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’ Drawing is the way hands sing — this is the third edi-
tion of Freistil, the young European illustrators annual.
Once again, we'll meet some old friends as well as many
new heroes.

In German-speaking countries in particular, illustra-
tion is developing at a rapid pace while attaining an
independent quality as never seen before.

Editorially, we will turn to the relationship between
illustration and music. Pop and the pen have more common
denominators than differences. Both are expressions of their
times, highly individualistic and somewhat fleeting.

Where will the journey take us? The visual languages
intermingle; photos are painted over, typography is

integrated. Hardware and handcraft are combined
over and over in new ways resulting in ever fresher and
inspiring realizations.

As in music, new styles and cultures emerge no longer
through retro waves, but through sampling.

Recently | spoke about this new type of illustration
with Joe Newton, the art director of the Rolling Stone
in New York, and afterwards | eavesdropped on a band
that was playing on the edge of Central Park.

| was especially fascinated by a background singer,
half Afro-American and half Asian in origin. | looked at
her and thought, So this is the future of beauty. Since
then I've looked forward to it every day.
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Blur's front man Damen Albam. |t's une o
the illustrator of this phenomenon, crasting the fi
their first CD slone. Freistil reports on how somes
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#0411 FPBA Gorillaz B —RrFeF
ET—EYMEF "2D",

A successful pop band that
exists only on paper. And on
video, websites and computer
games. 2D is the name aptly
given to the singer of the Gorillaz,
the phenomenon by cartoonist
Jamie Hewlett and musician
Damon Albarn.
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R — D AR E— ¥ Gorillaz K BA , fi F0 Blur

HIEZEANYER - M/RAE 1999 FAHR T RITHR
Bk “f@F Hip-Pop” , 189 E5KIE A EEFSE R R AYSH
& 8852 600 F3k.

LA - WRAEL T RANE FEUENEE, KF
RN RBABIE M T AR BAYE R, 12 WE
RAMEEAY 2D, REAEEFRNGTFEER  BEA
#7 (Murdoc Nicalls), (EZARFEH - A% (Russel
Hobbs). WE+FHBAAEZMTESR (Noodles). IR{FHs
IR iE 58 Gorlllaz FAAFFEMAZRAENIE, B
FEFDVD HERE. HENURZASREFREN "I
%" EEE . ISR T M4 Gorillaz.com.

INMFHSTELE R Gorillaz RBAZ AT, HMELR—NFEH
BRENFEZART. HELETEEFRNFBER
& (HEFREZ), EMREERBITFIGH e — B,
YERERAE 23 5.

AT, Gorillaz FBAMIBIILAKRBRHRAT -1
A——PHBEMXIEFHRK, BRAELSHAE, f
ERBEZLERN—MERAKN—HB . ERMiGRE
BaLMBXT, BRAAES, ATA+25TES
EHCHIGZER, EAMERBE LBEERK, XEH
3 EFPKEE" (Zombie Flesh Eaters) I T{EZ=Z2Md
Gorillaz AR T 1T SRR .

Gorillaz = BA B9 8 — 3k T 38 (JEE H 7 (Demon
Days)) RIFEth#G bR T #E, MMELKANET "RitE
YiE" TERERRIT TR,

FHE AT ABRKWIRR HEERITF, T ARFEER
BARERT. RBIZEER EHELEHAT2E
HIPMNRME(A." 2006 K5 B, XFEANZMBE
FREMATLKEEE, EREABTAK - KIS

ME—KBEMXNENKE, &H Hoxtonish T AY
Hfk, & Brithop XMKER, KFRRELERBREF
# Gorillaz f-FB A —@IME BRI R, HHRDAN
HBERE T XAMERMT, KA. BRTRER
TE A EIL A48 Gorillaz SREATHI 2D, AT, HAk{FE
FHEARCHERSERNBESHIENE. B2
FANT I .

EFIEE EREFERFENKREEZMAZFE
ERMITEE BERENITEFBFMNEmMPEL, 56KL
MIeRREPRHFER. —MEENDRENE
EAMBIMERF, —RMEESE E#ELARBE Xbox f2H]
B, BT EERENLITIMIVARS, — /A FHEHERTM0
L7, OREY (Pokemon) —L AMBRFI—ERIRMA
#* (Monty Pyhon) MIE®H, EIIXRAEHM—LFH
RRAFRAETE.

RS R TRIX 8 L= g — IR s i 5
F. Bz E—LRIANER. WMEMNBE. "RiE
EAREHEER L " iR, "BMAKRHAIETLERS
0 lllustrator, HEABRWEE. FFENREHZNFEL
ARABEEEERHLSHERN, REBERANRZES
Fi Photoshop, HEMFARREWEM, BR, MRNRE
BELTARELE, BEATTERZMER Photoshop, &
BEEFEERNACHRRERMEELFIN—F. JL
Fh, BEXARZHFEETHAGBIE EELAENE
HRH R RKE R R IREENBIEE. "

hEYE. 38 AEBZEFERFTNESBEKK,
fhfy & EEEFF R TLH (BERAK) FHAY., "HR
FELAZ—MNHAFETAENZAR, BRMHARGEFRFM.
FEXFEMERN RSB EAARE. TR XFEMHRED
PEARBLE—4, MEFERA—NERR,

» Hewlett is one half of Gorillaz, the virtual zombie
hip-hop pop group he formed with Blur frontman
Damon Albarn in 1999 and which has sold over six mil-
lion records worldwide.

With Albarn writing the music, Hewlett created the
band s four cartoon characters: vacant frontman 2D;
bandleader and bassist Murdoc Nicalls; African-Ameri-
can drummer Russel Hobbs and ten-year-old Japanese
guitarist Noodle. He also oversees all the Gorillaz's visu-
als, including promo videos and DVDs, merchandising,
the high-tech live gigs and the gorillaz.com website.

Hewlett was a widely respected cartoon artist before
Gorillaz, having created the seminal Tank Girl strip,
which was turned into a Hollywood movie when he
was just 23. But the success of Gorillaz has taken him to

another, slightly surreal, level: he is part of a globally
famous rock group, yet he shuns the limelight and is
happiest scribbling painstakingly at his desk at Zombie
Flesh Eaters, the Shepherds Bush studio he set up to
handle the Gorillaz work.

Gorillaz s second album, Demon Days, has also led
to Hewlett being shortlisted for the Design Museum’s
Designer of the Year award.

I don’t know why | was nominated for Designer of
the Year, he says. It was very flattering, but | don’t
quite understand it . In May 2006, the excitement about
the award subsided a bit. It was won by a certain Jamie
Hewlett.

With his geek-chic hair, Hoxtonish gait and Brit-hop
clothing, Hewlett looks like someone who might hang
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Backstage: Jamie Hewlett
at his workplace
(Photo: David Levene).
And the band s drummer
Russel Hobbs (left).

out with the Gorillaz characters, were they to visit the
real world, His thin, wide, cheeky grin recalls that of
Gorillaz's 2D, yet he is softly spoken and modest. He
smokes roll-ups with black licorice papers.

The Zombie studio is more like a rock star’s green
room than a cartoonist s workplace: dub reggae plays
on the sound system and the fluorescent lights are
covered in red gels. A low sofa faces a giant TV screen,
while the coffee table is scattered with Xbox control-
lers. Shelves are stacked with dozens of MTV awards, a
knight's helmet, Pokemon characters and a boxed set of
Monty Python videos, amongst other curiosities.

Hewlett’s desk appears to be the only one in the
studio without a computer. Instead, it is scattered with
drawings, pens and pencils. | draw everything on paper,

he says | would never use programmes like Illustrator
or draw on the computer. Everything is sketched out
and drawn up. I've only learnt to use Photoshop in the
last couple of years. | actually don’t really like comput-
ers, but the great thing about working with Photoshop
is that if you colour something it comes out like it looks
on screen. I've spent years painting stuff, and it never
comes out the way you want it.

Hewlett, 38, was brought up in Horsham in West
Sussex, England, and began his career drawing Star
Wars characters. My dad was a really great artist, but
his parents told him that he’d never make anything out
of it, so he ended up working in their butchers shop
instead. | guess | got a natural ability to draw through
him. But the thing that really started me drawing was
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The dream of
eternal youth; the
ten-year-old guitarist
Noodle (left) and again
as a three-dimensional
hologram.

going to see Star Wars when | was a little kid. | used to
draw pictures of Chewbacca and Han Solo, and do my
own little comics, and that s how it started.

His influences include cartoonists such as Ronald
Searle, comic artists like Mike McMahon, and anima-
tors, notably legendary Warner Bros animation director
Chuck Jones.

Hewlett has enormous respect for the cartoonist’s
art, which he says is underrated: Their ability to draw,
and the amount of stuff they produce | mean if you re
a comic artist you have to churn it out. These guys will
do like ten pages a week, and each page will have up
to eight separate panels, and each panel would be a
wonderful drawing. And then you look at a fine artist

who might put on a show once a year and produce 20
paintings | think some of the best artists around work
in comics. The animation world as well — | was always
a big Chuck Jones fan. That animation is unbelievable,
but he was taken seriously because he won an Oscar.
Hewlett produced his own fanzines while at art
school in Worthing. Shortly after leaving college,
Hewlett and friend Alan Martin were invited to contrib-
ute to Deadline — a magazine containing comic strips
and music and culture journalism, which launched in
1988. The Deadline team asked for a strip with a female
lead character and the result was Tank Girl — an anar-
chic strip featuring a feisty, gun-slinging teenage punk
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BRIt T e RE il RREXHASET RN
HEAE,"

REEFZENEERE T —EFBZAR, MFH
#& - /R (Ronald Searle), ;BER . RER - Z1EZH (Mike
McMahon) , UEEhE R BIEA S| NEEBERZS
BENERLFREFAINDE R SEER - Tl (Chuck
Jones),

FEFHFEZACGEERSEE, hifd 7T —L%IE
HNER. BEMNNLESE, BERNAESHE
B —HNBEEE. MRERE—ERER. RUFAHEIE
fTHBRFNF., XERKNDNRE—ITEHZEEBL T,
MEB—NEHS A\ ETF. FEAS—IRTENEHRE
BfREE, RBE—TEZAR., —FUHRE—XR
W ERY 20 Kk MER—FrUBOA A BRIFNEARRRAE
BEFEHTENA, BEREDE—H, RUGT—ERE
- BT ELERE. BHEARENER, T2MHH
AT ZEZNES. BlkfhthFE T T REFAR,”

LHRPFRHEEZAFERFINGHE, Rl TES
RIR2OEES. EBFRFZETA. KFEFHAMBLHA
E¥#%-ST (Alan Mrtin) ##3&4 (MR (Deadline))
LHETRE. (RR) 2—FBWETEXZE. FFA
BRXAHMAE. TR 1988 ERELHEHTHH.

(REBY NEMBE— UM ATAEMNERE, &
ERHM T HERN (BREE) — XN EBEREXD
EREREMNE—NEEESHE. BEERILENFE
IR D L TR B AR AEEE.

RO RBEBET HEAFHRZEENR —ENX
ZMBER, wNERRATHEAMEMBENEE. A
TERE, RIBMNATHRINRE. " KEHBRER. "R
B MEEAMEBRAEMXIMETE, ERREZREFEAN
FREEZIZN—NEST . TRERBINMRITHE—
B ES L AR,

XMEFERETEXMRD. R RTMAEEH
FH——5HF (BR%R) g E 5 - 5B (Lara
Croft) FE—ERBtERETHRFERHRAE. £E
HTEERER N TANBRREERB AN
FHRE. REFRIEH Maxstyle SEMEF M/, &
BEURH M EFEHRE.

1995 &£, #FHEIGFH 4000 FETHB/THE Y (18
REE). BERESSEMBENERWESR - MF (Lo
Petty) R HEAE, RFARMNFEFEEME. "REBR
— N 23 TMEBRAL FTLETRE, REHREL—F
FEFED, " AKHFR. BHHEIR. MIEHRE
FRLETTEELHF T "

HEFWMREA, BEEERFIRHF 1000 FExL, "B
MEERASHEREEN, BALR DTREESEH
BE. FEMA#EE - H/R (Grange Hill) FIZXE - F R
(Benny Hill) M%iE ERREBA MIVEHEZENERE.
MEEEESTHREXAATIN RS, BlBNAA
MEFXR, BRTEARTHNER.,"

who drove around in a tank with her mutant kangaroo
boyfriend.

It was loosely based on a group of girls | used to go
to college with who were unruly and sexy, and kind of
bad, which inspired me, Hewlett explains. That was a
good first thing to do really, but that just became an
exercise in seeing how far we could go, seeing how
many people we could upset in each episode.

The strip was a huge cult success and proved highly
influential — Lara Croft could not have existed with-
out Tank Girl — and established Hewlett s style, which
combines the counterculture subject matter of Ameri-
can underground comics with the narrative action of
superhero strips, along with Mad Max-style vehicles and

plenty of zombies, monsters and other assorted freaks.

Tank Girl was turned into a $40 million movie star-
ring Lori Petty in 1995 and Hewlett appeared to be set
for the big time. Can you imagine a 23 year old being
flown to Hollywood and picked up in limos? he laughs.
| mean, they lay all that shit on.

The movie, however, was a massive flop, grossing just
$10 million. The script was lousy — me and Alan Mar-
tin kept rewriting it and putting Grange Hill jokes and
Benny Hill jokes in, and they obviously weren t getting
it. They forgot to film about ten major scenes so we had
to animate them...it was a horrible experience. | think |
spent two years afterwards not doing much, doing stuff
for Just 17 magazine, and | disappeared.
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BRECEFANADER. KEHEEHRRE
Gorillaz (9 FL N T 4R S RIAF B B35 5. FJ/RAF fth T 15
BFEME, EhelfENRERASEH xS, &
I BLERRATHAMN, FAEFBSGEME—%aF, @
T TEMNRZERFRIRTH. KRS —LHTE
AEBWHEM, RBEHRIARE. FIASX W0,
RERERE RE—VRREFLEEKRT, BHNABLE
R ZHEZR.,"

LMEFHIE— DM R, KERSEEE
KRR ARER. REBRE M EEEKL.

SERLXLLE E BB L —LERE . N BTARERT
4R, RBFESELRPBERBEREE. RHER
FRFEMAHE, RAEe# E—BREEEEERINBIK L,

Bt L —¥XXKRET. MECTHEREFDRILE,
BRERSUEEEET . BETRERML R,

REMESREXEEE, FHERBEETHEEIHEIR
FHIBUESSL, FERBESLER. EREBEH
EBEFAZEMMES LEER, WEBENEEXHKANG
BB hREF.”

U X AR LR 5 B9 K AR B IR FR 5 B 42 5 (Passion
Pictures) MIENESRERYF REZNE, BURAKEE
B ABRMEEMLENTEH. "BRERESMBNER
B, EMIMMEEBE ERTAKT, BREALMNE
EARMNEY, ABMNRELEIERE. MBRRABE—
BzAERERFER, kgD BHEEERTHE".

XEREHHA, Gorillaz JLFZES S8 T KR T1ERS
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In 1999 Hewlett found himself sharing a flat in
London with Damon Albarn after they had both split
up with their girlfriends (Jane Olliver and Justine
Frischman, both from Britpop band Elastica). The two
dreamed up the idea of a virtual band and Gorillaz was
born.

As with Tank Girl, the Gorillaz characters are based
on Hewlett s circle of friends and contain numerous
in-jokes. Hewlett sees the band as real people rather
than simply drawings: | believe in them. They re basi-
cally us, so a lot of things that we do end up becom-
ing things that the characters do. Damon is Murdoc; a
lot of the things that Murdoc gets up to, Damon has
done at some point. Or the stupid things that 2D says

would come from someone we know who's a bit stupid.
Which one is Hewlett? A bit of all of them | suppose.
Besides generating the characters, Hewlett scripts
and storyboards the celebrated Gorillaz videos. He
works separately from Albarn, who sends Hewlett demo
tapes as he produces them, explaining what the songs
are about and suggesting a few ideas. Hewlett does
the rest. Damon comes up with some really weird stuff.
He Il just say I'm thinking about this...blah blah...put
that in there and it all tends to fit in. We don’t have to
spend any time talking. ‘
When approaching a new video, Hewlett visualises
the action in his head and then draws each scene on
paper. These drawings can take an age: When | start
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The video of Last Living Souls
switches between animated and
real sequences (above). Tank Girl (left)
was the artist s first success and
made it to Hollywood

off doing something, | usually see it perfectly in my
head, exactly how | want it to be, and then I'll spend
ages trying to get it on paper. I'll spend the entire day
trying to get it right, and it goes wrong, and I'll have a
really nasty strop and go into a bad mood. | might even
go to bed.

He then scans the drawings and sequences them on
an editing suite so they fit the music. There’s a lot of
drawings that sort of move in time with the music and
with all the cuts and fades.

This rough outline is then passed on to Passion Pic-
tures animation director Pete Candeland, who works it
up into the polished final promo. I'll supply them with
drawings for what it all looks like and colour schemes

and stuff, and then they get on with it, and | just pop in
a couple of times a week, and correct a few drawings.

These days, Gorillaz has almost completely taken over
Hewlett's work schedule, although in the last couple of
years he has also managed to squeeze in some work for
Yoko Ono, animating John Lennon's cartoon doodles.
We went to meet Yoko Ono, which was a bit weird, and
she said to us, Just do what John would have done.
And we were like, how the fuck are we supposed to
think like John Lennon?

So in the end, we just thought about them in a really
stupid way, and they became really stupid bits of ani-
mation with stupid sound effects.

| think we got Damon in to do some of the sounds,



