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ItEs said that for abig city, Cuzco is not very well known. It& probably not as
well known even as Machu Picchu, in the northern mountainous region of the
city, and dubbed a,,lost city.%o

However, this city has been developed so much that it already looks like a
ripe tourist area, and it wasnk the point of the seemingly endless flight that
we suffered through. After resting five hours, we continued along to our final
destination. Our sights were set on an even more remote region to the south
of Cuzco, Ausangate Mountain in the Sinakara valley. This was no tourist
destination, nor would it ever be, but every year several days before Inti
Raymi, the Peruvian Festival of the Sun, this place would host the highest
concentrations of Peruvian people. This well-known days-long festival is
known as Qoyllur RitH.

Unlike the more official Inti Raymi, the Qoyllur Ritk festival is unknown to
most people outside of the southern Andes region. The basis of this spontaneous
celebration by the inhabitants of the southern Cuzco region are unexpected,
yet seem to reflect a sense of balance: The rituals have all the characteristics of
the shamans of ancient South American cultures but simultaneously preserve
the Holy Trinity of Christian thought, and its use of the crucifix as an object
of worship has clear Catholic connotations. Even during the daily prayers, all
is harmonious; the act of kissing the cross is unacceptable to many Christians,
but here on the sacred Mt. Ausangate, these different schools of thought exist
together in complete harmony.

| waited more than one year just to shoot this!%eighed my travel companion,
photographer Zhong Weixing. This trip was, in fact, initiated by him. One year
previously, the photographer had visited Cuzco with the aim of capturing rare
images of traditional Peruvian society, but with only hotels surrounding Machu
Picchu, he was unable to fulfill his wishes. When he returned to Cuzco for Inti
Raymi, he heard about the Qoyllur Rité festival from locals. His interest was
piqued, but unfortunately the festival was already finished for the year. Thus
arose the plans for thistrip.

The actual road to the festival was much more difficult than we ever
imagined. To photographers well-versed in traveling to all kinds of places, this
is no surprise, but even the seasoned travel photographer Zhong Weixing did
not foresee that he would have to rest before ascension of this sacred mountain
even began. Such a challenge so soon was unexpected: The first three hours
were spent in a bumpy car ride, and in some kind of mix-up, our guide told us
that the road ahead was closed off to car traffic, at which point we carried on by
horseback. It sounded like a good idea, but three hours on the back of a horse
moving at speed turned out to be quite uncomfortable. When we finally reached

the foot of the mountain, we had to dismount and walk up the mountain so that
the horses could carry our equipment.

Experimentalism isnk always a bad thing, at least when it comes to making
a pilgrimage, and so we had a pleasant surprise awaiting. Perhaps it was the
warmness inherent to South Americans, or perhaps it has to do with the well-
documented effects of the maca plant, but people here habitually pour forth
with emotion, the result of psychological transformation related to fundamental
religious belief. And from the very beginning of this long pilgrimage, they
collectively entered into something close to a mad intoxication. All were
singing and dancing as they journeyed together toward the summit of the
mountain. It wasnk at all the solemn, reverent ceremony on the mountain
peak that we had imagined. Then again, was it these worshippersEpassionate
nature that compelled them to define their convictions by joyfully expressing
themselves? Every single person on the pilgrimage was a participant among
peersin this grand occasion, in contrast to our conspicuousness as bystanders. |
noticed that the vegetation lining the main path up the mountain was beginning
to change, the branches and leaves shrinking, and many places had even begun
to grow moss. So far above sea level, the sunshine is severe and yet sparse.
The crowdFs enthusiasm was |nfect|ous and the photographer nearly did not
notice the change in terrain, so focused was his attention on the crowd as he
shot, uninterrupted. One must simply let a photographer who has traveled to
nearly every corner of the globe carry out the process of shooting, and even
exclamations of surprise and wonderment at the scene must be made in a low
voice.

»Qoyllur RitE%dranslates to something like , snowy constellations,%and
indeed, this is a very fitting description of the environment during this
pilgrimage. Nearly all acts of dedicated pilgrimage are carried out on snowy
hills, and the higher the altitude, the more devout the pilgrims. A special
convoy of clergy carried the sacred symbols of Qoyllur Ritk from a small path
in the Sinakara valley to the mountain, and another, larger group of pilgrims
set off from the opposite face of Ausangate at the same time. Think about the
wide open space in that scene, if one were looking down from the top of the
mountain: to witness these masses of people in spectacularly colorful clothing
in two long lines snaking up the mountain, dotted by specks of dark color
slowly proceeding along. The world is just a giant room that theyEe in, and the
swirling clouds and sun are simply painted on the wall.

The participants in the pilgrimage are essentially a composite of clans, and
as such, they carry out an unstated competition: That clanks songs and dances
are more expressive, their costumes more splendid, and their clanks flag is
held higher. Most of the menks clothes still bear the traditional characteristics
of the clothes of the indigenous people of South America: dark colors, wide-



sleeved shirts with sequined cuffs, and black or neutral-colored jeans. Many
people aso wear wool hats with complicated patterns on them (we later learned
out that there is another function for this wool hat). Most of the women wear
wool vests and very full skirts and wide-brimmed leather hats. Some of the
people carry different kinds of musical instruments, but the most important
oneisalarge leather drum that looks much like a bass drum. Our guide told us
that most of these are the traditional Andean shamans who must carry out the
sacrificial duties. They wear rust-colored wool capes and matching hats that
hang down over their ears and a surprisingly calm demeanor. At the end of the
journey, they will stand at the top of the mountain, upon which the Catholics
will converge, holding up their crosses. But the two groups carry out their
spiritual ceremonies upon the mountaintop peacefully. Of course there are
some who carry the large drums just to show their strength and give themselves
prestige, and their clothes are thrown together haphazardly, not matched. And
amid all of thisis a slightly hunchbacked elderly man amusing himself. He
doesnE seem to belong to any of the clans, and yet he seems to be familiar with
many of the people here. He is wearing a pair of well-worn jeans, and from his
mouth dangles a hand-rolled cigarette. He climbs the icy path with a big drum
on his back all the while singing and dancing, and sometimes drumming the
beat for the songs of a nearby group of people. And the joy of the performers
surrounding him is no less than his. Young men and women wearing a mix of
Spanish Renaissance-era clothing are dancing a partner dance that seems to_
have been influenced by Western ballroom dancing, but the way the dancersk
limbs sway and their frequent extending of their arms shows a clear connection
to the native American worship of the eagle. Some stop now and pull down
the crease in their wool caps:- originaly, this kind of hat also functioned as
a mask. We notice that there are two kinds of mask, one with features similar
to that of the Jack in a deck of cards: a mustachioed, smiling face: and the
other with no facial features at all, merely dark-colored cloth upon which a
small metal cross has been affixed. There seem to be some performances along
the side of the road: Two bearded young men cross each other as if to quarrel,
and some even start to shove. Then the one wearing the dark mask pulls out
a whip from behind, as if by magic, and hands it to somebody in the crowd.
That person whips the other man, who does not retaliate in turn. After this,
they carry on down the road just as if they were friends. Our guide, seeing us
stop to watch the performance, explained: This is a tradition; the old grudges
of the past are completely settled today in this game of live drama. The one
who wears the dark mask is the ,,judge%and responsible for the ruling after
judging the grievances of both sides. Both parties are then warned that al the
conflict of the past must end today, and that they can never be spoken of again
in the future. The photographer took many shots of this performance, as well as
some of the mask-wearers against the backdrop of the whole scene. The ritual
site had no shortage of food or drink, nor singers nor dancers, and inevitably

there were some small fires where people used the steel pots they had carried
up the mountain to cook corn, beans, and mutton while the snow floated down
everywhere.

Upon ingpection, it seems that the ancient Incans share some roots with the
peoples of the East Asian regions. Of course the lifestyle of the Incans has
changed over the course of time, given the powerful effects of history, but the
most fundamental, true part of human nature seems to have similar feelings as
the East Asians. The visuals on display during the Qoyllur Ritk pilgrimage left
out nothing: Regardless, this kind of crowd and group action are reminiscent of
the Tibetan horse races on the grasslands during the rainy season or the festivals
of the twelve-mugam musical mode in the Yarkand region of Xinjiang. They are
so similar: singing and dancing and live performances, massive participation,
colorful clothing and temporary disappearance of ordinary socia roles. The
joy of the community is infectious. This infection gradually blurs the division
between one offering performances and the same person having fun until the
two are no longer divided into a binary of , giving%and ,, receiving%dut have
become strongly tied together, a link between the individual and the collective
consciousness. This bond mainly emerges during large-scale, freewheeling
events, but their values tend to oppose tradition. As a result, changes to the
sacred pilgrimage emerge in waves. Resistance arises not from people walking
one road but from that deep longing for social gatherings, which we usually
cal ,lifeY%that is the kind of regulators of release. The value of human intellect
lies in self-confirmation, representing the destruction of negative energy and
misfortunes that in this kind of activity can be purified.

We usually think subconsciously that people who have grown up in different
cultural backgrounds are fundamentally different and also that the difference
might be huge, and so we dub their cultural habits the ,alien customs%of
»barbarians.%¢I' his massive, carnival-style pilgrimage gave us an important
lesson in cultural theory and allowed us to recognize that, even in our concept
of so-called ,modern civilized%societies, the acknowledgement of onets self-
awarenessisjust as valuable as self-assuredness and certainty.

If the hippie movement of 1960s North America that gave rise to Woodstock
in 1969 can be described as a one-time, indisputable reaction to modern manks
debased and depressed pragmatist ideological values and areturn to humanityts
true spirit, then this spontaneous ceremony of pilgrims, Qoyllur Rutk, on a
remote Mt. Ausangate in South America, can be dubbed the Woodstock on the
Summit.
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