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@ William Rodney Allen, Understanding Kurt Vonnegut, Columbia, South Carolina:
University of South Carolina Press, 1991, p. 174.

@ Wwilliam Rodney Allen, Understanding Kurt Vonnegut, Columbia, South Carolina:
University of South Carolina Press, 1991, p. 174.

@ William R. Vincent, “Vonnegut, Kurt, Jr. 1922 Contemporary Authors New Revision
Series Vol. 92, eds. Scot Peacock, Mark W. Scott, Katherine Wilson, et al. Detroit/ San Francisco/
London/ Boston/ Woodbridge, CT: Gale Group, Inc., 2001.p. 436.

@ Tbid., p. 441.
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@ Robert Group, quoted in William R. Vincent’s “Vonnegut, Kurt, Jr. 1922-,” Contemporary
Authors New Revision Series Vol. 92, ed. Scot Peacock, Mark W. Scott, Katherine Wilson, et al.
Detroit/ San Francisco/ London, Boston/ Woodbridge, CT: Gale Group, Inc., 2001, p. 441.

@ Donald E. Morse, The Novels of Kurt Vonnegut: Imagining Being an American, Westport,
Connecticut: Praeger Publishers, 2003, p. 4.
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@ Charlene Spretnak, State of Grace: The Recovery of Meaning in the Postmodern Age,
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