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Preface

The presentation of the China Contemporary Art Forum (CCAF) embodied our constant focus on, and
support of, contemporary art in China. Given its history of only thirty years, it surprises the world with
its remarkable growth, which we realize has brought to the forefront many issues as well as numerous
possibilities for the future. Comparatively speaking, the academic field in China for contemporary art
receives little attention, with marked gaps in its theoretical foundation and criticism. With the absence
of a self-supporting conceptual framework, the academic field is in need of greater reorganization
and commitment. Demonstrating our principle to support and focus on contemporary art practice
and theoretical criticism that examine issues specific to China, we teamed up with Chicago Research
House for Asian Art as well as prestigious academic institutions both at home and abroad to stage
such a non-profit and non-governmental academic platform. Leading foreign art theorists and critics
were invited to join the discussion with distinguished domestic scholars to foster exchanges among
key communities, and promote understanding between Chinese and foreign culture. The exploration

of contemporary art, especially Chinese contemporary art, was definitely the centerpiece of the forum.

The first CCAF lasted four days, co-hosted by Peking University Research Center for Aesthetics and
Aesthetic Education, Chicago Research House for Asian Art, University of Pittsburgh, People’ s
University of China School of Liberal Arts and us, with strong support from many important academic
institutes such as the China Central Academy of Fine Arts as well as from the media and all walks of

life that care for Chinese contemporary art. CCAF was crowned a success on 29th May 2009.

The first forum defines it theme as, “What is Chinese Contemporary Art — Definition,
Characteristics, Relations with Western Contemporary Art and Chinese Traditional Art.” Just as
organizing committee member, Professor Qigu Jiang, puts it, “This is a pretty difficult topic of art
theory. However, it is a critical topic as well. It encompasses how we understand and evaluate the
contemporary art, contemporary society and contemporary culture both in China and the world. It
will illustrate our confidence towards the future development of Chinese culture, materializing the

”»

possibility of releasing the enormous potential of Chinese culture.” We should not avoid discussions
about it only because it is challenging. Scholars from home and abroad endeavored to elaborate on
China contemporary from many perspectives ranging from the art market, art theory and criticism,

art history, visual research, philosophy, aesthetics, museum systems, and translation. Insightful



exploration further elicited additional practical topics for future discussions. Diversity highlighted
the forum, its richness and challenging nature offered much more than a single perspective of theory
and criticism would on Chinese contemporary art. The first CCAF was a great success in terms of its
conception, form, and size. With the strong recognition from Chinese and Western scholars, the forum
included advanced exchanges between Chinese and Western art theoretical and criticism circles, and
provides a sound start for the construction of a Chinese contemporary art theory and criticism system.
As Prof. James Elkins, the invited foreign scholar and member of organizing committee, commented
on the forum, the “2009 (CCAF) symposium is a great success as well as a good beginning. It is very

”

challenging.” The complete success of CCAF encourages us to be better prepared for the next forum.
We hope that our effort and commitment will enable CCAF to become a leading academic platform
with the presence of prestigious scholars and institutions from different countries to foster deeper

reflection and discussion on Chinese contemporary art.

The collection of papers delivered at the first CCAF has finally been published. The compilation was
much harder than imagined, but the good news is that even before publication, we have received
reservation from libraries in and outside of China, as well as from individuals, which is an important
recognition and encouragement of our work. Therefore, we dare not to be slow, and hope this
collection will reach the international standard of publication and will not fail any expectations. With
the collection coming into light, we officially conclude the first CCAF. Let’ s look forward to more
participation, more cutting-edge ideas and theories in the second CCAF in the next year, and hope for

greater progress in Chinese contemporary art theory and criticism.

Last but not the least, please allow me to avail myself this opportunity to recognize everyone who
has contributed to the forum and the collection. Appreciation goes to everyone who has cared and
supported the forum. Every organizing crew should be acknowledged for their diligence. Without your
hard work, it would never be possible to garner such great popularity, needless to say the completion

of such a huge project. Let’” s look forward to the forum next year!

Wall Art Museum
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