=1
AN .
FHE 1 k U YUANXTE
[ Sl . - ! . A
N 8 W N
1 YRS Y
H e it

N

i

ey

A

Exvetogn
TARETY

50
ot
Y ’
el

P s

e e

4,

Xy
o)
v, idnd

5
3
.j ¥ I



3£ V5K W R A 7 0T S i 5 A
3 5 A4 22 10 ik i R o 32 442

BRY: B B
F H: E M OBIR SAERE

M )il 4 AR & A
)1l £ A H it



EBEMEE C | PEIR

SERICHEAR 2 S e o P = AR 20 e i
ariEdE - PO /0 B, BeER, ATEE TR R
#R o PUSEARM AL, 2010.12

ISBN 978-7-5410-4456-4

[. @F 1. OF @ @ ML OihiE—
{EfSE— R P W —irAt @hiE — 1A — % 2 — B
IV. @©J233

o [ i A AR C TP R A% 7 (2010) 552273445
Mkt A fa% W 1

Net National Art Museum of Chinese

www.nnamaoc.org

REXWTE 1 % 1 B A A
YUANXIN SHOUCANG ELUOS| YOUHUA JINGPINKU
AT = A8 B H e ) 45 am it 58
JINDANGDAI ELUOSI YOUHUA JINGPIN XUANJI
£ & E fh B AER

Bl E % mEE
& E: =MFE =BEE TUIURE
fiI - BPRRE % - BURETRG
BEX: B B
#]mE Ng=E
FARZEF: kR EAIMNE
EERE: R & # 1B
HERY:  BES
& it EERF
HAREST:  MJIIHARER W) ERHRE
Mo dk: REBH=EHFE12S (610031)
% $: RS
B &l WRBEERIBRAT
AR~ 230 mm x 305 mm
En #: 425
M &k: 2011E1HE1R
&R 20111 B E1RENRI
H  S: |ISBN 978-7-5410-4456-4
£ M 386.00T

Z1ENE EELR ZIREIE: (028) 87734418
APEHMENLE RE G, 155EIRITBX RiFHk.



3£ V5K W R A 7 0T S i 5 A
3 5 A4 22 10 ik i R o 32 442

BRY: B B
F H: E M OBIR SAERE

M )il 4 AR & A
)1l £ A H it



X/RE B B

i T 20 S0 ik i BB 11— o R IR, FRATI IR SR X DA
AR, I LR RISy S 4k, miHE L % H Fu %
IR KE, Ll JC B AN Lo R 6% ) 1 A A b, A4 e o i 7, K
ATAMEL S5 IR JC A TR i 5k 43 2 N SCVT SRR PR IR e, [l
W RO SRS R Ao 10 /1y G R AT A T AR, O IR IK.

1K 2 0 il i L1 TRAT ) 47 2K

e Wl m L BANO AT ¢ ROk,

B0 M FRATD P A b A T Y 8 % 0 il g LR R A 1)
I, FATTRTE] 1T Bt

Bifg W, FAEMRS A RUEIGATHF L 2R 18 41 1. 42
S, Wi, PR SAE, PLE 1995 4F, ERTRL. AT TN
ol FCa BEL e B R S 0T b . A2 ), BRI,
JC Y5 306 155, 49 5 30 it i A G 5 T VA, FRBRAT T 5 IR R
AT 5, &y IR EA SR A AR 2 11 2 Ak LA 5 4 22 gt

RS4RI S I e G R Tl (6 ) ACBOR B % .
LR, WEAEAL S W o, BRATIE S Al AT 1A S R A
KR L, B HOP AR AS Al 22 S R [ A
Sl A HE A b s S PRI B, i L2 Rl
oL AR T VRS I DT RO IR I . Y RAT IR
(BRI (58 .01 0 [ N E BN TR2S: g 37k S R I A L PP PR BT
LEME s 25, AR DD RBER 1, KRR 1. 288 1R s
]l SEEZ M, AR AR AR L AW R A AT, A
AT TAS T fi A A9 G 9 D 2 18 I s AT 17 36 TR A SCAE e -, T4k
I b 7oz i, i b 15 4E) -8 AR, 15 Mk,
S wh 25, bz i, BAICAT TR IR, s ok
T 0T T 4 Ak mRS 500 I, JEER RIE R BH S 3000 2T J5
Kty < bmi s o IO R

AE,  FRATTSLHE T st 22 A Al mi, ARk 5 R I i
SvmiPE, A SR A 2 AT 1S ORI

A, A M AT, IR N REARFK 1 yi vy
R

UL PG B ETIL T (1918-1998 ), HERRH R SRR ahm B8,

0 T P A e A QAR 2 v 8 S OR B, b
KUBRAMMBAE P I R RD, Qe 1 ahmi JIZRIE, AT DIWFR

2

S B 11 | ([ (D R TR i NN S BG4 N (1 B W I
A0Sy ik g g TR QA R Jy . A4, X EE N R
S [ R, AR IH BRI AL,

M 1995 AEWCREAS - 7L ve v B RIS CRRDRY &2, 24K
TCAT A e 2 30T il i O TR RS iy 170 . FRATT o 2 bl R 2 39 1y v
D e KU1 22 i ke 2 g il 1 IS4 2% D 1) AR AL flue kb o
[ A4 42 i 25 A, i v T AR 45 05 25 s ma e 1 A mi AL
B S AE AR I T 15 80 26 48 AC QAR K F2 i R JLAB AR Gl e, 5% 1
[ K S8 R, R U 1 AP I AR, IS 1A by
AR, RS QAU (1970). €5 Y (1971). €Y (1971).
CpE T GIEREY (1972) S, A& 1h s 4 B ALK - QA bk T AT
TSR PEMA .

UL PG B AT 5 TR VE I R R A% AR A A P, i
PAE AT MRS BOF T IR D KA, S, KR
AT B0, TRBVUARURG A 1, o] BAESIRA S X 200, &
PRATL, JIHRATT. SR A DR I SR bl o) 7

kB L v v B R i, FRATT ] DA IR - Rk g BE AT
I KL

W A, R LA A R T N DS RS HR I EAR
WEAERERE 1o, SEWTRIR TR R EAR e ke s P W] - e Bk

KBNS 2 I Ak <Dl A

FF2AENT, FAMIFEP W] - Wik, 580, mkilblsf. b
WIECK B s Fe I 4 1 A% 0t AfF FIRATENE TR % &4
W 5 5 R g2, A VE 7 m AL, W TR EARKIL R
22 W R A i ke v 45 K, Al s 2B, ABERBRAT IS L e
ks, KL AR, HPHE DR ek, G B
BRI 2 R, RED PN, BRI AR, FREA
A, st e, NHABRm ZAREE L F AN .

LW WA I B Nk L ramizik, SLRERY WL
SRIENEE RS, S A, T % 07 R K AR, AEIRIKR R Ik
W7 O IE k A 0L ), E R BRI AL, 1941 AR B EEAATEAR, A
(ERBRSE P, B AR R I sk i, R P WD - Pk
Pemi, DR 2% S 2 i, R A AR bR, RV IS
1945 AE JRREET 4200 vi HUBKIE Bl A ROV AR, & ] ST Rk 1 A & 44



(S]IAS AT

FEA IS B IR 240 Ofc A Ak S b I 55 ), e 2w P ]
Ee 1N R (R (T T T S (/N 1 4 W A e LB S 7 T e I [
FEBOEW], AT WS, 2L S AT A5 A S A 2 SR
TI 52 A G, R W SR ISR - A ek, M
Ryl £ S0 R AT JEANE 2 AL . L i R ) 2 AR 5 4 WA
/300 @R i T (Y o4 5 A L (OB (I (BT % s T [
KW, JFBEAT L 20w U T DR, i RS A 1) i i g AT
Rl Tl ] SRR L RN, ZEA 20 IR 90 AE4R.
FHWIOAES P e i RO UG AL AU ¢ Ty flig
WP 7R N Xl mi & 7 A AR Y e T DR Gk
KL 5t JRATTAT LIMAS T-Ii g vy e 1=, B0HES B8 & 10 £l R
WG 7 24 AT e IR A 2 BIAFA TR o, MO R AT S & |, 3R
A TRl A RL 8, 3 i ]I U s 255 20 142 90 44N
WA I R 07, S HLDUAR, SEURSY e, BOBUI L, N IEHefc /b,
] 24 35 W 03 5t 11 0 %, 1% 307 N DRAE R £ B IR ARG . 1 €O
FUTE ALY G ARSI Z 5, G S0 SOF RO TRk
Sh. UAT R, AN, RN DEREEN 1 T IR e e RL A 3% B
[E I b e S Fige . Mo A7, 85 sy 9 YL RAE 75
OO A Rl g, vl o e 2 8 R e S T B AL K
UM 2506 T SCAesg bt el b, SO AE Fngn |- FHE P R Sk A2
il (DR A2 1PN R v L R DR R (B R AT R DR % TP E AN )
ANEOR 1 S R T

R W W2 J, TR mi i Rl 25z, Al Tl i mi
EAETEIR, BRER. k2R 167 IS4 %) JC 55 T R T RGPy g iy, S
1] ¢ R AL AL 11 56 i

i P RS, G BN 1 AR AT s (1 2 A % 107 il i AS ] 0] RAS
[ MBS A b, 3X0E - Ol i i (7)) ok, o gy it
M EARRRAL, Uit % 7 mi A AT IR0 R 5 25

A T WORGX S S [ DAL B0 EEAT AL, kA
P LR”. ZAEMINLE ), TRATIHE s A A % e % 107 mi 5 (1) i
CLy 7 5 AT T 75 5 fl s ol Rmi AT ] R AEABIX I R, R R
0 AT A - A FAT I G e AT SR T DA, kAT
PSR 300 2 HUAM gz i 4 A TRl -l s, B TT DL i %

(5 Dy st TR /A b, 4. FRATIWE B AT DA 34 2 v
MR AT B T 1D vl 08 SR IS, (Al k7
safd < -0 APE, RIS BERIBAE A, TEFRATTE < 1 i o SR
e X\ 4.

Wi, FRAT DAL TR i AT MR BB A1) 2L AL

1K % 07 il i ) K B K SR DIAT LA T BB Be. - R My
[ B 18 M2l R 44 Kt A i 4 A T O, VF 2 AT A Ik
AL 0 58 FHAR B 2 0 S 1R 02 ST 2 imi, 2 e 1Tl i o Ay e %9 M 22 i (1)
T, W fe RS Ik IRE JOT MR RS A (1) iy WL g 22 i RE IR A
RBF 1M B/ R 2F . A L ARRY BE - 18 bAoA
T TR ARG, R IR RS WA T, AT
JED IR, A Il g RIS LR, L
JRBTBE 0 19 HE2X 0180 20 120 4, o 3 387 1 A k280 17 SC & @14
PR, 3K IR JOT O 0 i i A, TLQUERM 2 R N e
FEIGUR A, IR B FAL SR, af LAY I 34 % 06 22 i oF- 3 Bk £,
FAUAGE AT SRR RO, S SRHLRRG, i G
HUAEITZGE, ARSI ~IHOI AR ARG, PUJE Rk o 42 SCms:
TS0 BB s Z0n g mik kR, miRATISS ) KL (A A
D3 iy, SR AT A W], A4 BT A IR B i S RSt
SR ERY

ZARRAEM D CAERVED, AR Al Y e - R
INAF L FERTR R BERIERHR . HARITSE . EE % . RAIBERI
2 W AR T 2t 0, WUBORE T RO G, e i
Koo TR DG DYIT SV ROR R, X m i EAR K 1k
WOl iR, BTk, ARG, SRR IR iR
Z FFEI3 s TR AR KK . ALV REAS NARIE - AV i
Wb SEFRAT A AR R TR IRF 5 Fiek 23 1 (2

T A AR BRI R R B, FAT AN S S5 AE 1 4 % Mp i ami 5 it
(SIRIR N 500 N &5 a1 = A (0 L7 LTI (/1 /RIS e
FEIGRE ) RO R L WG, AT LEM IR . AT 2 e
| R Y7 R VLB S S U S Tl S AT T



GENERAL PREFACE

Yuan Xin Yang Wei

Indescribable is our emotional shock when we push open
the heavy-thick doors of the Russian oil painting palace one after
another. The history of colors and the colors of history comes in
a continuous stream; the years in picture frames and the pictures
frames of years, make innumerable exciting moments eternal.
In front of Russian oil paintings, we not only share the presents
of humanity history and Mother Nature together with those
gifted painters, but also exchange the subconscious with those
unsurpassed magnificent lives and images, in a speechless long
conversation.

Russian oil painting captivates us.

Russian oil painting makes our lives full of colors.

At this moment, when we happily stop and stand silently in
our Russian oil painting gallery, we also hear our own footsteps -

In a flash, we have been living and striving for our
entrepreneurship in Russia for 18 years. As a new comer to the
foreign land, we once suffered a lot for our livelihood. After our
three years’ hard working, we had got a little bit of success in 1995,
when we had time and mood to come into contact with the Russian
oil paintings. Since then, regardless of joy or sorrow, winter or
summer, prosperity or adversity, the Russian oil paintings have
acted like a silent friend, who has given quite a lot of inexplicable
comfort to us as solitary guests in the foreign land through our
mutual glance and dialogue in our soul.

Year by year, the number of friends going abroad to Russia
for tours and visits have been increasing. Friends, old or new,
whenever we meet in a foreign land, will without exception be
brought by us to Moscow and St. Petersburg to have a tour and
look. There, the very un-negligible scenery is no other than the
State Tretyakov Gallery. The Tretyakov brothers, as Czarist
aristocrats, dedicated all their life and wealth to treasuring up

and protecting numerous unrivaled rarities of great oil painting
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masters. At the same time as we are shocked by the works of
these great masters, we will involuntarily feel as if the Tretyakov
brothers were just standing in the museum, and their gaze was so
incisive and shocking that they have penetrated time and space!
In an unseen world, we wonder whether the Tretyakov brothers
are enlightening us. Although we cannot have the fortune of the
Tretyakov brothers and the cultural circle in which they lived, yet
we have still taken the path of collection, and have been in this
path for 15 years already! All along this path of 15 years, we have
already had an initial harvest through numerous pleasures in pains
and pains in pleasures, luckily collected more than 500 fine works
of modern and contemporary Russian oil paintings, and hold a
long-term exhibition of them in the 3,000-odd-m2 “Palace of Oil
Paintings” on the Sun Island of Harbin.

Now, we again bring along these beloved oil paintings for
exhibition in Beijing and Macao and the publication of painting
albums, hopefully we can share a banquet of souls with more
friends.

In this album, the first introduced to you is Maksimov, a
People’s Artist of the former Soviet Union.

Konstantin Maksimov (1913-1993), can be called the
“godfather” of contemporary Chinese oil paintings.

Just in the initial era when China’s all industries were to be
set up, Maksimov came to China and founded a training class for
oil painting, people kindly called it “Maksimov Training Class”.
His disciples Jin Shangyi, Hou Yimin, Zhan Jianjun, He Kongde,
and Feng Fasi, emerged one after another, and became the
nucleus and backbone of new China’s oil painting creation. This
great “missionary” in the art enlightenment period, endured the
hardships of a long journey, strewed seeds over the vast land of
China, and even till now, those prestigious students of his still will

deeply sigh whenever they recall their beloved teacher.



Since 1995 when we collected the first work Great Wall by
Maximov, up to now we have already had 170 fine works of this
great Russian oil painting master. We strongly feel that the great
master Maximov’s painting has absorbed and integrated the prime
artistic elements of various nationalities in the world. He went
far to China to teach the art of oil painting, while Chinese art and
Oriental implicit charm again influenced and expanded his painting
style. Especially, resorting to the characteristics of Chinese ink-
wash painting in the watercolor paintings and other works created
over more than 30 years after he returned to Russia, he fully
comprehend and perfectly integrated Oriental and Western artistic
charms, and achieved an extremely admirable effect. In particular,
Venice (1970), Father and Son (1971), Thirst (1971), Window and
Fresh Flowers (1972) and other works all are Maximov’s excellent
highly-representative works in this creation field.

Maksimov had a profound complex love for China, deeply
yearning towards China, he said: “With a strong sentimental
reluctance, I left my Chinese friends, but friendship has no
distance, although I was parted from you, yet I feel we are still so
close, I love you, I thank you. Russian and Chinese peoples are
always genuine brothers!”

Appreciating Maximov’s oil paintings, we can tell and console
the great master: You have never left this loving land!

Now in the middle part of the album, the one who walks
towards us is Mr. Solomin Nikolai, People’s Artist of Russia, the
academician of Russian Academy of Arts, and the professor of
Moscow State Academic Art Institute named after V.I. Surikov.

Worthily Solomin is the Sino-Russian “oil painting
ambassador” in the contemporary era.

Ten years ago, Solomin and us, even at the first meeting, felt
like old friends with each other, and consorted as good friends, like

brothers to each other. He introduced us to Russian oil paintings

as if counting his own family valuables, and brought us into the
homes and studios of many famous painters, then we entered into
the depths of oil paintings and pressed close to the souls of Russian
artists. Solomin has led painters to China many times, just as if
going home and visiting neighbors. He has been, along with us, to
Beijing, Harbin, Taiyuan, Urumchi, Mudanjiang, Rizhao and Sanya
for sketching and creation, following in Moksimov’s footsteps,
joyfully appreciated the scenery of China’s mountains and rivers,
drawing inspirations for artistic creation, strewing artistic talents
and sentiments, exchanging cultures, and made a considerable
number of friends with his oil painting art.

Solomin embarked on the path of painting under his father’s
edification. Senior Solomin, the father, was a People’s Artist of the
former Soviet Union, his works were housed in the State Russian
Museum, during the Soviet Union’s patriotic anti-Fascist war,
Senior Solomin was conscripted into the army, and captured by the
German army in 1941, then locked up in the German concentration
camp of the German army. As luck would have it, the warden of
the German army was fond of painting, then Senior Solomin all
along painted pictures in the prison, thus escaped a fatal disaster,
as has become a much-told story in art history. Senior Solomin
was rescued from the prison as late as in 1945 when the Soviet Red
Army captured Berlin, and became a famous professional painter
after his return to Moscow.

Solomin, on the one hand, was influenced by his father, and on
the other hand he also inherited the true teachings of his teacher
Yuri Kugach, his works have unique characteristics all along
their pictorial composition, coloring, and implied meaning. For
example, the oil painting Overhaul takes the Island incident as the
theme, displaying the scene of Soviet frontier soldiers overhauling
armored vehicles. Solomin as a battlefield practising painter, did

not portray any violent combat course, but used the picture of an
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overhaul to utter the spiritual call of “stopping combat and seeking
peace”. Later in the 1990s, profound thoughts were often reflected
in Solomin’s works. The magnum opus Return with Hands Empty
made Solomin well-known in China. This picture represents the
scene of a middle-aged man being at rest after hunting. We can
feel the hardships of hunting from the boots sunned by the hunter,
the clothing hung on the fence and the suntanned skin of the
hunter, and we see a respectful praise for life from the sentimental
appearance of the character and the hunting dog. This painting
also means the Russia after the disintegration of the Soviet Union
in the 1990s, with economic crises lying latent everywhere, political
parties and groups being diverse and confused, political powers
being confronted with each other, people having insufficient food
and clothing, the national economy verging on collapse, and the
Russian people deeply thinking the future of their nation; while
The Gift from China was created when the author was deeply
moved after he came to China and saw the significant achievements
of China’s reform and opening-up, he thinks the best gift presented
to Russia by Chinese people should be the success and experience
of China’s reform and opening-up. As seen from the picture, the
ripe apples in the basket symbolize the fruit and achievement of
the reform and opening-up, the sculpting of Chinese bronzes and
the leather trunk, kettle of Russian style constitute a pictorial view
of the blend of Oriental and Western cultures, also fresh flowers
and green leaves are employed to set off the hope and future of
Sino-Russian cultural exchanges. A still-life painting contains the
author’s surging sentiments and his expectations for society and
the times, this is very admirable.

It is a rare enjoyment to be friends with Solomin and

appreciate his works. The brush pencil in his hand is going to and
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fro, jumping and dancing in the air, while those pictures formed
by the infinite diversification of oil painting are the tremor in the
depth of the painter’s soul.

In the last part of the album, the works of contemporary
Russian oil painting at different stages and in different regions
collected by us are selected and printed, this is an exhibition of
the powerful forces of Russian oil painting, an artistic tour full
of different colors, and also a spiritual congregation of Russian
painters.

To collect these treasures, “We can have a successful searching
after having worn out iron shoes, and nevertheless always come
into the possession through having spent considerable time
and energy”, as may be said. Over many years of extraordinary
painstaking efforts, we have honorably gotten intimate with a
great many Russian painters, sometimes hearing them sing to
the rhythm of guitar strings; sometimes barbecuing meats and
indulgently eating in the suburb together with the painters;
sometimes seeing them paint pictures ---, and such become the
most interesting and meaningful thing in our life. It can be said
that we are the only Chinese frequent visitors to the Repin Village
of Painters 300 kilometers out of Moscow, and even can use
painters’ kitchen to cook the “Chicken Braised with Mushrooms”
of Heilongjiang. Hearing that a collector of Frankfurt Germany
possesses more than 100 works of Maximov, we flew to Frankfurt
without any hesitation just for “a pleasurable look”, meanwhile we
tried our best to persuade this friend to let us pack the “Maximov”
into our bag.

Gradually, we have had a preliminary understanding of
Russia’s oil paintings from perceptual to rational stages.

The development of Russian oil paintings has undergone



the following several major phases approximately. The first is
the phase of classical painting. Pyotr the Great in the early 18th
century overall pushed reforms, many talented Russian young
painters were sent abroad for the study of painting in succession
at the government’s expense, and became the backbone of Russian
painting after returning home with their study finished. The
classical academic painting inflowing from Europe during the
period of Yekaterina II took root and sprouted on Russia’s soil.
The second is the phase of localization. In the mid-18th century
the Imperial Academy of Arts was founded in St. Petersburg, and a
group of Russian native painters were successfully brought forth,
they based themselves on the huge land of Russia, as made Russian
oil painting full of brilliant native characteristics. The third is the
phase of marching to resplendence. From the mid-19th century to
the early 20th century, oil painting gradually became the subject
of Russian literary and artistic creation. The groups of painters
emerging in this period had diverse themes of creation, rich
contents, consummate skills, reached very high accomplishments,
could rival the then French painting, with their respective
excellences. Kramskoy, Repin, Surikov, Shishkin, Levitan, etc. as
well-known by us, all are the outstanding representatives of this
period of Russia. The fourth is the phase of “Socialist Realism”,
the Red (revolutionary) theme painting became the mainstream,
painters endeavored to represent the historical scenes of Red
revolution, with labor and brightness highlighted, and to depict the
spectacular vitalities and heroic feelings of building new lives.

The work and life in Russia over many years has enabled us to
luckily become acquainted with Yuri Kugach, Tkachevy brothers,
Mylnikov, Zhilinskiy, Sidorov, Tsereteli, Solomin and other famous

contemporary Russia oil painting masters, also collected the

excellent works of Plastov, Krylov, Ugarov, Ivanov and many other
masters, these painters inherit the splendid tradition of Russian oil
painting, have excellent skills, and also fully display their unique
artistic styles under the precondition of paying attention to reality
and loving life. Every one of them has a thick album, to let us have
a long-lasting reading of the time and space of colors and the colors
of time and space.

Over 15 years of various difficulties, by now we have only
come to be standing at the doorway of the Russian oil painting
palace, and gaze at the deeper and farther distance along the long
corridor of this artistic palace---this path, which full of charm and
temptation, is really hard and endless, and sometimes complicated
and confusing again. We will of course walk on all the way, this is
just: “The way ahead is long and has no ending, yet high and low

we will search with our will unbending!”
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Contemporary Chinese oil painting “godfather” —— Maksimov
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