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Wu Lintian was born in Haimen of Jiangsu brovince iﬁ,196@, ,
lives in Shanghai. Wu is an abstract artist who also cohducts rBéear;h'
on Chinese painting. Over the past several years, Wu has\pub]7§he
over 100 art critiques in publications including the Wenhui Daily, The
Liberation Daily, Calligraphy and Painting, and Asian Art News. His
works of art have also been exhibited in art institutions at home and

abroad as well as in numerous famous private collections



(FwIWFR) HBKE 66cmx33cm 20104
Returning Late from Dongshan ink on rice paper
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£EHZEHE 35cm x45cm 20034
Dim Cloud mixed media on rice paper
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at the foot of the Helan Mountain

FHEINFET. oD REBROEGM—TEERE, LI TRLNHRZETHRER, FIBECHLRE, @wAEEZ
B, FREEDR, MmNk s acHNaSEAT, RREEEHEIESSHET,

SHELENHERFR, BAEGIABRSH, NERL. 7%, 29, #4028, FERASRANNK, FEZ6k, t
e T ERX B AT REFARLENFHRSIE, B+EE0EE, AVERBRIANKRER 2 —, FEiE, Wl
WMREENERAER, RELDHN—METEE, FETHRENTRTFEAATHRRZRPIREBOBRER, MaEBHL
thEfE G S BRI L BT E S S TRMAAE B S OES 2D,

2002685, SHBUMHRLENSEE RS EEE, ZEMRBRELBOAT, b3 PEEHEFERFRILE, 5
BAFER b EEE S IE S b SN, XA TS (SOTR) ERXEDEE, b DEs
EEREHERSESRANARER, KBRS, BAAL. B20%%, FHEEMANERLE. SHRBERNED
05, DATERH—HTE. BRGNS, SARNEEZFNE—RTTSENEEER, ETRARRMREENR
B P R BHN S SHARBEIERT . 8157 Bl ‘

frbEERBANE RTRE GARER, RYRTEHERIBREERRER— "TIEEEE, THhEE




BC, ' RMER? tA2e&MhuK, BARLBMEE, HEATHH
SRRt RESR, ERMBEEECHREEC.

BIMEER, RNRKREREFIERNRKE, SRAIMKBXAE
THRARKE, BEHRNIMARBELRE. FRTMHA, TEFTIHIR,
TRETHEC. TRAR—M&H, FRER—RME, ERMBKREZERN
Ho

“XiTh, BFLA®RAL" , ‘&BH, BEH , XERKERT
ASHEERS AR, ERMXLES HEE!

(EERRE )
HIKE 138cmx36cm 20104
Slow Comes the Cooking Smoke ink on rice paper
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] Xu Jianrong

Wau Lintian is a leading young artist, and especially over the past decade, both
his artistic creations and his artistic writing have appeared frequently in the press,
on television, and in online publications. His works have also been exhibited at home
and abroad nearly one hundred times, attracting widespread attention and receiving
numerous accolades. His work is astonishing in terms of its breadth, and his success
is unparalleled in the field.

Both his artwork and writing emanate a strong sense of cultural mission. Based
on today’ s reality, but peering into tomorrow, his work juxtaposes tradition and
innovation and ink—paintings and abstracts, but unlike the majority of artists who
focus on a single point, his work amalgamates a broad range of layers which give
birth to a unique artistic vision. As such, Wu Lintian’ s works - regardless of whether
they happen to be Chinese paintings or abstracts, share one common thread: they
open new spaces of contemplation. When Wu considers either an ancient or a
modern work of art, he insists on viewing the original, and only after subjecting it to
a profound study will he form his own opinion, which will never represent the blind
worship or denial of a creation, but instead will reflect the conceptual and technical
value of a piece.

As a youth, Wu Lintian started off with traditional paintings, and was deeply
influenced by his intensive studies of Huang Binhong, Shi Tao, Wu Zhen, Huang
Kung-wang, and Dong Ju. During the 1980s and 1990s, he began to do research
and practice on western modern art. And after ten years of such explorations, he
developed a reputation in China as a key abstract artist, and became known as central

figure in the field of abstract painting. | think one important reason for his notoriety
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EKE 30cmx30cm 20104

Album of Figure Paintings

ink on rice paper
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FKE 30cmx30cm 20104
Album of Figure Paintings
ink on rice paper
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4 EKE 30cm x30cm 20104
Album of Figure Paintings

ink on rice paper
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27cm x 40cm 20085
Calligraphy

is that he is different from artists who seek a reputation based solely on modern Western art
forms, in that his work seamlessly integrates elements of traditional Chinese philosophy and
Calligraphy.

From 2002, after a period of deep reflection, Wu Lintian began to transit from the peak
of his interest in abstract painting towards Chinese paintings. As he noted in a column in the
Wenhui Daily, he felt that Chinese painting had lost something of its essence, and he felt
obliged to revitalize the contemporary spirit of Chinese painting. His works began to take on
a deep rooted traditionalism but combined with a modern consciousness. Traditional forms
of Chinese Calligraphy and watercolors began to radiate from his paintings, but in no way did
they reflect the static rigidity of traditionalism. The reason why his work has such a unique
flare is that he incorporates dynamic modern techniques and concepts which recreate a fresh
and vibrant traditionalism.

Traditional Chinese artists emphasized Traditional Chinese artists emphasized “narrating
and not creating,” and maintained a succession of consciousness in their work. Modern
and contemporary Western artists on the other hand, carried a rebellious consciousness with
them in all of their work, “continuously negating tradition, and the self.” What about Wu
Lintian? He represents neither an extension nor a negation of consciousness, but instead the
ongoing denial of developing traditionalism within the context of traditional painting, and of
developing the self within the self.

We have already observed that the Wu Lintian of today is not the Wu Lintian of several
days ago or even that of yesterday, nor will he be the same tomorrow. Wu Lintian is distinct
from others, from the status quo and even from his own self. Yet while distinctness is one of
his characteristics and values, Wu Lintian will be always Wu Lintian.

Under the heavens, a gentleman is one who is self-reliant;”  “Each new day should be

lived afresh---" These are the impressions we get from Wu Lintian and his work, and might
even be thought of as the spirit of his cultural mission! (Written by Xu Jianrong in autumn of

this year at Chang Fengtang)
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E/KE2 65cmx 150cm 20104
Miss the Monk at Sunset ink on rice paper



(K EEN- 1 #Ho K8 30cm x 40cm 20094
Inspired by Dadizi ink on rice paper
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(eRMER ) oK # 33cmx 75cm 20104
Strolling Lonely along the Cliff ink on rice paper



