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Brief Introduction
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Zhao Huasheng, alias Hua Sheng, named his study at home“Tai Shan Study”. He himself has a great variety of titles:famous Chinese tradi-
tional painter, member of the Chinese Artists’ Association, former president of Liaoning Art Academy, now a consultant of the Academy, presi-
dent of Tangze Calligraphy and Painting Research Institute, executive director of Liaoning Chinese Painting Research Institute, member of the
art committee of Poetry, Calligraphy and Painting Research Institute, Grade — 1 painter of China, a professor, recipient of the special government
subsidy, and finally a member of China’s People’s Political Consultative Committee on behalf of Liaoning province.

He was born in Changchun City, Jilin province in 1939. His family was originally domiciled in Tai An City of Shandong province. He was
Han by nationality. Zhao Huasheng attended the middle school attached to the Northeast Fine Arts College in 1955, and nine years later, he grad-
uated from the Chinese Painting Department of Luxun Fine Arts Institute. Ever since then, he has being engaged in figure painting, in particular
figure painting, and mural paintings in traditional Chinese style and theoretical research of these art categories.

He keeps on pursuing realism in painting, making endeavors to reflect current social trends, unique features of the Chinese nation, and var-
iours folk customs and conventions. He is good at integrating Western art techniques into his painting and is also skilled at drawing inspirations
from nature, and then applying them in depicting the individuality and internal world of different persons falling under his painting brush. Rooted
in the unenclosed land of the Northeast, he has formed his own powerful, profound and unique style.

He has written several theoretical thesis and books on painting such as “Techniques on Contemporary Chinese Figure Painting”and “Tenta-
tive Exploration of Underlying Rules in Painting Framework™ . A collection of art works entitled “Collection of Works by Zhao Huasheng” was al-
so published. He’ s biography is now an entry in over 10 Who's Who directories and dictionaries, including International Who's Who—Famous
Chinese Artists, Chinese Artists Dictionary, Contemporary Chinese Painters, Calligraphers and Seal Cutters, Modern Chinese Traditional Painting
Artists, Famous Contemporary Chinese Painting Artists Dictionary, China Fine Arts Dictionary, Biographies of Contemporary Artists of China,
and China’s Famous Educators Dictionary.

Owing to Zhao Huasheng’s outstanding achievement in Chinese ink painting and his contributions to the advancement of this art category,
he has been admitted into the International Who’s Who of British Cambridge Biographic Center and the American Biographic Institute. He was
also awarded the “20th Century Achievement Prize”by the authoritative American Biographic Institute in 1997. As a matter of fact, he has long

been regarded as the representative of the Northeast School for his distinctive style, serious realism, intense nationalism and exotic folk flavors.
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Inscription by Wu Zuoren, Chairman of China Painters’ Association
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Selected Figure Paintings of Zhao Huasheng

Preface by Yang Renkai

I have known Zhao Huasheng, the famous painter, for many years, so have I with his works. I have always shared his glo-
ry and excitement cach time his paintings won prizes at home or abroad.

For a successful painter, especially one as successful as Zhao Huasheng, he should first have keen observation that keeps
him along with the times. Secondly, his brush — work skill should be improved and updated all the time. Combination of these
two points will pave the way for a painter towards fame and success. History, no matter of the West or China, speaks volumes
of the truthfulness of this view.

Zhao Huasheng is no exception to this rule. He is particularly drawn to figure painting and has devoted much of his time to
it. Figure painting is different from other categories in many ways. Far back in ancient China, some scholars have labeled it as
the most difficult to harness. 1 have also commented as such in a preface made for Zhao Huasheng’s New Works Exhibition in
Singapore.

The painter’s art works can be categorized into several phases according to the subjects that he has depicted.

At the end of 19507s, he was studying at the Attached Middle School to Lu Xun Fine Arts Institute and then admitted by
the Traditional Chinese Painting Department of the Academy. It was there that he was chosen to work together with others on
two large — scale group paintings entitled “Building up from Nothing” and “Cable Workers Scaling New Heights” respectively.
The two group paintings were readily accepted by both the public and art critics. As a result, Zhao, one of the chief painters,
emerged as a talented painter in China’s art arena.

The following decade witnessed a versatile and prolific painter. His works “Recalling the Past”, “Ode to the Glory”,
“Turning Ponds into Granary”, etc. were all realistically representations of rural life and were sincere songs composed for the in-
dustrious working people.

In the 70" s, while major changes and transformations were taking place in the agricultural and industrial fields, model
workers became his new subject matter. “ The Forefront of Steel — Making”, “The Great Coures”, “Ode to Climbers”, etc. were
all devoted to this subject.

Then he turned to express his indignation in his paintings toward the Japanese militarists for their infringement of Chinese
territory and the untold miseries they had brought upon the Chinese people. At the same time, he also eulogized those people
who loved the country so deeply that they laid down their own lives for a strong, prosperous future of China. His large — scale
series painting “Son and Daughter of the Chinese Nation” aroused a strong patriotic feeling out of the great masses. Among this
series, “9.18", "Sons and Daughters of the Chinese Nation”, “Village Water”, “National Heroine — Zhao Yiman”, “Fight in One
Place after Another”, “Blood — Tainted Path”, “Maple Leaves in North China”, “Spring Blossoms”, “Soul of Snow” and so on,
are now in collection of China’s Art Gallery and other large museums of China. These pictures have been used as a convincing
history textbooks reminding the public of the humiliated past and solidifying their determination to work hard for a strong
China.

The painter’s artistic horizon was further broadened and his technique reached maturity when history pulled into the last —
decade of the 20th century. The great variety of subject matters that he has covered in his paintings borne a clear sign of his
stylistic maturity.

His works “Stormy Days of the Republic of China”, “Black Soil”, “Happy Life in the Northeast”, “Revering the
Virtuous”, “Upright Spirit”, “May People Live Long”and “National Calamity—China from 1931 —1945” reflected the painter’
s unique perception angle and his distinctive style. His achievements brought to him various prizes, such as the Art Creation
Award issued by the Ministry of Culture and the Provincial Government of Liao Ning respectively, the “Annual All — Japan
Contemporary Ink and Wash Paintings Exhibition” award, “Annual Award of International Ink and Wash Paintings Exhibition

from China, Japan, and South Korea”, just to name a few. While he was in Germany and Singapere on a visit, his works ap-



pealed to viewers there for their excellence. As for his representative works, they were all in collection of state museums. His
paintings “The Blood — Tainted Path”, “Genuine Devotion”, “Forever My Homeland”, “National Calamity—China from 1931
—1945”, and “Prosperous Time” won gold medals, honorary medals, and achievement medals respectively. For decades, he
has taken part in 30 — odd national — level painting exhibitions and 10 — odd international exhibitions. These activities brought
him 4 international prizes, 5 national gold medals, 3 silver medals and all other honorary medals. Over 150 pieces of works by
Zhao were collected by China’s national or regional museums and art galleries, and over 100 pieces by overseas museums, art
galleries or private collectors.

It’s not difficult to see that the painter has indulged in this artistic field for so many years, and has been on a constant ex-
ploration for new subjects, and for an appropriate method to express penetratingly the moral beauty of human kind, and their
values and world outlook. In order to fulfill this goal, the painter went into the midst of the common people, carried on histori-
cal research, and even traveled through 11 provinces following the route of the Long March of the Red Army launched by Mao
Zedong, Zhou Enlai and other revolutionists. So many valuable materials were accumulated on the trip that the hardship he had
gone through during the long trudge was well worthwhile. He has been to the snow — capped Chang Bai Mountain and Da Xing
An Ling for 3 times in order to have the first — hand experience of the martyrs’ life in that vast expanse of snow world. With all
these activities, the painter’s world outlook was gradually remolded, purified and uplifted. The urge for new subjects propelled
him to go as far as Dun Huang, Xin Jiang Autonomous Region, the far end of the Northwest, and traversed the whole course
of the Silk Road. These travels have proved to be greatly rewarding. The*Pearls beyond the Great Wall”, a huge open — air
corrosion — proof mural painting made of stainless steel and copper, the wall calendar jointly published by Hong Kong, Macao,
and Shanghai were among many of his works based on this trip. They stood for the outstanding contribution the painter made to
the artistic field during this period.

The above is just a brief introduction of the painter’s career development. For a detailed discussion on his works and tech-
nique, I will write a separate article for it. It so happened that I came across, to my great pleasure, an extended article entitled
“Rooted in the Chinese Nation and Weighty in Painting — an Interview with the Famous Painter Zhao Huasheng™ in the month-
ly periodical of “The Party”. It was a co— work of Gao Ju, the famous reportage writer and his assistant reporter. Undoubtedly
a master piece, this editorial was clear in thought and inclusive in contents. It actually had said what I wanted to say, though
in a more lucid way. The life story of Zhao Huasheng, so vivid yet so complete, deeply impressed the public readers, as well as
me.

Avail myself of this opportunity, I want to share my half - formed opinion with the readers on the painter’s recent series
painting of China’s state leaders. As we all know, paintings of this subject are never rare, though only a few exceptional ones
have attracted public attention. Zhao Huasheng was confident that he could do better than others, and he did. In his works,
images of the state leaders in this century cast in different historical background effectively revoked the people’s love for the
motherland. This impelling power was actually where the charm of his works lay. The series paintings represented the new
artistic apogee that the painter had arrived at, no matter in perception or creation. It was also an eloquent prool of the fact that
the painter was coming near to maturity in artistic thought, creative techniques.

Among this series painting, the “Spring Tide of the Century”, a painting to the tribute of the chief architect of today’ s re-
form and opening up policy, has the most far — reaching effect. This huge painting won the only prize in “Long Live Mother-
land, ’95 Calligraphy and Painting Contest of Chinese Artists”at the year —end of 1995. The Party and State leaders presented
this prize to him and congratulated him. The same painting was published on the first page of “The People’s Daily” overseas
edition on the New Year’s Day of 1996 and caught wide attention immediately. Shortly after that, Geng Dajian, a special cor-
respondent of “The Law Daily of China” interviewed Zhao and wrote an article”Far — sight, Superb Skill, and Artistic Grandeur
— An Interview with the Famous Painter Zhao Huasheng”. Many papers and magazines carried this article in succession.
“Zhao Huasheng deserves the title of a Northeast Art Scholl representative for his distinctive individual style, lofty times — com-
pliant spirits, serious realism, profound nationalism and strong local feature”, to quote from Geng’s article.

Immediately after the completion of “Spring Tide of the Century”, another masterpiece “Toward the New Century” came
out. It portrayed the 3rd — generation leader of China, Jiang Zemin. The publishing of this painting coincided with the opening
of the 15th National Congress of the CPC in which the congress passed the proposal to write“Deng’ s theory” into the Party’s
constitution.

It was understandable that this painting became a success overnight, and even The United States — based global Chinese

newspaper “Overseas Chinese”devoted one whole page to carry 4 pieces of Zhao's series painting, namely those of “Sun Yat —



sen”, “Mao Zedong”and" Jiang Zemin". This was the first time that this paper was so generous with a painter. What seemed
even more impossible was that Li Song, the editor — in — chief of the former leading national art magazine“Fine Arts”, China’s
well = known fine arts theorists and art critic, wrote an article about Zhao. In this article entitled The Uncharted Course of
Figure Painting—On Zhao Huasheng’s Latest Works‘ Towards the New Century’ and State Leaders Series Painting”, he aired
his opinion on reproducing the images of state leaders in paintings. He said, “Painting the state leaders is a hard skill to harness
because a portrait looking like the real person is not necessarily a good one. Every leader lived in his own times, and influenced
the nation’s and country’s destiny in his own way. In a word, they wrote their own history. What makes leader painting more
difficult is that people are familiar with their images and styles. It is therefore a real challenge to create a state leader in painting
whose visual effect is compliant with what the public expect.”

Indeed, Mr.Li Song hit the mark with the above penetrating comments. The goal that all painters have pursued all these
years is to create works in line with objective facts. “This will only be possible when one has combined a painstaking and in —
depth study of the images to be depicted with an ever — improving skill at maneuvering the brush and ink of traditional Chinese
painting. "

Compared with other figure paintings made in the past, these two pieces are an artistic breakthrough on the part of Zhao
Huasheng, achieving not only a rich connotation, integrated visual effect and expressiveness of the silent art language. His suc-
cess at leadership painting will be a valuable asset of the genre of figure paintings in China, especially those of state leaders.

Looking back at all the subjects that he has depicted in Zhao Huasheng’ s long artistic career, we see a clear line of develop-
ment from model workers and farmers, anti — Japanese heroes, folk scenes and local people, historical or legendary figures, to
today’s state leaders. No wonder that the global America — based newspaper Overseas Chinese”spoke so highly of him:“+-over
40 years’ experience has ripened into a vigorous, profound, and far — sighted artistic style, a master Chinese painting painter on
the fertile soil of the Northeast China” . Zhao Huasheng has actually made his mark among foreign viewers, and has been entered
into the International Art Who’s Who by the British Cambridge International Center of Who’s Who and American Biographical
Institute. In 1997, the most authoritative institute” American Biographical Institute” handed Mr. Zhao Huasheng™the 20th Cen-
tury Achievement Award”. This represented his recognition by the international art society.

A few days before the 1998 Spring Festival, the painter visited me at my house and presented to me two copies (both large
and small) of wall calendars”Great Men of Our Times” published by Guangdong press, and the latest stamps issued by Guang-
dong Philatelic Corporation:a commemorative sheet on the return of Hong Kong and a first day cover on the opening of the 15th
National Congress of the CPC. He also gave me a copy of articles written in his tribute and published by various Chinese and
foreign papers and magazines.

These I happily accepted and has read those articles through earnestly. The painter had just entered into a contract with
the People’s Fine Art Publishing House of Beijing which would publish a de luxe painting album for him. The painter, there-
fore, asked me to write a preface for it. Though feeling immensely flattered by his request, I set my pen to paper immediately.

This de luxe album is the complete collection of the painter’s 40 years’ works and also, in a way, a summary of these de-
voted years. | am afraid that it is hard for me to make an appropriate presentation on the artistic strength of the album in only
a few pages. The right thing for our viewers to do is to open the album and make your own judgment. I am almost sure that
those vivid pictures will remind you of energy and vivacity. The invincible confidence of the great masses on industrial and agri-
cultural lines and the heroic determination to resist aggressors and dedicate one’s own life to the country are the most convincing
textbook of patriotism. The profound spiritual world of the state leaders depicted through mature artistic techniques has the
strongest appeal to the viewers, and therefore this series is the height of the album. I agree with what Mr. Gao and Mr. Li said
at the end of their article: “Though a painter, Zhao Huasheng casts his eyes on the destiny of the Chinese nation, on her past
humiliation and today’s prosperity. The brush in his hand is weighty, and that is why his paintings are so powerful and expres-
sive, and so valuable. Chinese people should say thanks to her own artists like Zhao Huasheng. | hope that Mr. Zhao will con-
tinue using his brush to sing for China in the future”.

I cannot agree more with this comment, therefore I borrow this passage to express my sincere congratulations and wishes
to Zhao Huasheng. I hope that he will carry on his creative work and further refine his artistic style. We are all eager to see

more of his new works vying for beauty with others in the artistic world.

February 22, 199
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