her
old and ailing condition, Li Qingping was unable to do anymore resistance to
the persons until she passed away with regrets.

On March 11th, 2001, after Li Qingping had been in a state of unconsciousness
for three days. On March 14th, when she revived, she asked me to come to
her home at once. I hurriedly ran to her home and entered her bed room.
Lying in bed, Li asked me seating beside her bed and let all other people
around her out of her room, after closed the door, she seized my hand and
said to me almost in tears: “My days are numbered now, would you please
be kind enough to do three matters for me?” with my affirmative answer she
continued, “The first one is to preserve my paintings more than 200 pieces that
my favorite ones which is kept under my bed-mattress; second is 20, 000RMB
of my savings can be used as the cost of publishing my painting album, part
of my paintings can be sold if my savings is not enough. The third is after you
take the photograph of all my paintings, if it is possible, also publishing an
album of them.”

Stroking her uneven bed-mattress due to so many papers of her paintings
kept under it  answered: “T have no right to preserve your paintings myself
but I can contact with relative museum, archives or cultural centers and you
may let them to preserve all of your paintings, and anyone do not have the
right to deal with the paintings without your permission. My works of Pray
in the Hell—Paintings’ Biography of Li Qingping is the witness of our special
friendship despite great difference in age. I have duty to let a true Li Qingping
to be known by the public.”

L also explained to her it is not on her expense whether her paintings album
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