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mecmy vears. The variable lotus pond all the year round was his crecitive motif,
Each time he locked at the lotus pond, Li Halwang would have new feelings,
new ideas and new desire for expression. Therefore, though he had drawn
so mcmy works with the theme of "locus pond’, he didn't feel the repetition,
because he could always lind a new angle to illustrate the "motif”. You would
find the ever-changing lotus pond had mexhaustible beauties: the beauty of
lines, the becruty of color, the beauty of form and structure and the beauty
of artistic conception, etc. and different works demonstrated different tones:
fresh. bright and beautiful, desolate, dignified or brilliant, etc. The music of
nature, the scene of nature, here the artist could gain access o a land to
express his feelings and his audiences could enjoy the beauty of nature,

In the performance, these works adopted two methods generally: one was
on idiomartic painting language, winning by the expression power of color
and light, onother was combined with the traditional ink dornincted by the
performance characteristics of ink color and lines. The lotus pond had always
been a commeon theme of fradifional paintings and many masters had made
remarkable successes in this field. The aesthetic tastes reflected Li Halwang's
works of lotus ponds were undoubtedly connected with these traditions
However, he didn't imitete the fraditional ink schema, but paid more attention
to the sense of form and sense of structure, paid more attention to the overall
atmosphere of the painting and the creation of the tone

"Humeam'" part was the by-product of Li Halwang's teaching. In his long-terrn
teaching, he inevitably gave students the demonstration. This process just
gave him the opportunity to draw the humam bedy, thus to display the body
His humem body usuclly had the nature of the sketch, which may e bound
up with his demonstration. However, the short time could reflect his ability to
quickly grasp the object. The human in his painting was drawn cencisely cnd
vividly, full of life character. Unlike a human body model with a fixed posture,
it was o hurman body posture appearing accidentally. These free and relaxed
works seemed to better reflect L1 Halwang's artistic talent

Three years ago, an unexpected disaster made Li Halwang suspend his
painting and struggle on the lifeline, but thie belief of returning to the painting
career supported him and he was aboutto finish thissudden misfortune, During
the healing period, he went to Qinghal with his sick leg, drawing o numioer
of landscapes. It was the love of arts endowing him with the indomitable spirit

that helped him continue to climb to the peak of art,
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