HHE<EHE

TOBS mipaER R

HOE HE




.m.jAR.m.m
TR B

HOE HE

REEHK FRE HE

B GHIHRRKHSRK Xt &

TaiChiTraditional Music Award 8



E-BEEARSR B (CIP) 512

BRI A AR R ALA / SREE S . —— i R ELARGE, 2014.9
ISBN 978—7—5117-2328—4

. O 0.0 . OFRFRE—REES—BEIFHE-XE V. ©J607.2-53

HhE A E 548 CIP #dE 42 5 (2014) 28 220400 5

H AR A X

HiRGEE: @

THEGEE. M

FAEENH). F 3

WAREFT: g AR

i b, JEREPEREXENEARE L S S AE B R (100044)

B 3. (010) 52612345 (E4§% )  (010) 52612363 (4#E= )
(010) 52612316 (% 4f7#3)  (010) 52612315 ( W44 )
(010) 52612346 (fEEEES)  (010) 66509618 (iEHRI5HS)

£  H. (010) 66515838

2 . SEFERE

Rl WHEEXEEERAT

FOAR: T8TEK x 1092 EXK 1/16

ol

En

R

E

. 230 FF
gk. 14.75
SR 2014 4F 10 B35 1 AREE 1 YRENRI
M. 45.00 7
]| it. www.cctphome.com 1S F. cctp@cctphome.com
FORMIE: @ rhogs it M 5. FRgFEHRRE (ID: cctphome)

EEME. RiFELRESE (http: //shopl08367160.tacbao.com/)

FHBEARME: LRTRERERIBESHAET HE R
RA e i F R, Ak k. w3E: 010-66509618




ETHNOMUSICOLOGY ASKS THE MOST CENTRAL QUESTIONS ABOUT
MUSIC AND STRIVES TO BRING UNDERSTANDING OF ALL OF THE

WORLD'S MUSIC TO EVERYONE

RESERFRREFXTRNRWONEE, FAHTEAMNE
BIRRHR FHMBERME N

P4 RE A APy 493)
2014 2 A



K - L8 B RO E =

3 Y. REET R MiEF

& B (AKX A 5) .
& & frEd ox g FEHE Kk A
kiaH AW RAK K M M
78 T

AXEHREHARAEREESEY



IS

AEMNBICRET 2012 4F “KBIEGE T RR" 15— REE LG IR 5
BTk, 2B EREARILE, NWENBRES, 2012 FFRPTARRH
R SR, HEBh T ARG AR IR R A SRR, B4 — (AR B TR 3
WA, — ARG T —MERE D NSRS, A BT AN T i fl i 69
Sk, EEMA, SHHHE R T 0L GE T AR DU AR AR A SR TTEk. PLYE - F R
(Ravi Shankar) J&—#& &K%, LH— A EPRESXHES AR AR, it
figih TS TR AR - NEFR (Bruno Newl) JE2—#2, HFEME, CHEAM
N BB T B ¥ AR AU R 1) T AR o s AP S A 2 A SR — il
A BRI ALK Tl I S M ARG S CHEPhas) RS T B K
oy, ¥eiteer R iR BRI TS R, AR GER 2 AR A i AR
9 TAERZAR ARSI BRI A 2 X [T EARBGHER

PEFFTR, SR SONE, KRR E R aHEME 4%, %
Sergiep i — FOE A E BRI, VR 22 [E SN XA AL G A 0 7 AU ) A [ sl AR
MR FRTEE N, TR SCLH S 8k —Be AR, AR AR B ™ 51 AR
ek, RAT KRGS SRR mmpg et e R E . SUETHEE . £
B ME o I KL AR e 2 b & AR Be b R el s, BERme T
XHEGEE IR RIFE R, AR T — & B2 ARKF o EPRVFH & R 2 46 H PR g
AR, RBL T I e pk ek

R A S X E M T RAR R E L . RIS R E N5 2
REE, SIREZAEWRAE, BORANTXERIGER . X PUA 43 6 H Rl
SERHEGEE IRAN AT BE KB TTHK, A e i T 5 i 2L — B e % .
[ 3 i e X e, AT LUGE ST TR Z 5 W 2 R R AR R AR AR SE, R
GERgNTR, BT R IR AR G, R B RAEAANENE S, B
REEHIE T ARK N ASAL, AT E IR ) ST 0 AR R AR —Ff
Wonh, RS TR —MER, BEMRERTREGINERSEF/RITEK
o BB LEHREZAZZREE, HEMNDHE T EARERER.

BARFZER
EICEEN], BAKBIGAAEIE B, EEGETT mEd. X TR



%, W LEiFEHEsT, ZAsa AT ESTE SRR S, ERRktR SR T,
i HRER AR E L, SRR T, 2RISR, &R, FRi . mA
Hofi 2 ARIE s BB R R AR AR I 2R A A Rl R OB . an s, 3K
UL IR Z TS BN ZFEZIH, SRR, —H it emaih, s53#%
— ML H BB, NECE — RO LR s, FRATIEAEZ L.

PR A, B8 H A2 ABCRMESEA N, T2 B A G A
TLLIE, WEZEANEZH, ZZ2 A TRAURMZ 035G, B R4 i 5 W
TER e 2 A, Bl RS EH TA5 AMZZBE R itz w1, m
17 BRI ERFI/MES:, BHBHESRZ E, KA B AR R A7 BRI 5 5
Ao LR B A W B S5 A [ B AR R 25 AR T T R 3 AR TS0 Bl &
&, R, EeR . wEWATE R (K-Pop), HEHXAERRK, HMBIERX
SRR, Al FANAE T g 9 B N R D BN B KB B 7 R, T LA o
Pl B, GCRA BT (LP, CD AF) FIEIB R fih KB 932 Ak, WU AL 36 i 4R 4%
BARNAE AL THE R IR PR A 1o B B 5 ARIE X RN B oty B SR IR 32 L
W REEE W, A RS EER AR, BRI KRR
HUBT A T 2 A BZIRBAR A, TTX 2635 AR 7E 80 4R RPN UCR Sl Ml i1 £ A 2 AR
T, B ENAE R AR R T AR ORI 2 A1 H R BORAZSa #E i 251 22 A
SR S AR AR T EOOREOW, WA . PIRIE N IR A A B, FE
eS8 :

S R SO TG 3 — B Rk, IR IT A 1l J5 ZARTE A A X I H
BA AR, EAHMEG R ZARTLFIELA gk, XA O e, s E
VFZHTT . B FREVER QTR AR X, B A R R B B LA
GLEARM ALY, (R IR FGE AL, BOGERIILARTR , i 2 LR R
FEERR . SR AL GERR R IRER YT, Mk, 150 A EFK L
B TEBRSCHA (RIPARY SR 7 A 29) R ILX SCHst ™ 3t 2k (56 D) 2 )
Zo B—MHXEEZZ MM R st L gever XA ) A A R A
i, BOABA — BRI H i 2

A THBRG LS, AR EM XHE Y AL X B R E 2 AR
i, B R E AR AR M A K TR RN 2 AR, b
A B TAERRE R 2, DL RABATX AR FA AR, #0T LA 7 32 AR
R AT EAUF R A, DUFTSIE AR S R 2 A, MK E S . 5
Sb, BATKRBL, FIRREVFIFAELE, (E605A BT RS H 7 52 AR08 32 AR
Jik's

i

PUS “ RBAEGEE R R T X Be4R, TG T 2012 AFE RS X P A



T AT BT R, AR T AT R 2 e o
mz$H 520l

A SRR — AR R b BT (ALK, AR B AR T2 i
WfESs, XABHITE T E4, HR T A EF SR NRZZESE, —1 58
FARI AN —Fh R AR R L ATEE , XA EEE T O R PR ViR,
BT AT IR E T — e R WL, REUFZAR, MEFHRG, LIR5EE
Y MERIGHM ST . PP —HEEHMRIA, TFMEE T i1E
SKEPRR IR . JCISEMREL, X Ho 5 A X AR B AU 7R 28 56 T B A 2 X 3 A Y
PAEB S, ABIRR T — MR EX A ERIIMZ D, ATt A 5 F AL 2
SR B S E RATMESE . mAR AR B A X T, SRR AT B
BRI A FEINTT o AT S Bl X 25 HiAL G ¥ AR i JE SRR d

KT IRHEE - Pide - FRO—A PR A oK TG, VA T KRS
TH 55 4 B P S IR B3 R GBS RS BB i D A, 220 i 1 A A B BE B
A L IR GE S R Z [ I R IE B . Pi4E - B R AORE LR 2R IR TR v 5l
A (GG BEE T . Ti— B RIN, Al s b T X &8s . IR M ZEAREIH
FLIEDSHER, X3 AR /MESETF Yehudi Menuhin A1 Sk #0747 W Z0 4 52
XXM IE EHE I A C G S AR RIS & R A GE. BRI —FE5
ORI T EX AZFRIG, ST EREE X Ty, HESSEARN
SERGEIRT, EZRMMEG T, H 28 R A 50 2 [ 8 32 0 $abh 26 1 3 2 g vl
Bt BORENEERAR M ZSHAPILE - FROOE VA EA R R, (HidA —2m
20 T TR

EEXHERRZ AR dn BE il (4t rEEE) RA9 T E RE LT, I R E A,
) T RN AN SE [, 7 A 5% 58 W VE R RRAS th R AR, B i Bl — Fh 22 40
SURRME I FRBIE N, MRS LRI T . BTG T —HOB AR AR, il
AR AT RS2 i R BE BL IR A HABAE St o AT e, XS AR Xk 4738 B 4 HE
i, "TREAEREITENZAR, (HAF i el N T 2 T A i o AR . X T
XK, KA A S m 48 7 R R 42, IR A T AR RS2 AR 1
MR, XAFHMEESE, FEHRT (FhE) HEMMZ AR, BREa
FHOESCHR A SCRIE . 7E— MR T M EEAGEFRML, X bl #Eg% 2R
{3 ) AR 42 32 ARHR AL T 5

158 SR 2 AR BT LA B WIFFE N B3 A 0 SR B RS S G e AR AL IR
o JLFITA E ZARR 200 5T 53 S RN S8 B R A TE AR SR TR 2% 8

— 3 —



WRAEG T R FEFTA T AR TS, REEFRFNEBMEER Z. ik
TEHE R RMEAF T, ROGEE RIS R AR R, EAJRRT 3
—WIRBL AT A G, TR T A & AR — ESR . A&l - I
IR S E R K2R — 2 8%, A 1950 Lk, JLH4ER — %R T R
TR, RREERFOROPURZ —. MAESRE . B A IR I T 0
5%, WRIZGIBBREEMNN L ¥HKZ —, KIEE—-RINEZEEMN. RS TEHT
BHATREW 1 0 R AR BORHS , it A B8 15 sh A SCHr i T — AU — ARG
PRI, B AT — oL RO AR 2 AR L R AR R 2 2 ot k7S “ K
WAL IRK” o A RMX—& SR, TC3 T A H B b [ 238 X R R
FRTAEMEZ S, HP B s T s E8%, b EEE v Ll B R
ZALREAE , KR -TEHEE FEMER, EREEFREEOANT, GE iEw
HE A E AR E B BT

2012 4F “ KARAEGEE IR W NFAL KB T AT, S8 T 5 ARk
GAELEA AN E N R L Mk XS5 | SOl B Qv R
DS BT AR o R I DA A3 RRAR T T M (i, 35238 mT LARKBE
AL, dLa] RAAAATTA 3G 3 th A B B0, T AEAS [ AEE N LA T
ARG, BAEMERE2MEAE; —fMEENSRBOIA—EEH T HAabk
Gi; E— T R EER I EAR AT A —EE T H ALy KA e 4. (23X
PUAFC R A QUL E) TAER B TIF 2 LR BONMREZILS, DUREHE . 7EILE
AR AL GE 3 AR T 4 e B LG B A 3K 2 L PR RF 1) DY S8 B T S T4, o B 3R
FHRK, FEXHATH TAERR IS, REGHIRTTERSENA, A Hx 4
ARAILHAFEUA M4



Preface

This book documents the profound contributions to traditional music of one of the
2012 recipients of the Taichi Traditional Music Awards. It is one of a set of four books,
each similar in objective but very different in content because each of the 2012 awardees
made very different contributions to the enduring significance of traditional music in the
modern world. Each book summarizes a great man’ s or group’ sachievements andcon-
tributes to our understanding of their contributions. The four books are devoted to four
distinct kinds of contributions to traditional music. Ravi Shankar was a musician whose
life’ s work made a remarkable contribution to international understanding of traditional
music. Bruno Nettl is a scholar whose books, articles, and personality were essential
components of the development of the field of ethnomusicology. Lin Zjhongshu, along
with his village association, has worked successfully to continue an old community musi-
cal tradition in the modern world. The hugely successful youth version of the Peony Pa-
vilion brought the essence of ancient Kun opera to enthusiastic young audiences who
might never have been interested in the original, thus creating a young audience for tra-
ditional art of opera and classical music.

The Taichi Traditional Music Awards are, as far as I know, unique in their scope
and their depth. They are the only truly international awards of their kind. While many
nations and communities celebrate their traditional music by giving awards to national or
local performers and UNESCO elects selected elements of intangible cultural heritage to
its representative lists, only the Taichi Traditional Music Awards are granted on a world
— wide basis performers, cultural workers, innovators, and scholars. Created by collab-
oration between the Taichi Traditional Music Foundation and the China Conservatory of
Music, the awards reflect both a profound interest in traditional music and academic re-
flection on it. The appointment of an international jury, including representatives of in-
ternational professional organizations, encourages a global inclusiveness.

The unique significance of the Taichi Awards extends beyond simply granting a-
wards and publicizing them. Prize announcements temporarily attract public attention
and can confer great prestige and spark interest in an art form. But the publication of

these four books is an enduring contribution to traditional music—one that will last far



longer than the fleeting memory of a prize announcement. Through these books Chinese
readers can discover what goes into making, studying, and sustaining musical traditions
that have profoundly affected both local and global musical performances. Each of the a-
ward recipients is a remarkable person or organization whose contributions to traditional
music can be both an inspiration and a model for future work to ensure the enduring rel-
evance of traditional music in contemporary art and life. Each of the volume editors is

also an accomplished scholar whose selection of materials adds greatly to the project.

Technology and the Arts

Certain aspects of technology clearly move in a single direction toward greater effi-
ciency and convenience. There are many examples of this. Few people would prefer to
ride a horse from Shanghai to Beijing rather than take a high — speed train, which can
carry more people and get them there much faster than a horse. Powerful pumps can
raise water further from underground than hand pumps. This linear development is not
as clear in the arts. In music, dance, painting, and other art forms creators and per-
formers often adopt practices from the past as well as introduce new ones. Today we of-
ten can’ t use a mobile phone or computer that is more than a few years old. This is not
true of the arts—an ancient melody or vase or painting may still be considered beautiful.

We do not usually compare performing arts on the basis of efficiency and conven-
ience but rather by criteria of competence and aesthetics. An ancient piece of Qin music
can be as beautiful to its listeners as a modern composition. New instruments have been
invented over the centuries, but some older instruments are as suitable for contemporary
use as they were when they were built—Tlike the 17th century Italian violins still valued
today. What has changed dramatically is the technology of sound production and com-
munications technology. The invention of electronic instruments and sophisticated re-
cording and playback technology also enabled the development of new genres like Rock ,
Heavy Metal, and K — Pop, and their global distribution. But those same technologies
have enabled some local performers who could once be heard only by a few people within
hearing distance to reach new audiences through radio, television, recording media
(LPs, CDs, etc. ) and the Internet. In Europe and North America older musical forms
have been adopted by young musicians in quite different genres. European classical mu-
sic has been deeply influenced by the Early Music movement that sought to play centu-

ries — old compositions on period instruments. Urban Old — Time string bands in the



U. S. A. recreate the sound of rural string bands that no longer exist in rural areas where
they were originally recorded 80 years ago. They are enthusiastically appreciated by
young urban audiences in large cities and at festivals in rural areas. The concert halls
where early music and old time music are played are not the same as they used to be and
neither are their audiences, but both forms are simultaneously old and new and consid-
ered to be important and beautiful.

A great challenge to musical cultures around the world is that the communities that
developed local art forms are rapidly changing in ways that makes the continuing per-
formance of those traditions nearly impossible. This is happening everywhere, including
in many parts of China. Among the changes frequently mentioned are the migration of
youth out of rural areas, new school curricula that make learning traditional arts more
difficult, changing belief systems, the loss of interested audiences, and a loss of patrons
who used to support the performers. In response to a world — wide concern about the loss
of cultural traditions, over 150 nations have signed a UNESCO Convention on the Safe-
guarding of Intangible Cultural Heritage. This indicates how widespread the concern a-
bout the loss of cultural heritage is. How a community or a nation can actually “safe-
guard” or maintain a tradition is still being discovered, because no single approach fits
all cases.

To effectively safeguard a tradition requires a number of things. It requires a local
community that values a particular art form and endeavors to maintain it by transmitting
it to new generations of performers and audiences. It requires very fine artists, whose
hard work, brilliant performances, and commitment to their art can inspire both old and
new audiences. It requires innovative intermediaries who create new forms that attract
new audiences, patrons, and performers. And, although it is not required, we have
found that scholarship about music can also contribute to its appreciation by both local
and new audiences. The four Taichi Traditional Music Awards highlight these areas, and
these four books about the winners of the 2012 awards provide an in — depth look at the

people who have accomplished these things and how they have done so.

Four Books and Many Lessons to be Learned

The book about Lin Zhongshu and his community in China’ s Hebei Province who
worked together to continue a local tradition, edited by Qiao Jian Zhong, reveals how

important a single committed person can be to the survival of a performing art in the face
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of profound changes in national society and culture. Largely told through oral history in-
terviews , this book reveals how they recovered some lost traditions, found new audiences
for them, recruited new members, and improved aspects of training and performance
venues. The book includes copies of many important documents that give a detailed look
at the way they worked to achieve their goals. Passionate local involvement is critical to
the survival of local and regional musical forms everywhere. The experiences recounted
in this book by the residents of one rural community may reveal lessons for other local
groups as well as cultural officers involved in cultural preservation. Granting the award
to Lin Zhongshu and his community is public recognition of the importance of this activi-
ty for the continuity of traditional music everywhere.

The book about Pandit Ravi Shankar, edited by Chen Ziming and Zang Yuzhen,
describes how the recently deceased world — famous Indian sitar player and performer
became such a brilliant performer. It also portrays how he acted as a bridge between the
centuries old classical music traditions of India and those of the United States and Eu-
rope. His skill in performance was acquired through extremely arduous traditional teach-
ing techniques. But once he became a master he revealed a true interest in dissemina-
tion, exploration and artistic innovation. His influence on both the concert violinist Ye-
hudi Menuhin and the Beatles is an indication of his willingness to work with many dif-
ferent musicians within the parameters of his own tradition. Although not every musical
tradition requires so many years of training and such virtuosity on the part of its perform-
ers, dedicated performers who are also willing to act as a bridge between musical tradi-
tions is an important skill in today’ s complex global communications and arts net-
works. While the structures of Indian ragas and the details of Ravi Shankar’ s life are
specific to South Asia, there are general lessons to be learned here as well.

The adaptation of the Kun Opera Peony Pavilion for younger audiences was a huge
success where the troupe performed in China, Europe, and the United States. Kun op-
era was considered to be an important but esoteric tradition with an aging audience until
this version appeared, produced by Bai Xianyong. It attracted a new and younger audi-
ence that, hopefully, will grow to appreciate the rest of the genre. Sometimes new ar-
rangements of traditional art forms do not respect the original art. Radical adaptations
should be done with respect and understanding of the original. In this case, the Taichi
Award jury thought the adaptation captured the essence of Kun opera and translated it
for younger audiences. The book about this process, edited by Fu Jin, is largely a de-

scription of the accomplishments of the youth version of the Peony Pavilion and a transla-
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tion of documents about it into Chinese. It is also a lesson in how older traditions can be
brought to young audiences in an era of transcontinental travel and multimedia communi-
cations.

The academic studies of traditional music, and the archives of recordings made by
researchers, can be very important for the continuity of musical traditions everywhere.
Researchers’ recordings from the last century and detailed descriptions of complete per-
formances have been used to revive or renew traditional music in almost every country.
Of all the approaches to the study of music, Ethnomusicology is the broadest in both
subject and scope. It asks central questions about all kinds of music, in every part of
the world. It is not confined to a single genre, or a single historical tradition, but rather
tries to create a framework for the study of all music. Bruno Nettlhas been active in eth-
nomusicology since 1950 was for decades a professor at the University of Illinois in the
United States. He is one of the giants of field of ethnomusicology. He has done his own
research in the United States, India, and Iran. He is also one of the most important his-
torians of the field in which he has played a series of important roles. He has written
several of the influential textbooks for teaching ethnomusicology and has encouraged gen-
erations of students and colleagues through his editorial activities and support. There is
no living ethnomusicologist more deserving of the Taichi Award for Traditional Music
than Professor Nettl. The volume dedicated to him, edited by Boyu Zhang, is filled with
valuable discussions of his work byeminent Chinese scholars and also contains transla-
tions of some of his writings so that readers of Chinese can encounter his ideas directly.
This is a very rich resource, a fine introduction to ethnomusicological thought, and vol-
ume filled with contributions by a number of very importantcontemporary Chinese schol-
ars.

The 2012Taichi Traditional Music Awards, by giving four awards to individuals and
communities, emphasized the significance of four important factors for the continuation
of musical traditions: local community involvement, dedicated and creative performers,
stylistic innovators, and accomplished scholarship. The value of the prizes is greatly en-
hanced by the four books in this series. Readers can admire the successes of individuals
and also consider the lessons to be learned from their activities and applied under differ-
ent circumstances to different traditions. No two traditions are exactly the same; lessons
learned in one case are not always applicable to another; and scholarly ideas developed
in one place do not always make sense in other places with other traditions. But the in-

spired work documented in these four books offers many lessons and many opportunities
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to readers. The Taichi Traditional Music Foundation and their individual editors are to
be congratulated for preparing them in such a short time and the honored awardees are to
be congratulated and thanked for their work. I encourage you to read them all and I hope

they will be useful for decades to come.
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