EHE
He Wenbin

I e B ER <— Bl

Research Represen Case

— [[=t

e 115

:n.)wiaa

1l? |-

ol | z

..uﬂmmw

m %Wﬂ/_r
_— al\IE

I e T



JHLL L

BRWHREI=R ART WAVE

(A ZRY EELFERAPL, MAEA
R, UEBRAES, BESHBUHTRARZ R
MpksE. BXBEEEE ERRE. AL E,
B(RBZR) B

(FHEZR) BEUEFHRZARARE, WU
AR, RESEARATYE FEE - FHE
HREABHNZARNZAERAETEE. 1 E
—NEZZARA. XEZANPARAEE A MBI
XETHHEBRES, FEEZENZRES
HEAMNMHEBEEER  EHEN KT PIER ‘A
' ORNE—/T8BBE, ENPERERHATN "2
BYUBENNR , ZRAREFRAEEZNEDN IR -1
HR, #FELBIUHLSHNEET, AN MR
ZABE EZFUTITNUAETHEMNANER
T U(RDIZR) R ERR, EFENTR
ERHEXRE.

Qb
N



mABRIAEA UG AL, RBHEHEBENT, TEMTAARDR, EHRTRABNETRS
WA, AT
AR TR

REEMmE (C1P) iE

RIER . ANEWMR/HE, ERIH. —EE:
JIPREAR MR, 2011
ISBN 978-7-56480-0889-7

. O 1.0% - Q- Il . OZARIFE—+
E-ZA V. DJ052

T E R AR BIE CIP HUEZ T (2011) % 230004 <

(RAEARA—BEKHRITE)

HRER SHE

% Z (HFREMREEHT)

TA KK ERE EH IMRE KEE BAS
M R TR IEE 2ER SR M SPKE
FEFR s AR FEX BHA ERE SR
Bk HEERE S EEE SX BT LA
= R wE

BlER WRE

WiTESR A

FRERE TAFE KR

KRGE Ex

KihgE B Rk mE

EREY S/NF EFE BT AH
PEHR KE}

w Ot AR

HoR SIFEEAR W ARAL

& 17 IEEREME

oMU MEmTRIG6 S

Wb http//www.jxfinearts.com

2 H 2EFHEBE

# AR bR ARAS

B R dERKMENSAERIELRE

B7oE tRERECNAERAT

ROk 20123 AE 1R

BN Yk 2012 £ 3 A% 1 RENRI

F A& 889mmx1194mm 1/12

i 5 ENsk

Ep & 5000

] ISBN 978-7-5480-0889-7
EELDEM 188.00 T

AMES 80.00 7T

o 0
}ocx J0 BD SR

i

AL E T -06-2011-343

WFE R, ERITRSIE RGEEETEIE 010-59789209




H & Contents

HeiF s

004

004
004
005
006
006
007
007
007
008
008
009
010

010
010
011

011

013
014
015
016
016
017
018
019
020
020
021
022
022
023
025
026
027
028

BIEHIBRE . LSS Sk
o m T AR/ E T

[ H/)K ]

[ POSE ]

[ X—#f-1]

HEES

[BE - k]

"BREfE"

[ X—#+-4]

[ X—4-2]

RN BB/ A RE

(4]

[ERE - 155 ]

TE— HYE

@I EARREOOR T AEE /AT (FTH )

[ 435 ]

[ FEBRT )

ERRRRING— WX EEERAIRET

[ %)

[ e ]

[#125 ]

[ X%

[ #iE )

[ #7832004 ]

(48]

[ &t ]

[ B% ]

[ #EE ]

[4%])

[ ®]

[ =H#F ]

[ E= )

[aER2]

[ ERRR ]

[18]

[ @)

QEL:D

BXw5 "EREZIAR" BHE

S

030
031
032
032
033
035
035
035
035
036
037
038
039
041

041
041
042
043
044
045
045
046
047
047
048
049
050
052
053
054
057
059

[ A ]

[ 3854 ]
[X—#-51]

[ X—#f-2]

[ X—+-4]

[ Bkt ]

[ #k#-2]
[#EER]

[ £
[%=1]
[BE - feih ]
[ F237 )
[@z]
tRESRFEGE L IREBRE
—(%&F) &AFFR/EES
[BE - X
[BE - 4]
[GE%E ]

[ GE - #it ]
[BE - 5% ]
[BE - Bk ]

[ BERx ]
[EE - k]
[%]

[ ]

[##£ET )

[ Here ]

[ 585 ]

[ GE - &)
[B&E - /|t )
BOR N AERBYNTS (it )
SO

7

* T

PN

=l
o~
s

0N
N
E



—_ = # ==
_1_—__|_|7_|_|_
JHIULL L
BSWMEAI= ART WAVE
(T S——

(FeshERYEEMFEBR AT L, MEEA
sz PEBRHES, ESHRELTEINRZ R
BBk ., Bk EE BEREE. LT &,
B RmBER) WE IR

(RS ZR) BEUEBERZAARTE, MU
% ;K ¥ . BesgERANY TEEX T HEE
HHEBRABA ARV EARAEREFTIEX. A E
—REZEEAR. XEFTZANPBEARGE s E HIC
FYUTHHESERES, FREEENZARES
MEANNELEERF . EH LA KT FRIERX R
HT ME—"BE, TOUFEERFHN ‘2
BLYHBERT , EARBAELDNEN R BE—T
HA&, TELSEBENHSNET, ABHITMHEH
TAREBZ, ELBEU THNIHAEITHESEHN AT S E
T, A FTHEZR) BAZARR, EHFENFR
ERNHERE,

Qb
el



H 3= Contents

BT

004

004
004
005
006
006
007
007
007
008
008
009
010

010
010
011

011

013
014
015
016
016
017
018
019
020
020
021
022
022
023
025
026
027
028

MEREF—ORE FHBEEAR" HE
[BE - X ]

"BRESF

[ X—#$-4]

[ X—#-2]

R R/ ERE

[4]

[EE - 5t )
FE—H BEE
S E AR
[HAE]

[ 4B8R4T ]
BEBURRR F— =R AT T
[ %]

[ w5 ]

(1575 ]

[ X%

[ e ]

[ #3852004 ]

[ 48]

[ 7]

[ B3]

[ #a]

[4%]

[ ]

[ =47 ]

[ Bz ]

[BE=]

[ EBRRAR ]

(18]

[ B8 )

[ E8 ]

BOORM ZARBEAPST (FH)

BEZ])

]l

bl

B

030
031
032
032
033
035
035
035
035
036
037
038
039
041

041
041
042
043
044
045
045
046
047
047
048
049
050
052
053
054
057
059

[ B ]
[ FEsH ]

[ X—44-5]
[ X—H+-2]
[ X—*+-4]
[ HktE-1]
[ #k3E-2]
[#EHR]

[ F23)
(==

[ BE - fr3sth ]
[ T35 )
(@]

#%HE§?¢ lﬁﬁﬁ

[ G - A)

[ BE - T3]
[EE#]

[ & - kit ]
[BE - 5% ]

[ BE - B ]

[ BiERE]
[E&E - X ]

[

[ 8]

[#ET ]

[ Here )

[ s ]

[EE -]

[ BE - (B ]
imAAﬁmEﬂﬁA ik
ST

7]

0,
gl
L
>
e

PN

0N
bt
=



HORRHA—EXTENHINELFFEAR,

BE, —AERRASORESRNEEHRBRNETRAEFMNXECRXUNRERZRETR "AEAP—RL" |, HMER;
FH—7E, BEBRMEUEAREAR T BFZARRNELRIEEPHOIFRTTEMIARAR T EATUHE K.

FEYREZAMERERAL TN BUERE. HERRE, BEZA,. FHEER. FEEZAZR, ESMFRA R, Shaz=nb]
TR A A, EXBER YN, REPSOIDORNE T HATRRILEL W AHERRE

TR ST B T

HMEARIE . HMHIAE. HMBAE BIRE B304



g‘% H H,\]jfilml_‘é‘ .

[h RSBk S B SE R ——3 SOR 4% B Z R IER

o xX/®ET
ZARR [ B

ZARBSOEM NS FARIEE T, 20 ZRKRZFHAM, K
AR E—ETEARATENEEAMN, RE SRS RS
AR BRARERNENRIL NS, A SEARMXHNER
EERR L TRIN AL ARIE . TL R AN HARRES, X%ﬁa
%, RTRE—EE 4000 FAENXHEH, TEBREBTASH
SRR E B AR B .

20 th4g 90 FREUNWH N SRLE, BHTHAIRIFIT
7, BEAKRFEATERE, EMERNTIEIEZH~ETEA
M, RS F - RENEERS R .. SORIE TS
ARIRFFHL AR RIS TR AIER, AERSHRILE
fEms, BETAYESRNOTRER. K. (TH. BUfa. &0t
ARALESARLMERNES, RITHETHRSUSIMARMN S Lt
XUER. HIHRENEREE, RENERARHEARL S
M S, REERTNREZHWEE, EAMNEUEM—H ERE,

MRBBRERNZEZ R, BRI BERNLHEADTEZA
BRARINEWEBNSR . FEUEANRRELF AL 5N
FETHNHERTFEERN TN EISE, WREEALH
?%E%%%,Eﬁﬁmﬁﬂﬁw%ﬁoﬁﬁ$%mmﬁ¥%%8
ERAAENGLZMA, EMASHBRALHBESBRERS,

#R e E A HBRES A MT B 2, (BN E) AL AR OB AN T 45 Auﬁ@\
=SSR RE

EEHERSKES RNBED, LF & FES5EE A
A, BRIHNREEISHEHIUNERSBR. FEMNLTE
SEERMEERUT, RNBZEDERE SRR M > 88X
WL AN EFARRNELABERPHESERBELAD LR
B—ERT. XREEBPHNZFREAAST, BESTHER, &
EHEE, RALNALERRNAEESER, TRREERREE
BRELNS, BEAERSME FFENSF LT, HuskE
WEAHFHD BE XEERZ . NTFEHE—PZRRYHE
AT MMEEENRMNAXBESHRE, HISKARHRE—
WEYFURRAIMA, BT ACERNERNGE, BnARMEE
757

ERFBESORTEME BN S FERRERGRE: REFEPE—
BEHZR RN, MBRREHANSRHEROE £ ft—r-
Eidtfmtalk, mEEREENIES TROBIthEESRR
NZETHENEHR, HELRERMATIEXE LT, ROSK
ERUARHNTIEENZTT, EASRKEXHEEETANR
EH? ANBRENMAECREFARE, THPHRAEE X BB
71, EERRNEIMEHRE, BRERENA , BHRMEMUGIESN
fEL T, —EERERRL A FERNRRTE, 3
A FRETTRE | F XTSRS X Z AR B —R Bk
A IR R o

ok

mLﬂ]Z‘ﬁ‘ﬁ%ﬁﬂﬁ/\\ﬁ



Indulge in reveries about dreams:

The struggle between history and realityMr:He wenbin’s drawing resume

o Text/Chang Ningsheng (famous doctor of art history, teaching in Nanjing Art Institute)

Artist/He Wenbin

[R—# 1] #HEHE
[ Door-1]

150x150¢m

2009

Et [BE - #F/X ] fmmiE
[ The New Home ]

120x150cm

2010-2011

ZTF [POSE] #mEHE
[POSE]

120x150cm

2010

Be Born in the Northwest of China, then
came to Suzhou for his university time.
After graduation, he lives and works in
Suzhou. Different places and culture
makes him thinking a lot. The feeling is
precious for his paintings. The bet weer
the north and the south quite strange
and different behaving and culture make
him fell into deep thinking.

1990s, with the development of China,
the city of Suzhou changes a lot. Fresh
things, technology and modern way
of life change the native Suzhou so
much. Native buildings changed into tall
buildings. More and more people live in
the same building without yard and small
garden. Mr. He’ s painting is about
the change of the city of Suzhou even
the big change of China. He confused,
hesitate, depressed and struggle
desperately. From his paintings, the
city changes, being a person living in
the Northwest of China, more and more
deep thought refax from his paintings.
We are living in a society of too much
importance to appearance and material
comforts. For the loss of value spirit
where is the future?
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lllusion in the Garden

——The “post-gaudy art’and He Wenbin

O Text/Yang Wei
Artist/He Wenbin

The so called “post-gaudy art” not only strips of the farmers’ interest, but

also weakens the irony form. It s not so much criticizing popular culture as
converting it to the resources of artistic creation, which wake our sight up by
the gaudy pattern. The representative figures in this area is Feng Zhengjie,
Chen Wenbo and Shen Jingdong, of course the artist He Wenbin who lives in
Suzhou is also included.

is that the

“post” is

The reason | divide He Wenbin’ s work into “post-gaudy art”

tenet of He’ s art has no “gaudy art” tendency. The so called
not only a successor, but also a rebels of the former. In fact, the early "Gaudy
Art" was influenced by the farmers’ interest, and evolved into another type

of farmers’ art while satirizing the farmers’ interest. This is a paradox of
art.While in order to be freed from this paradox, we need to get rid of the form
of value completely. However He Wenbin has totally realized this. | even think
the reason he bring himself to Jiangnan is to search another spiritual roots
of value. So the Suzhou gardens and dark lanes appear in his frames is not
a simple cultural symbol, but a regression of his spirit, and they also break
away from the farmers’ interest, look forward to the elegant part of the
traditional culture. No wonder he put young beauties in the Suzhou gardens
and dark lanes, that’ s because only beauty can cure the trauma of history.
Although the girls in his works are showy and even kind of obsequious, but
not vulgar. On contrary, they merge together with the gardens in the back,
and present a gracefully poetic scene. | always think that this must be the

feature of the “post-gaudy art”

[BE - X ] fhEnE
[ Backyard—-Fire ]
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Professional Comments

The courtyard with Chinese elements contained in the work obviously is not the criticized

target in today. Because today is no longer the times Lu Xun and Ba Jin’ s works ever
described. From the May 4th movement of 1919 to Cultural Revolution again to June 4,
1989, we have criticized all we should criticize, and exposed all we should expose. In
today, the Chinese traditional elements have become the counterweight of upgrading self-
value image of state, enterprises and individuals. At the same time women also through
Chairman Mao’ s revolution and Deng Xiaoping’ s reform and opening up, no matter
from body and spirit all obtain unprecedented liberation and liberty, and even some index
have been beyond Western women. In the works the women’ s image and garments
obviously are no longer the past ones, but the contemporary new women we can seen
everywhere. That in today, what reason let them in here so depressed and sad? They
have no desires, no pursuing, even no ideal just like the courtyard ‘s Taihu Stones
showing abnormal helplessness forms to express their remaining life instinct. | think
this is a state of “postHust,” in other words that is in a kind of lustdess state after lust
satisfied. Their desire has already been exhausted when they obtained materials. When
they obtained the materials, at the same time the materials just like the enclosed wall
to capture them. They have no courage tocross the bounding wall built by themselves.
When they excessively consume materials, also desperately spend their own body. Their
life value only embody in pursuing material. They are dead-alive! In the works the beautiful
life is only a life’ s momentary recovery of consciousness just before death - - - So in
the works , the ancient courtyard of Chinese elements only are the borrowed and hinted

“substance” , the works don’ t want to challenge the traditional values, but express the
helplessness and sigh to the excessive human desire flooding. At the same time this is
not only stressing the story of a group of women, but the whole of China.
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The Empty Charm

O  Text/Xu Jialing
Artist/He Wenbin

He Wenbin grew up in the Loess Plateau in Northwest of China, and he
came to the ancient city of Suzhou for school in early 1990s, then settled
there. The different progress between these two cities shocked him,
especially the transformation of old town in Suzhou, a large quantities of
ancient architecture were destroyed. This led He Wenbin to represent the
vicissitudes of old house with simple black and white colour,these two colours
brought his picture a sad and nostalgic sensation. His thought turned from
reality to concerning more about the inside and the experience of himself
This is how comes the “No farewell” series, the year 2004 also became
the landmark of He Wenbin’ s creation. In recent years, He uses Jiangnan
beauties as his creative elements, these beautiful girls with flashy dress and
dolorous face, together with symbols of Chinese traditional culture(such
as Chinese gardens, Kunqu opera, Round fan, Taihu stone, Decorated
archway and City walls),present a surreal reality. It seems that the person
have nothing to do with the objects, but if you put them in the context of the
whole society, you will find the fusion of those irrelevant things reflect the
complex emotions of Chinese intellectuals exactly, which is affected by the
development of socialist market economy. We can treat the beautiful girls
appear in He Wenbin’ s painting as the contemporary China, or they at least
can be seen as a contemporary artistic feature of Chinese culture.
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