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Editor’s Letter

Outsider Art, the first Chinese
comprehensive and open outsider
art-themed book, will meet the
readers. As a public platform,
Outsider Art includes the contending
views of renowned scholars in
various disciplines in outsider

art, whose opinions and ideas
only represent themselves. Those
opinions and ideas may be similar
or contrary to each other, but they
do not represent the editors’ views.
The collection of these articles
aims to give a better reflection of
the most genuine and the most
objective perspectives in outsider
art from different academic circles.
Internationally speaking, “Art Brut"
and “Outsider Art" both refer to the
same concept, and are both applied
in Qutsider Art.

At present, in spite of the rapid
economic development in China,
what deviates from the rapid

growth of material civilization is that
people’s spiritual needs have not
been valued. Especially the Chinese
outsider art artists, as a vulnerable
group, usually live in the bottom of
society, and in the situation of not
being understood; therefore they
emit by art pen their heavy roar from
the depths of their heart. "The real
art does not need to be shown in a
museum or gallery; a true artist will
not necessarily cater to the tastes

of the audience. It is necessary for
the audiences to take the initiative to
find the art, because artists are often
in the most unnoticed dark corner.”
Outsider art is such an art that is
missed in the long stretches of
Chinese and even world art history,
with the result that it has never been
able to be a kind of “modest art".
But this kind of art is precisely the
inspiration source of contemporary
art; we can say, the excavations and
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researches in this domain have an
invaluable role in the promotion of
contemporary art innovation.

Outsider Art follows the principle of
respecting the concepts proposed
by Dubuffet, and combining the
specific national conditions in China.
That is to say, in the comprehensive
discussion and introduction of art
brut, not only some of Dubuffet's
points will be followed, some of the
views of this domain will also be
modified advancing with the times,
the construction and development
of art brut's localization will even be
emphasized. Currently, Shanghai
University Press has accumulated
some academic temperament and
depth in art book publication, and is
especially unigue in contemporary
art's sorting and researching.
Therefore, the publication of
Outsider Art can be regarded as

a matter of course. We hope that
Outsider Art could provide Chinese
contemporary art with a stream

of clean water, wiping away the

old concepts and glorifying the
fresh innovations, in which way the
contemporary art would have a
regression to the state of revering
simple facts and reflecting true face.
We sincerely hope the Outsider Art
will thrive in the near future, and let
the world enjoy the youthful vigor
and infinite energy of the outsider art
originating from China.
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Art Brut in Asia
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ARIBZN A IEE RAN 1978 &
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Laurent Danchin

TFR

Image of Laurent Danchin

For the past 20 years, the Halle
Saint-Pierre has been the only
museum or public place in Paris to
present important collections and
artists, not only of art brut (outsider
art) and self-taught art, but also
professional artists who do not
conform to the present ideology

of Contemporary Art, and who
therefore occupy a marginal position
in the art market and in the art
system. In this respect, both kinds
of artists are Outsiders, though in
different ways, and the Halle Saint-
Pierre is proud and eager to present
them both and with the same
respect and attention. For example,
in 1995—1996, the Art Brut & Cie
show subtitled “The hidden side of
Contemporary Art", was a historical
landmark in the promotion of Art
Brut and its sub-categories (“art
singulier”, art “outside the norms”,
“Neuve Invention”, etc.) in recent
years, and this exhibition, which | co-
curated, holds third place in a series
of major Parisian art brut shows
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which began with a presentation of
the Dubuffet collection in 1967 at the
Musée des Arts Décoratifs, followed
by a show entitled “Les Singuliers
de I'art" in 1978 at the Musée d'Art
Moderne. But shows of Louis Pons,
Armand Avril, Fred Deux and other
post-surrealists, or more recently of
Chomo (1907—1999), a sculptor
and multimedia artist w ho lived like
a rebel in the woods, though not art
prut shows had also an important
public 'mpact For almost twenty
\ eds of astounding
cre S, t ut or otherwise, trained
or untrained, hz Ave been presented
ind dis d at the Halle Saint-
Pierre, and future generations will
acknowledge this p(ara as one of
the most inventive in the French
field of art during the last decades.
It \51 Pnks lu D‘au like Ih(, HdHe

However, Art Brut has long been a
concept totally unfamiliar to Asia
where, in China for instance, art

y had to deal with non-
pro essional art, or art made by
imateurs. | think | was one of the
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| - SHEFEHENNT —RINNEZ
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192 FhECH—EPRENER, &
TBEAEIER REZAR At Brut
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R, #ARBERTFEALZAR) . £F
HIREZARFL, KBZMFHEAR
BEHE - FHEENST —HNEE
R-EPE BIKEZEERBZAN

first art critics to introduce the notion
of “art brut” in Chinese language
when | wrote my essay Naives from
Taiwan: at the limits of Western
categories, which was translated in
Chinese in the catalog of 17 Naives
from Taiwan, the 1997 show at the
Halle Saint Pierre. A show which
was curated by the art historian and
writer Hong Mi-den who, later, in
2000, published the first Chinese
book ever on European art brut,

Art Brut: les dissidents de I'art, for
Artist Publishing Co, in Taipei. Mi-
Jen also published a beautiful book
on the great mediumistic artist Hung
Tung (1920—1987) in April 2003.
The text | had written explained

our western difference between
what we call here "naive art” and
“art brut" or “outsider art”, and the
big differences we make between
sub-categories of contemporary
folk or self-taught art, and this was
so new to the Chinese audience
that it was later republished in the
yearly book of the Art Historians
and Critics in Taipei! But curiously,
as | learnt much later, in this same
year 1997, there was also a show
entitied The Discovery of Art Brut
which opened in Hong Kong, at the
Hong Kong Arts Center, curated by
Josette Mazzella, from Brazil, and
Daniel Baumann, from Switzerland.
So we can say that the notion of “art
brut” has been introduced in China
approximately 17 years ago.

It was also that same year that

the first exhibition entitled Art Brut
opened in Kybto, Japan, at the

Fine Art Museum, with the strong
involvement of Genevieve Roulin
from the Collection de I'Art Brut in
Lausanne, some time after a solo
exhibition of Aloise, a classic of
Swiss Art Brut, at the Ginza Art
Space in 1993. Then, in 2000,

the most important French public
collection of Art Brut, the Aracine,
was presented at the Mercian
Museum in Karuizawa. But in Japan,
the concept of “outsider art”, not “art
brut", had already been introduced
long befare, through a series of

little shows—Qutsiders, Madge

Gill, Carlo—curated by Monika
Kinley, from the Outsider Archives,
London, in Kyoto in 1989, then in
Tokyo in the 1990s (“Outsider Art" 10
was coined as the title of a famous
English book by Roger Cardinal in
1972, and at first it was the exact
equivalent of the French “art brut",
but nowadays “outsider art" is much
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looser and can encompass any kind
of marginal art, brut or not). At the
Ginza Art Space, in Tokyo, the art
dealer Judy Saslow, from Chicago,
had also presented a small Bill
Traylor show, which introduced
modern American Folk Art in Japan.
But the groundbreaking event in the
field was the international touring
exhibit from the Los Angeles County
Museum of Arts, Parallel Visions—
Modern Artists and Outsider Art,
presented at the Setagaya Art
Museum in Tokyo in 1993. This
exhibition certainly triggered a major
interest in outsider art or art brut in
Japan, at least in the art circles and
among the intellectuals.

| don't know much about Chinese
art brut, except what | saw of the
two or three excellent artists from
Taiwan who were presented in Paris
in 1997: especially Hung Tung, a
very gifted man who was illiterate
and was some time a chit'ung
[medium] in a taoist temple — he

is internationally known now and
had exhibitions in New York; also

a woman painter, Tsai Yue-Chao
(1910— ?), and Lin-Yuan (1913—
1991), a stone carver and painter,
who realised his famous Sculpture
Garden of the Buffalo Ear in Pu li,

in the central region of Taiwan (Lin
Yuan's works were appreciated by
Jean Dubuffet, the French painter
who coined the concept of art brut).
In Lausanne, | also had recently

the opportunity to see impressive
painted rolls by Guo Fengyi
(1942—2010), the mediumistic artist
who died a few years ago and was
presented at the Venice Biennial.
Her art is very close to what we

call in Europe ‘mediumistic art’,

and | would not be surprised if the
most interesting cases of Art Brut

in China were to be found either
among people living like recluse

in very remote rural areas of the
country, or among creative people
having some mental disorders or
handicaps, or people still sharing
traditional believes or inventing new
uncommon kinds of spirituality or
religion. Art Brut is a clandestine
way of expression, coming from the
deepest levels of the unconscious,
it is a pure manifestation of liberty of
mind, and it is in strong opposition 12
with social conformism. On the other
hand, | could easily imagine that
Chinese art brut—except for the
presence of Chinese writing or local
idiosyncrasy—should have a certain



