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Sang Tong: A Biography

Sang Tong (1923-2011), whose original name was Zhu Jingging, was born on January
17, 1923, in Songjiang County, Shanghai. He was a renowned music educator, composer,
theorist, and was a former President of the Shanghai Conservatory of Music (SHCM).
He enrolled in the National Music College, the predecessor of the SHCM, in September
1941, and studied harmony, counterpoint, and composition under the German composer
Wolfgang Fraenkel and the Austrian, Julius Schloss. He also attended the class conducted
by Professor Tan Xiaolin.

Since the autumn of 1949, Sang Tong taught at the SHCM and became a full professor of
the Conservatory in 1980. He held many posts in the Conservatory including the Chief
of the Harmony Research and Teaching Section, Associate Composing and Conducting
Department Head, and Vice President and President of SHCM. As a pioneer of Chinese
contemporary music, Sang Tong made extraordinary contribution to the development of
music culture and music education in China.

While a student at the National Music College, Sang Tong began to explore modern
composition techniques. His lyrical song Red Blossoms Fading Away in Spring (1943)
already showed such inclination. His Nocturnal Scene for violin and piano (1947) was
the first free atonal work by a Chinese composer. 4 Place Far Away for piano of the
same year was the earliest experiment of combining Chinese folk melody with atonal
harmony. His Seven Pieces on Inner Mongolian Folk Themes for piano won the Bronze
Composition Prize in the Sixth World Festival of Youth in 1957. The Fantasia for cello
and piano was selected into the “20" Century Chinese Classics”.

Sang Tong was an eminent scholar in the research and teaching of harmony theories. With
a historical approach and systematic view of study together with a creative combination
of conventional Western harmony, modern harmony and the characteristics of Chinese
music, he established a unique theory of harmony with Chinese characteristics.
His masterwork The Theory and Application of Harmony was regarded as the first
comprehensive and systematic textbook of harmony in China. It won the Ministry of
Education’s Excellent Textbook Award and the First Prize in the Ministry of Culture’s
Excellent Professional Textbook Award in 1992. Sang Tong’s Six Lectures on Harmony
Theory won the Shanghai Philosophy and Social Sciences’ Outstanding Book Award in
1986. The Historical Evolution of Chromaticism won the Special Prize in the Seventh
SHCM Teachers’ Research Achievement Thesis Award in 1999, and the Third Prize in
the Second Ministry of Culture Outstanding Achievement Award for Culture, Arts and
Science in 2004. His Textbook of Harmony, based on The Theory and Application of
Harmony, is a classic for the research and teaching of the theory of harmony in China.

Sang Tong was among the first batch of scholars of national renown who received
the Government Special Allowances from the State Council. In 1987, to honor his
monumental contribution to music education in China, Sang Tong was awarded specially
the Gold Bell Prize by the SHCM on its 60" Anniversary. Other awards include the
distinguished Leadership Award by the American Biographical Institute in 1989, the first
Baosteel High Art Special Honor Prize in 1994, the Ministry of Culture’s Ou Yongxi
Music Education Excellence Award in 1999, Xiao Youmei Music Education Development
Award in 2001, the Lifetime Honorary Medal from the third Gold Bell Award by the
Chinese Musicians Associations in 2003, and the Special Prize from the He Luting Fund
Award by Shanghai Conservatory of Music in 2004 and 2006.

(Translation by Yang Ning & Moey Munchew)
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Introduction

1. Nocturnal Scene (for Violin and Piano)

Nocturnal Scene was composed in early 1947. A program piece, it depicts the scene of a poet strolling back and forth
along the lakeshore in a quiet night, with the nightingale singing. The poet recites poems, at times poignantly, at times
passionately, and in the end, only his sad recitation and the song of the nightingale remain. The music uses chromatic
atonality interspersed with harmonic structures built on the fourth and fifth intervals. It is the earliest attempt by a
Chinese composer using atonal music writing at a national level. It was premiered in 1948, published in 1981 in Music
Compositions and subsequently reissued by the Shanghai Conservatory of Music Press in 2007.

2. Fantasia (for Cello and Piano)

Written in tripartite segmental form, this work has both the excitement and passion of a dance and a bright, lyrical beauty
of a song. Through emotional fluctuation and contrast, it stretches the imaginations of the listener, and the two instruments
are skillfully combined to complement each other exquisitely. It was composed in 1951 and published in the first 1955
issue of Music Compositions. It is a masterpiece of artistic national music and has a strong influence over a whole
generation of cello music composition.

3. Spring Song (for Cello and Piano)

This song is an ode to spring performed by the cello and the piano. Its theme comes from a Dagur ethnic minority folk
song, and develops gradually into variations. The opening was lyrical and beautiful and later it develops and transforms
little by little in dynamism, passion and warmth, demonstrating the virtuosity of the cello. After emanating the various
potential of the thematic idea through changes in key and dynamics, the music returns to a graceful serenity in the finale.
Spring Song was composed in 1963 and published in 2003.

4. Four Japanese Folk Songs (for Cello and Piano)

Composed in 1963-1964 and published by the Shanghai Conservatory of Music Press in 2007, it is a collection of the
arrangements of four Japanese folk songs. The four pieces are respectively titled Sakura, Boat Song of a Faraway Island,
Drum Dance and Variations. The original source materials were all from archetypal Japanese folk songs.

Appendix I: Nocturnal Scene (Orchestral Arrangment)
This is the orchestral arrangement version based on the Nocturnal Scene for violin and piano of 1947.

Appendix II: Fantasia (Orchestral Arrangment)
This is the orchestral arrangement of the 1951 Fantasia for cello and piano. It was completed in 1953.

(Translation by Yang Ning & Moey Munchew)
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