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The Chronology of Wu Shanming's Art

Born in Qian Wu Village of Pujiang County, Zhejiang
Province, China.

Began his education at the Middle School of the East Chi-
na Branch of the Central Art Academy.

Published the cartoon "Two Bailiffs" (co-worked) in
"Tianjing Picture Magazine"

Graduated from middle school and began his college edu-
cation at Chinese Painting Department of Zhejiang Art A-
cademy, majoring in figure painting.

Graduated and got teaching post in Zhejiang Art Acade-
my. Chinese painting "Heavy Snow Welcoming the Spr-
ing" (painted in 1963) got published in "Art" magazine.
Selection of his work of graduation, the cartoon "The Mi-
serable History of the Tea Peasants" (co-worked) got pu-
blished in "Art". Paint series works for the art exhibition
"Support Vietnam and Fight Back USA", and published
his personal special. Was promoted Assistant Professor.
Took part in the establishment and the edition of the
"Worker-Peasant-Soldier Picture Magazine".

Chinese painting "Flickers in the Dark:--Maotzetong on
the Way to Gutian" was selected by the National Painting
Exhibition celebrating the Army's 50th Anniversary.
Was promoted Lecturer. Became the head of the Figure
Painting Teaching Group of Chinese Painting Depart-
ment. Ink-and-water cartoon "Qiu Jing" won secondary
award at the First China Cartoon Exhibition.

Painted from life in the frontier region and painted a great
number of brush sketches and freehand figure paintings
from life. The People's Art Publishing House of Shanghai
published "The Selection of Wu Shanming's Paintings".
Joined the painting exhibition held in Japan and America,
organized by China International Bookshop. "West Japan
News "made a special introduction on him.Chinese pain-
ting "Five Old Men of Yan'an" was selected to the Natio-
nal Exhibition of the Party's 60th Anniversary.

The Chinese paintings "Life" and "Gentle Cattle" were
selected to the 6th National Art Exhibition, and "Gentle
Cattle" was selected into the excellent works exhibition
of this one.

"The Collection of Wu Shanming's Ink-and-Water Sketc-
hes" was published by Tianjin Art Publishing House. Got
the "Good Teacher" honourship of Zhejiang Province,
and became the committee member of Zhejiang Political
Congress.

Promoted Vice Professor. Became the deputy dean of
Chinese Painting Department. Held a Chinese painting
exhibition of "Three Masters in Zhejiang" in Singapore.
Together with Lu Yanshao and Zhao Zhongzhao, took
part in the " Exhibition of Chinese Paintings of the Teac-
hers of Zhejiang Art Academy" in Hong Kong. "The
Exhibition of Wu Shanming's Works" was held in
Singapore. Made example of painting for the Singapore
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International Art Exhibition and lectured in the University
of Singapore. The local media made special reports on it.
Invited by the Singapore Government to enter the National
Day Celebration. The book " On the Skills of Free-
hand Figure Painting " was published by the Zhejiang
Art Academy Publishing House.

Lectured on "Freehand Figure Painting" on CCTV. Pain-
ted a number of freehand line drawing figure paintings us-
ing the skills of Ink-hangover.

Held
Exhibition " in Taiwan, then published the picture book

"Wu Shanming's Chinese Figure Painting

of the works. Finished the structural design of the ink-
and-water cartoon film "Love of Water and Moun-
tains", and the design won the grand award of "The Shang-
hai International Cartoon Festival of 1988". Elected
Dean of Chinese Painting Department of Zhejiang Art
Academy again, in charge of the education. Elected to
the cabinet of Zhejiang Political Congress.

Promoted Professor. Zhejiang TV made a special program
on "Wu Shanming's Art", and was shown both on ZJTV
and CCTV. Zhejiang Art Academy produced the film "Wu
Shanming's Teaching on Ink-And-Water Figure Painting".
"Love of Water and Mountains" won the Short Film Awa-
rd in Montreal International Film Festival, and the "Beauty
and Courage" Award in Youth Film Festival of the Soviet
Union.The film "Wu Shanming: The Figure who Paints Fi-
igures" was selected by the National Film and TV Depar-
tment to send to Japan for culture exchange, and was sho-
wn on Tokyo TV.

"Love of Water and Mountains" won the Film and TV
Department Award and the National Golden Cock Award.
A big painting collection "Wu Shanming" was published
by Zhejiang Art Academy Publishing House and Hong K-
ong Southern Art Publishing House. Second edition of "S-
kills of Chinese Figure Painting " was published, and won
the Second Publishing Award of East China. Listed in var-
ious Famous People's Biographies (91-95) Such as publi-
shed by British Cambridge University and U.S. Biography
Center. Invited to hold exhibition in Japan. Visited, lectu-
red and held exhibition in Hamburg Art Academy, Germ-
any. "How to Paint Figure Pieces" was published by the
Worker's Publishing House of Beijing.

Elected Representative of the People's Congress. Became
Dean of Chinese Painting Department. "The Collection of
Wu Shanming's Freehand Line Drawing Figure Painting"
was published by the Publishing House of Xiling Stamp
Society. "Brush Sketches" was published by Tianjin Peo-
ple's Art Publishing House. Exhibition was held in "One
Gallery" in Hong Kong and the collection of paintings,
"Sparkling Ink-and-Water", was published. Listed in the "
Biographies of 500 Famous People of Great Dedications
to the 20" Century" by the U.S. Biography Center. Pain-
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With the Postgraduates of the Traditional Chi-
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ted the series ink - and - water freehand figure paintings
"Rhythm of the Highland".

"The Teaching of Painting by Wu Shanming" was publis-
hed by Tianjin People's Art Publishing House. People's
Daily made a special report to introduce the painter and
his works. "A Brief Edition of Chinese Freehand Figure
Painting " was published in "Art". Visited Taiwan, held
exhibition and lectured in Gaoxiong, Jiayi and Taibei Art
Gallery.

"Back into Simple: On Wu Shanming's Art", written by
Feng Yuan, was published by the "Art". A special article
reporting the painter and his works was on the People's

Daily (overseas edition). Lectured in Chinese University
of Hong Kong, and works were collected by the univers-
ity.

Allowed by the National Department of Culture, Pujiang
County of Zhejiang Province held "Chinese Calligraphy
and Painting Festival of '95". Shanming Art Academy was
invested and built by the People's Government of Pujiang
in the county. 108 pieces of Chinese painting classics
were donated and exhibited in it. "The Skill and Enjoym-
ent of Figure Painting " was published by Shanghai
Children's Publishing House. The third edition of "Skills on

n

Chinese Figure Painting " was published and won the
second award of the National Publication.

Invited to visit South Korea. Recent representative works

were collected by the Asian Art Academy of Korea (pre-
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paring). Became Dean of Structural Art Department of
China Art Academy (the former Zhejiang Art Academy).
CCTV made and showed the special program "Wu Shan-
ming and His Freehand Figure Painting". Held exhibition
in Shaoxin Museum. "A Biography of Wu Shanming"
(written by Cheng Jun) was collected in the Biographies
of Modern Artists.

"Wu Shanming's Freehand Figure Painting Exhibition"
and a research meeting on Wu Shanming's works were
held in China Art Gallery. Five works were collected by
China Art Gallery, among which"Nature to Be the Teacher"
and "Portrait of Huang Binghong" were chosen to exhibit
in the Exhibition of 100 Years' Collection of Excellence in
China Art Gallery. Art and People's Daily (including its
oversea edition) made special reports on Wu Shanming's
art. Elected into the Central Committee of Zhejiang Peop-
le's Congress.

A special program on Wu Shanming, as one of the series
of the Sons of the East, was broadcasted by CCTV. Held
position as master of both the Zhejiang Figure Painting
Research Institute and Xiling Painting Arcademy.
Exhibition of Works of Art by Wu Shanming and Gao
Hua was held by Jinghua Government in Wu's hometown.
Collection of Wu Shanming's Paintings was published by
Shandong Fine Arts Publishing House. Wu Shanming's
Best Works of Chinese Paintings was published by Hebei
Education publishing House.
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Preface

When I was still a student, the works of Mr. Wu Shanming had won great fame among the scholars and became models of many
students of painting. In the recent ten Years, he worked hard and changed his style frequently, and his followers were all over the country.
I was fortunate to have several chances to see his works, and was strongly impressed. Such impression can be summarized into three
phrases: righteous style, strong spirit and unearthly taste.

First we talk about"righteous style", We know that Mr. Wu has a solid base of structuring capability for he is one of the masters in
ink-and-water figure painting of the Zhejiang School. Even though such basic capability is desolated nowadays, it is still the major way
to learn art. Depending on this basic capability and the flexibility of using brush and ink, Mr. Wu created works with elegant, forceful,
smooth and natural features. Surged by the tides of modern artisic trends, the achievement of the figure painting of Zhejiang School has
been blurred. Actually, after Song Dynasty, there are only a few masters in figure painting. The rise of figure painting of Zhejiang School
has a vast influence, and it is one of the important achievements of Chinese painting in the 20th century. From this point of view, it's
enough for Mr. Wu to gain a historical fame. But he is not that kind of painters of gathering, processing and lecturing without creating.
It is his character that "I listen to the wind and rain, I observe the river and mountains, and often feel that there are meanings beyond
description”. He seeks the sound of the nature, a conception of grand unity. That's right the mysterious and pious kingdom that ancient
philosophers dreamed of. Thus, he always has a pious and unsatisfied feeling to his art. This makes him ambitious and strict in his work.
In fact, to him, fame is just the incapable part of one's work. Those self-satisfied ones are quite mean, compared with him who will never
be afraid of correcting. And just because of this manner, he is strict and serious about the problems in the figure painting of Zhejiang
School. The alikeness of the figure in the painting is better than in the ancient, but the conception beyond the figure is far less. The over-
elegance of the drawing makes the figure faint and buoyant. In order to solve these problems, Mr.Wu reforms boldly with utmost effort
and through great difficulty. The background of this reform is the common claiming of the crisis in Chinese painting. Thus, a positive
spirit of activity, steadiness and selfdiscipline is needed. Actually, the crisis not only exists but is also very serious. But it's not the crisis
of Chinese painting, it's the crisis of Chinese painters. The painters take shortcuts are like those, whom are criticized by Nan Tian, take the
old piece as a treasure and dare not to use it. Such ones certainly cannot extricate from the straits.And just at this key point, Mr. Wu
neglects shortcuts and the fantasy, turns back into the tradition and looks for the solution of the problems of figure painting in the
landscape painting--the treasure house of Chinese painting. That is to say to establish a new kingdom of figure painting by borrowing
ideas from landscape painting. This choice has a much deeper thinking and broader view compared with the choice of bringing it together
with bird-and-flower painting. With a broader view, the appearance and feature of the new painting is special without specializing. That
is called "righteous style".

But how difficult this is! Once I sighed that the tradition of Chinese painting is so extensive and profound that to understand and to
learn even abit of it is too difficult. It's impossible without outstanding intelligence and determination. Those words may be exaggerative,
but I really believe that a painter will be outstanding only after being polished by the tradition. Mr.Wu knows quite well about this, and
he takes his step firmly in spite of those who ignore the tradition. That's why I can't help to praise it as"righteous style". So when we talk
about the second feature of his art, I should say at first that his works are not only modern but also classic. He can combine unique
creation and strict rules together. That shows his versatile capability. Here I will analyze his second feature of "strong spirit" in three
sectors.

1. To wake up the countenance of the picture by moss-like points in landscape painting. " Comments on Painting" says," Without
moss-like points, the mountains show no liveliness. It is said by former painters that to draw moss-like points in the painting is like to
wear flowers in a beauty's hair." Moss-like points are small, but they influence the whole picture. The figures painted by Mr. Wu may not
always be perfect, but to draw moss-like points on it can wake up the liveliness of the picture. His"New Wear" (painted in1995)and
"Portrait of a Herdsman" (painted in1989 )are full of skills borrowed from landscape painting. It makes the viewers feel like being among
the shadow and light of the mountains in the wind and mist to see the complexity and orderliness of the picture . It is really a marvelous
use of the friction strokes of landscape painting. But it is even more marvelous of him to wake up the spirit of the picture and control the
general structure by using the moss-like points.It looks simple, but is really a big hand. The moss-like points in" Monk of an Ancient
Temple" (painted in 1996) are more experienced and strident. The loosely or densely scattered points are arranged miraculously and
make people think about Shi Tao's famous saying: " There could be absurd points covering the sky and the earth, and there could be not
a single point at the peak and in the valley. The truth is beyond rules. The overall momentum makes is."

2. To establish the momentum by the line feature in the calligraphy of both Northern Tablet Cuttings and Southern Copybooks. The
character of Northern Tablet Cuttings is squared and strict. That is the so-called taste of metal and stone cuttings. Kang Youwei summa-
rized it into ten features like "bold strength" and "pious momentum". And the character of Southern Copybooks is refined and elegant.
That is the so-called spirit of the pearl and jade. Zhou Xinglian descrinbed" the calligraphy of Tang Dynasty as jade, and that of Song



Dynasty as crystal" in brief, the spirit of Northern Tablet Cuttings is strong, slim, clear and crease, and that of Southem Copybooks is soft,
ambiguous, slender and dispensed. Mr. Wu's pursuing of the combination of the two extremes is really a great exploration, and that is also
the most attractive research in line drawing. I guess that that's his goal of more than ten years of endeavoring on freehand line drawing
figures. In "Kulgan Children" and "Between the Teacher and Students", he mainly used the features of Southern Copybooks, especially
at the point of brush pecking and brush sweeping. He sometimes stopped the brush to hide the crease and then struck out by the momen-
tum; sometimes shriveling down to prepare the winding aside, sticky but lively, smooth but gradual. The momentum is full of liveliness.
The features of "The pilgrimage"and" Weaving Canopy"are mainly that of Northern Tablet Cuttings. They are vigorous and steep with
severe momentum. As I said before, he even used brush strokes of landscape painting in his figure painting. These two paintings are the
good examples of this feature. He often uses the interaction of two kinds of line drawing to present the constrained or agile parts in his
figure painting. This is quite unique in the history of figure painting.

But to appreciate Mr. Wu's works, we can not do it superficially. His successful ones combine the two kinds of features together to
form a unique line drawing beauty. Sometimes short lines are used like chopping the rough stones, and sometimes long lines are used like
waterfalls waving in the wind. Sometimes the color of ink, water and material are combined in one stroke and has the taste of chord
melody. To appreciate his paintings often makes people to think whether his line drawing has something to do with the musical knowl-
edge of his wife. Xuan Tang once said that the principle of calligraphy is like that of music. I would like to say that the principle of
painting is also like that of music. Strokes go onto both paper and strings. The strength, the speed and the changing of the brush strokes
are just like playing a musical instrument. The dryness and wetness, the thickness and the thinness of Mr. Wu's line drawing all show the
stength and rhythm. We should ignore the difference between Northern Tablet Cuttings and Southern Copybooks, and experience this
deeply.

3. To achieve the effect of ambiguous mood and vastness by using ink accumulation and ink hangover in the painting. Although the
methods of ink accumulation and ink hangover existed in the paintings of Song Dynasty (see"Spring in the Woods"), Mr. Huang Binghong
commented on them most and used them best. For Mr. Wu's absorbs skills from landscape painting, these methods are certainly impor-
tant. His way is like this: Using light ink mainly in painting. When light ink is applied to a certain extend he uses thick ink strokes to make
the painting shine with desolate mist. Then he will use hangover ink, which is blacker, to enlighten the painting like the sun-rays piercing
through the clouds. In his "First Snow" and "Sunshine" (painted in 1994), there is order in the agitated, aging in tenderness. The bright-
ness of the sunshine and the vastness of the white snow are presented without even one brush stroke but by the setting off of the ink. He
also often uses ink accumulation to draw moss-like points. All points are gathered nimbly fom pale to black. Mr. Pan Tianshou once said,
"There are eyecatching points, casual points and roughly presented points. The painter skilful at ink accumulation knows how to use these
three methods well". But Mr. Pan's idea is so superb that there are hardly any followers. And Mr. Wu can be considered as an understand-
ing one of this comment in figure painting.

The three sectors we've mentioned above can not fully express all the features of Mr. Wu's painting. And it is unfortunate that these
features are often worn and blurred in the printed copies. The brush and ink are two different methods in painting, but when they interact,
they will determine the strength or weakness of the spirit of painting. Gong Bangian has the éaying of "the more aged, the more elegant;
the more elegant, the moister" in his comment on the use of brush and ink in landscape painting. I think the reason why Mr. Wu combine
features absorbed from both Northern Tablet Cuttings and Southern Copybooks is to achieve both the aged and elegant effects of the
painting. The conception "aged and elegant" describes the strength of brush strokes. The character is languishing without elegance, and
the momentum is lacking without aged effect. The conception "elegant and moist" describes the effect of interaction between brush and
ink. MrWu is quite creative in borrowing the methods of ink accumulation and ink hangover from landscape painting, and to apply them
in figure painting. At the consummate stage of brush and ink skills, ink does not hinder ink and ink emanates within ink, just like in the
mixture of air and mist. The brush strokes do not bother each other but reinforce each other. That is like the breath circulates smoothly and
endlessly in one's body. That is so called "The brush strokes are not there but the momentum is there, the brush strokes are there and the
momentum is still endless". The spirit appears just by one stroke and the figure appears just by a few more. The figure exists beyond the
drawing lines. It does not depend on the arrangement of the brush strokes, but on the marvelous presentation of them. So the combination
of brush and ink is key to Chinese painting. Without this, no matter how much spirit and energy you have before painting, you cannot do
it a classic one. So it is said that using the brush is like breathing. When doing so, the painting is vigorous and the figure is presented
beyond itself. There is an old saying that"Breathe as long as the rainbow". Rainbow is believed to be the materialized breath of the spirit.
According to the Qing Dynasty painter Yang Tinzhi's explanation, to be like rainbow means "to have a strong spirit like an endless long
breath". So here we use the phrase "strong spirit" to describe Mr. Wu's using of brush and ink.

At last, we talk about "unearthly taste". The phrase "unearthly taste" expresses the general impression of Mr. Wu's works. In general
speaking, the structure of Mr.Wu's paintings follows Zhu Da's simple-stroke style. The feature of this style is that the momentum is
achieved by the contrast in the strength and the complexity of the brush strokes, and the figures are distinguished by contrast of the
thickness and darkness of the ink. Because of this, the arrangement can be quite flexible and extraordinary. There seems to be no rules
with his strokes. It is as spontaneous as Su Dongpo's poetry which goes where to go and stops where to stop. Sometimes the brush strokes
seem quite rough but actuaily there is order in momentum. Sometimes they seem to be sketching, but there is small looseness in the thick
place and small thickness in loose place. Obviously this is like Huang Binghong's painting style. Only that Mr. Huang repeats one stroke
into a thousand, but he a thousand strokes into one. One is all. The conception is presented through simplification. Mr. Huang's painting
is like that of the painters in Song Dynasty. Every stroke of his mountains and valleys is simple. Mr. Wu's painting is like that of the
painters in Song Dynasty. Every stroke of his mountains and valleys is simple. Mr. Wu's painting is like that of the painter Ni Yu. Every



stroke of his sparse woods and slim rocks is elaborated. Mr Huang's style is thick and vigorous while Mr. Wu's style is loose and clear.
He has really absorbed the spirit of Huang's paintings instead of the appearance.

It is hard to say how much time and effort Mr. Wu Has taken to reach this stage of spirit. But actually without his solid basic
capability of complication, his simplicity can hardly reach this high stage. On the other hand, his "unearthly spirit" is also developed from
his own "sensuous style", When I mention "sensuous style", I mean the beauty paintings he painted. Those paintings are charming and
elegant. They are the treasures of the collectors. But the reviewers criticize them. There is no other reason but the beauty of form. I
suppose this has smething to do with the popular prejudice nowadays. In order to explain this, I would like to show a comparative
example in the history of poetry.

Since the end of Ming Dynasty, sensuous poetry had been quite popular. Because of this, poets often showed Buddhist regrets on
the title of their collections, such as "The Barrier of Sensuous Words" by Wu Bentai of Ming Dynasty and "The Repent of Sensuous
Words" by Guo Pinjia of Qing Dynasty. While repenting, the potes kept on writing sensuous poems. But from the artistic point of view,
they were quite creative in the conception of poetry. The poet Gong Zhilu repented like this:"Touring on the lake, Poet Liu was melan-
choly in the spring breeze. He stands by the railing, chanting sensuous poems occasionally---then regretful. The poet was cursed for his
sensuous words, and was painfully hurt. Anyway, for his poems are the best ones in the world, he is still a sinner of great elegance.
Though I cannot chant real sensuous lines, I pretend to repent. I should not repent on the sensuous lines but on the lying words." Although
he shows his regrets, they are narrow-viewed in the sense of Buddhism. The comment of Xiang Minda who wrote the preface for Zhao
Chiu's "Poems of Overnight Drunk” has a much broader view. Xiang said, "Fragrance and liquor represent the pleasure of erotic life. The
one fall into it gets the real meaning of it when he naturally wakes up. So when you understand that the pleasure is not pleasure, you get
real pleasure---For poetry it is the same case. By writing sensuous literature, one can make immeasurable contribution to people's
awareness of the truth. In a narrow view it is called sensuous words, but in a broader view it can be called the seed of truth. "Painting is
not poetry, but the principle is the same. What's important is the pureness of the spirit. There is also a pureness in Mr. Wu's beauty
paintings. How difficult it is to have this feature in a beauty painting. What I want to emphasis is that the quality of a painting does not
depend on the figure itself, but depends on the conception of the use of brush and ink. I point out this because strange and ugly figures are
so popular in today's painting. ’

Certainly beauty painting is the less important part of Mr. Wu's paintings. The majority of his works are figures of common people
in life despite some body paintings. It could be a quiet woman in coarse cloth dressing, or a gentle old man who has experienced the slings
and arrows of life, or an unsophisticated and naive boy. Although they are from the fields, the thatched cottage or the highland, under the
painter's brush, they all have the elegance and dignity as chanted in ancient poems.

In his "Twenty-four Tastes of poem", Si Tukong wrote, "Graceful pine trees with a beautiful pond. Snow-covered bamboo contrast-
ing fishing boat across the river. A Jade-like beauty wandering leisurely. The blue sky appears and disappears in the white clouds.The
faint atmosphere is mysterious and hard to describe."It is like the light of the moom and like the air in the fall" We can take the first four
and the last two sentences as the two aspects of Mr.Wu's art. It begins with elegance and sums up in pureness. From his works, we can feel
the brightness in the painter's heart. That's the meaning of "unearthly taste".

It is full of sounds and fury in Chinese painting of recent years. This makes people pessimistic. But Mr. Wu works enthusiastically
to the principle of the ancient. He neglects such big scene as toppling the mountains and overturning the seas, but just draws ordinaty
figures with shocking skills and has achieved the grand momentum of landscape painting. This creates a new conception of figure

painting of Zhejiang school, and it is really vibrate and encouraging.

January 1997, by Fan JingZhong
In the Gradually Changing Room
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