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What does an image refer to? How does it refer to that? The
present paper tries to find an answer from Hans Belting's theory
of image. Based on a triad “image—medium—body” | Belting's
theory of image implies that image is related to body. Taking body
experience as starting point, this paper divides reference into two
types: representational reference, which gives an “illusion” of
presence in images, and non—representational reference, which is
regarded as a  “trace” of the object represented.

The content of this paper is composed of 7 parts:

Introduction: an explanation to some concepts used in this
paper, e.g. “illusion” , “shadow” , “trace” .

Chapter 1 “A Survey to Hans Belting and Image Theory”
explains the background and basic ideas of Belting” s theory of image,
as well as different approaches to the study of image, in order to put
Belting”s theory of image into the special context of research field.

Chapter 2 “The Body's Relevance to Image” explains the
necessity of understanding image in terms of body. In order to do
so, this paper first shows how image is understood by anthropology,
and then discusses Hans Belting's idea that mental image and physical
image are two sides of one coin.

Chapter 3 “Visibility and Illusion: Image as Shadow” exams
how Hans Belting's study of image can be helpful in understanding
illusion. Here the points are: he established a connection between
illusion and the embodiment in early cultures; he suggested a
transformation from the image of embodiment to the illusional

image; he provided a new interpretation to perspective, a means of



illusion developed since Renaissance.

Chapter 4 “Fabrication and Media: Image as Trace” devotes to the
problem of trace, i.e. non—representational reference of image. The archetype
of this kind of reference can be found in Christian icons, such as  “unpainted”
images of Christ, St. Luke's image of the Virgin. As this kind of reference isn't
based on the principle of resemblance, it is necessary to take writing, media
and technology into consideration.

Chapter 5 “Transfer of Reference: Image and Art” is devoted to
the relationship between image and art in Hans Belting's theory of image,
including the transformation from Christian icons to Art and the legacy of
ideas left in Art by Christian icons. Belting suggests that modern artists were
struggling for an ideal of “absolute art” which can never be reached. Here
we see a structure of “trace” and “origin” similar to the relation between
Icon and God in Christianity.

Conclusion comes back to image's reference to body, as a re—exam
of Hans Belting’s theory of image. In Belting’s theory of image, the
representational reference (illusion) and the non—representational reference
(trace), as well as the reference of “art work” to “Art” | can be reduced
to image's reference to body. What needs to be added, however, is that
image refers not only to the body of the represented, but also to the body of
producer. As a result, it is necessary to put fabrication and perception into a

single circuit in the study of images.

Keywords: Hans Belting, image, shadow, illusion, trace
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