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Preface

Huang Gongwang's “Dwelling in the Fuchun Mountains” is an extremely important and famous painting in the collection of
the National Palace Museum, and it also a representative work of Chinese literati art. The natural grasp of the landscape in this
famous handscroll by Huang Gongwang and the diverse sketchy variations to the brush and ink concretely manifest the spirit
of Yuan dynasty literati art and had a profound influence on the development of ink painting in the following Ming and Qing

dynasties.

Starting from the year that Huang Gongwang finished “Dwelling in the Fuchun Mountains” (1350), this work has been
considered a masterpiece among masterpieces, enjoying an illustrious reputation in the subsequent history of Chinese painting.
Despite its great value in art history, it was almost destroyed intentionally by fire in the early Qing dynasty. It was fortunarely
saved, but not before damage resulted in the first section of the painting being remounted and becoming known as “The
Remaining Mountain.” The painting on the remaining six sections of paper would retain the title “Dwelling in the Fuchun
Mountains.” For more then 360 years, “The Remaining Mountain” and “Dwelling in the Fuchun Mountains” have been
collected in their separate ways. Tales like the above abound with regard to this scroll. Another thar is often told involves its
alternate name as “The Master Wuyong Scroll,” in reference to an inscription on the painting as being presented to Alchemist
Zheng Wuyong. This name is to distinguish the scroll from its compositional twin, which gives the name “Ziming” and is
hence known as “The Ziming Scroll.” Both of these paintings are in the National Palace Museum collection. The Ziming
scroll entered the Qing imperial collection in 1745 during the Qianlong reign and the Wuyong scroll followed it the next year
(1746). The Qianlong Emperor erroncously believed the Ziming scroll to be authentic, later considering the Wuyong one as
a copy and thereby leading to considerable debate among following generations. Now “The Remaining Mountain” and “The
Master Wuyong Scroll” are being brought together for the first time in this special exhibition of “Landscape Reunited: Huang
Gongwang and ‘Dwelling in the Fuchun Mountains,” with “The Ziming Scroll” being presented in another section of the
display entitled “Copies and Imitations of ‘Dwelling in the Fuchun Mountains.”” By means of this exhibition, viewers can come
away with a complete overview to the original appearance of “Dwelling in the Fuchun Mountains” and an understanding of its

influence on painters of the Ming and Qing dynasties.

In order to portray Huang Gongwang’s heritage and his influence on later generations, this special exhibition has been
divided into six sections over two periods. The first rotation includes the sections “Huang Gongwang’s ‘Dwelling in the

RIS

Fuchun Mountains,” “Huang Gongwang's Treasures of Painting and Calligraphy,” “Copies and Imitations of ‘Dwelling in the
Fuchun Mountains,” and “Huang Gongwang’s Heritage and Associations.” The second rotation features the sections “Huang

Gongwang’s Influence in the Ming and Qing Dynasties” and “Huang Gongwang’s Attributed Works.”

The generous loan of “The Remaining Mountain” from the Zhejiang Provincial Museum has been key to the realization of
this special exhibition of “Landscape Reunited: Huang Gongwang and ‘Dwelling in the Fuchun Mountains.”” After more than
360 years, it has made the coming together of the two sections of the original a reality. To further enrich the contents of the
exhibit, the Zhejiang Provincial Museum also loaned two other paintings, Wang Yuanqi’s “Imitating ‘Dwelling in the Fuchun

Mountains™ and Xi Gang’s “Imitating Huang Gongwang’s ‘Fuchun’ Brush Manner.” In addition, arrangements were made with



five other institutions such as the Palace Museum, Beijing; National Museum of China, Shanghai Museum, Nanjing Museum,
and Yunnan Provincial Museum and a private collector in Taipei to borrow other surviving examples of Huang Gongwang's
painting and calligraphy as well as related works to take part in the display. This special exhibition by the National Palace
Museum, following in the footsteps of its major exhibits of “Harmony and Integrity: The Yongzheng Emperor and His Times”
in 2009 and “Dynastic Renaissance: Art and Culture of the Southern Song” in 2010, marks another successful chapter in the
cooperative exchange with museums on the mainland. We are once again much indebted to the generous loan of precious
works from these museums to take part in this project as well as to the effort and support of various mainland cultural exchange

agencies to make it possible. To them all I wish to express my sincerest gratitude.

For the success of this special exhibition, I wish to particularly thank Mr. Liu Changle, Chairman and CEO of Phoenix TV,
for his ardent support. It was in August of 2008 after returning to the National Palace Museum that I met with Mr. Liu and
he mentioned the idea of bringing together these two scrolls for display. Afterwards, colleagues at Phoenix TV mediated on
numerous occasions to forge close relations with the Zhejiang Provincial Museum, helping to broker a loan of “The Remaining
Mountain” to be exhibited at the National Palace Museum. After two years of effort, the light appeared at the end of the tunnel.
Finally, in mid-January of this year, Quanta Culture Education Foundation completed a memorandum of understanding for the

loan, making this exhibition become a reality for visitors foreign and domestic alike.

To complement the opening of this exhibit, the curatorial team at the National Palace Museum has prepared a catalogue to
bring together information and research on the display works. Providing audiences with deeper and more detailed information,
they can come away with a complete overview of the origins of Huang Gongwang’s painting and calligraphy as well as the

influence on later generations. I have prepared the above for this preface to the caralogue on the eve of the exhibit opening.

Kompshin Chonc

Director, National Palace Museum

L7k E5E | 005



