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Approximately 15 years ago the British Architect Sir Richard Rogers was looking into the future of Architecture. At that time he was
convinced, that the Design of the future will close the ranks of high end techniques and ecological approaches. Today this is not a scenario
of the future anymore; we can see the translation of this statement in Architecture and Design as well. The huge competitions show the

focus on this issue, nearly each municipality forces it Architects to make this a major topic in their work.

From my point of view, even | agreed with Richard for 100 % at that time, sustainability (how | do hate this word, it is used as an apology,
a concept, a vision or justification for bad design) is not a technical issue at first. Primarily it is about creating a society which understands
and accepts their new situation in our globalized world. Even the process of Globalization is mainly to do with economics; our environment
shows us to take its needs into consideration whatever we do. The 18th and 19th century was the time of the industrial revolution which
marked the transition between the agricultural society into the industrial society. In the 20th century it was replaced by a service society
in which people started to reach the goals of the “creation of value process” not by producing goods but by service and service related
activities. People questioned economical basics not for the sake of socio-economical developments, but for the egoistic approach in a world
which got dominated by materially-approaches and the constant desideratum of the achievements of capitalism. This time was peeled away
from a society which had to learn that humankind cannot dictate endlessly its environment what to accept and what not. To the contrary,
nature started to dictate what is possible or not. This dictation was done with the most extreme consequence human beings can imagine:
Without the acceptance there will be, sooner or later, no life anymore on earth. At the same time socialistic and communistic regimes in
Europe collapsed and the world had to face other challenges as well. How to make these people understand the necessity of environmental
behavior when trying to reach the standard of life these people for decades were looking for? | am sure, the future will be coined by this kind

of questions in political and social developments worldwide.

Coming back to Architecture. | discuss quiet often with my students projects which are showcased in glossy magazines. Students are
fascinated by form and material. The question for me is not what the building looks about at the first place; my question is to do with the
effect of learning when designing the project. Without any doubt, nowadays nearly anything is possible in terms of technique and material.
The interesting issue is the holistic approach which is to do with design, technique, tradition, society, culture, politics and so much more. |
believe that only the integration of all these structures will lead to a successful and “sustainable” project which deals with the challenges of

the 21st century.

Architecture cannot change the world for sure, but it can integrate the questions this world is asking, trying to submit a direction which could

lead to some answers.

I believe in the young generation of Designers and Architects. The flow of information is constant. If there is an interesting project finished
in China, committed Architects have knowledge about it within seconds. The social networks connect people worldwide and develop a
digital space which serves a need which cities tried to satisfy so far; Communication. The size of this digital city is much bigger than the
traditional structure. Hence the flow of information and communication is much more intense and high speeded. This leads to knowledge, at
the same time to awareness for problems and their solution as well. | consider these techniques as a tool which creates a huge chance for

environmental awareness and cultural intersection.

I ' was surprised to see only a few projects which really try to deal with the topic of the competition. | saw a lot of design, good and bad.
Nowadays the focus on design only is not enough anymore, its a dying discipline. The refusal of accepting the “close of the ranks”
between the design and technique as due to Rogers is extremely obsolete. But anything needs time, | am convinced in another 15 years no

competition brief has to mention the need for “green” results any more.

I wish the organizers a successful outcome of this important event.
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It has been a big pleasure to enter modern Chinese culture this way — through judging a ADPC design award. | am amazed about the
general very high quality the projects have, however what is a big pity is the very apparent lack of sustainable thinking and doing. And this is
a real pity since many projects easily with the right advisors could become sincere and very successful projects in terms of saving resources

and using interior wise healthy materials and also making sure that spaces, products etc. They use as little energy as possible when needed.

One of the things | find very intriguing and also very interesting is the design based on old Chinese thinking and philosophy. The Chinese
history is so rich and full of amazing examples of superior designs, use of materials, constructions etc. It is a great pleasure to see how
many are actually applying, being inspired and making new interpretations of these sometimes ancient principles. | am in no doubt that
Chinese designers and architects will bring new wonders to the world the coming decades — and it will be very exciting and stimulating to
see a new and fresh influence on the global scene of design and architecture — similar to what has been seen happening in Japan and other
nations in the far east. Design wise a country like Denmark has been seriously influenced by both Chinese and Japanese traditions — and |
am personally very enchanted by oriental design and traditions — new as old. So therefore | would strongly suggest that Chinese designers
and architects really profoundly start to implement sustainable principles in their thinking and doing. Having worked only with these themes
for more than 25 years | can tell everyone that it's not only invigorating, fun, exiting but also the biggest and most interesting creative
challenge the world community is confronted with — how do we design and develop a truly sustainable and comfortable world — for everyone
on the planet. It's no small task, but it's evident to everyone now — and it's a must for making prosperous business — and developing the
quality in life we all want. The world community needs to reduce massively its consumption of so many things — WE NEED TO THINK
RADICALLY DIFFERENT — ITS NOT ENOUGH WITH A BIT OF SHIFTING MATERIALS. LIGHTS ETC. We all need to RADICALLY
SUSTAINABLY INNOVATE — we need to come up with solutions for a comfortable life on this planet for more than 10 billion people —
having a living standard that is significantly higher than what most of the world population has today. This is NO SMALL TASK, but as | have
stated earlier for me it's the most exciting and interesting and it only becomes more and more challenging for every day seeing all the new
materials, technologies, philosophies, services, and applications etc. being developed to support a global prosperous sustainable advance.
We can make new and very exiting experiences in every possible category in society — globally. China is a new super power and it could
become even more superior if it leads the way — especially in the new and RADICAL SUSTAINABLE INNOVATIONS its desperately needed
and with China’s incredible development and advancement in technology — It can also push things when it comes to design, architecture,
interior design etc. And yes lots of projects are happening in China already — just we have missed them in this competition. So we from the
jury are more or less in agreement about that this year’s since the competition shows a profound lack of environmental awareness — we
know it exists in China, you all just need to collaborate more. Therefore we hope we will see a lot of new and far more radical solutions for

next year's awards — but not only from China but from the entire world.
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Interior design is a reflection of society; from the early periods of Egypt, Greece, Rome, England, France, Italy and down the ages, to

present-day China.

In the last twenty years, China interior designers and design have gone through some remarkable changes, as both respond to the evolution

of our dynamic society.

Today, China’s society is much more learned, demanding, and highly sensitive to issues of sustainability, environment and global exposure;

and it is becoming more vocal.
I would like to congratulate the winners and sincerely thank all those who made a submission. Your outstanding work will not go unnoticed.

On behalf of the adjudicators and The Hong Kong Interior Design Association, | would like to convey my gratitude to the organisers , who

have devoted long hours of hard work to make this award come truth.

I hope you will enjoy sharing with me the pleasure of browsing through the excellent works submitted in this year competition.
Professor Patrick Fong

FERNRITE— MMM, MNEPNEE. Sl P53 082 KB, BAF, BERNROTIERMAENTE,
HEEEMN0F G, PERHITFIRSTEER T2 EENTN, FHELSNTHXBRMAMIESE

SR, PERNHENTRELARMTERNDSESR, BTESN TR, thBEERINTR.

P ERRER TR, HRL

IR E R EMATEITIAA]. ROARERERE RSB,

BAFRIEHNERBEARIS, BSIARAKBRNARE, M0 XRME 7 KN EMAFHTE,

B R SBREBOIFIN ZRRARNTBIER.



Creative
KESETIHES

Editorial Committee of the Awards’ Special Edition
RESEX

Editorial Committee Experts

Claude Bérubé (/1% k)
EFREARKIDRITIRERBER (F) FEREERE TARTHO (APDC) X7,

Cheryl S. Durst, Hon (Z£[H)
EFRERRIHAhS (IDA) 8RB K/ EFNTE.

Jooyun Kim (&% )
EfrE BRI/ BOTHTEMAEE (IFI) 1 SEZERT/ ERETHIHEEE.

Michael Schwarz ({£[F)
WEMILERFERAKE, EEERID,

Ken Yeang (%3 751)
ORI E AR, EfrERESIIETR,

Patrick Fong (9 El#&#)
FEEENITII=RI=K.

Niels Peter Flint (/)

EirZE2TIFIZ AR, TTHRHEARMNELIK,

Kevin Low (= k7H1F)

EREHID, GEAKEEAF. AMFFENEITARK

Philippe Moine (74 [H )

EERUB B SEHF Atz &R K, ERETI, BkAEConours Lepine g i1HH
Dietmar Muher ({£[F)

EXERIT, EEANEKSERR AL E#KEER.

WA (FE)

HEEREEIVEITILA, 2010 LEtHESSHIEERK, SRP0EE.

fhEaE (hE)
PERBERFRRTIES HEFR. BRIRTTTRRRRK.

wmESMIE

Editorial Committee Consultants
riEE (RERET)
TR A E RS .

farsgss (RE)
betlEmlf o, EBERCIESES BB,

FKH (FE)
TEMMN BRI B ESAZRIAE A,

mEA (PE)
THTXHEAEE P LEIZE, LHEMERK.

ok (HE)
AEECFES RS REE
RESHA

Editorial Committee Officers
BEY. £ 14

17130 R S 5 W S
KON 2EF. BIRY

% W\, T ¥ EEE

FomE. N B SRER

B OF R FE SEE

Thinking



3y
i
i
i
i




2z=g) Restaurant

BHTR

Design Proposal

22151+ Product Design

=4 Student Awards



ARV / Excellence
Award
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PT Sari Husada as producer of brands most recommended by HCP, built Teman Sejati Sarihusada
Center as part of their Corporate Social Responsibility, They build this Center to spoil their loyal
consumer (SGM and Lactamil), it provides kids activity class room, lactation classroom, play ground area,
nutrition consultation room, office, and representative info booth at reception area and also breastfeeding
areal/diaper changing area. It's a perfect place for children, moms and moms to be. So it must deliver
assurance of a trusted expert in kids and mother nutrition. There for bringing the TSS Center closer and
more intimate with its community and at the same time strengthens word of mouth needed to grow the

program.
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Sustainable Comlortable Space
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here are some of the sustainable approach taken on the project:
- the caterpillar waiting bench and the cocoon hanging lamp made of rattan
- we use water-hyacinth box instead of plastic box for children toys boxes

- our home based studio is located in jakarta but since this project location in jogjakarta, some of the labor and materials came from around jogjakarta city and

we produced the built-in furniture mostly in jogjakarta

- we're using kamper wood for facade from local source, instead of teak wood

- we minimize the major renovation of this heritage building, we keep the old tile, old door/window frame and panel, etc
- we made new window in one class to maintain sunlight as a daylight

- we use ceiling mounted fan in the lobby instead of AC

- we change the drop off area function as an open-plan area for waiting area
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