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(S RMERRER) FE
tE R EL LV EELS PRSI ET &
ERAGFEFEHRALEA

"t EE

i FF K 25 8 SO A T T 90 Bt i A 0Lt R — AR o 3 2 TR i R 5
Higk), BRES—RFs. Rz (b)) BREHFLEN, HE XK
RRWABE A BHRE— M ES R SRR AE, WA TR
J& SR B T K 2 88 A AR T T A B 2 AL S5 B R PUIM AL T B B K
RPN E LR RABEFEVZ K TR MRBICAAZ RN B AE EE
B ARRL RS SO Z RN T o Fo IR 5 A N T A/ S04k 2 78 S0
PIEBAMFERMEE . ROZERZ UL, REUAEKAZR
ARGARREEMESRERE -RREZFHE - RNFXAL —BREV &
TEMIZ . BT CAIRARAE MMl 240 3R 2 1 — L8 2 FiRg INAUA DLt 2 5
SCARZE T AAT B g AL F B BT A1 2%

B T R 22 88 SCAL ST W T 78 Be A tE WK X — M R 3 S IR AR Gl FR 7%
WIRAE) PR BN R SCRE, R 1998 el K2 .0 (Harvard
University Asia Center) i t it 9 — M} € & B #¢ 8K 18 5 ) (Studies in Chinese
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Poetry) i HiRM . ZPEEFEEHLREIRL, REHANEZRR
HAZ WM FE S 4 (Professor Hightower) 5 ZHERAEFH AR RE . H
b REREEZ RXE, BRORBRX =K (2BER AT, &S
BRRAVIRT 1966 £ 2 B , 240 FR W 6 05 K 2 HEF W kb 32 1 % 79 iR
3L K% (Michigan State University) {EA#HHIRE—MEEN, T
64 R4 Jy 35 [ 3B /R A 3K 45 2 71 2 (Fulbright Committee) X3 Sk 2%
THRE—ANIEAN . #ERB R EL—REER, REBEETRETT
=T ZEAERNE. BEELERERMEYE, B—KER, MEXZ K
A, R TN, 0 E AR T B IRE R B A 0 R
o HAR AR AP E A EERERKE S EARMN L KFREANLEL,
FrbA R LR EFRERMLKFE . TRIESRETRRILK, BFRENL
F L3 P AR N S K22 A BLART, e B S A B S 1EWER.
ERX—REEFARS, RIERTHRCHE, —REBEEMRSH (iR
P M B IR 7 ) (Tao Qian’s “Drinking Wine” Poems), — B FITES
B CRE EE AR (Wu Wenying’s ‘Ci’: A Modern View) . #5E4 1)
WX REHME AW, 2ETRESRER: ROBLIRHRESH
KEM, i iRfEBMmFERIEL. #ARATX PR SRR T RET, 815
EEPEHREARAAAEH S (American Council of Learned Society), ¥
T 1967 47t H 7E L K 78 ¥ ) F 5% K & (Bermuda Island ) 27—~ A “oft
E KB 5”7 (Studies in Chinese Literary Genres) AEXMHILINL, 54
EHRETHLONFER, WERFERXFEANERY (David Hawkes)

B, EEEE KZHMMENE (Hans Frankel) ##E. M KEHAZ
(Cyril Birch) ##. M K@ %f (Patrick Hanan) #3%. ER/RKK
FH @ 7 (Harold Schedick) #iR. BH A ELKIETE T ¥4E,

wmxl#E B, EEFE. BEBERR. 4B EERIERNBHEIERT
AP R X RZS T 2WMEIAN. TRE—BHEETRIE, &
B E THEARMLKE. REKRE (1967) JuH, BEAERY
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WRAETSHRKFESMAERE, B—FCEARA, REEITHERIE
EH LW ARE, CHEEREE, MURAFES - NMABEERECET
HEK. ESWRNEEEE, MhiifhARERH IRZHT — PRl
&, AAMERXMNEZRART. ARKAKSWP, BERFSHIFER
FEERSWFBLAFHECRS, BRXZ2ERMKPL, —ES
&, MREXR®Y. &fF, Rt KETHTR, ks N RERE 1967
EBBREERZH—FERHE A EFEZEENEY, TR LV E
B G E . T2 1967 4 7 AR L LB T g K%, X—F
BRI, 5BRNEETR T R, —RE2EERRE0 G
M I B 3R 2 FH L) (Allusion in The Poetry of Tao Qian), — s &3 it
BESH R IMNIEIRE % FIEZ W) (The Changzhou School of ‘Ci’
Criticism). 3CRa5E UG, 5 MG R 5k . AR 7 BB I G 6 iR
Fl B AR, [E4E5FELUREL SCREIERE, BNl Tar
—FEHSTFRBREREE, A FrzERRMEZEEAERHZR, #
T EER S EE RN L =F L EZ A, hRBRAFTEEE
M. TREELETIBRDMEREESRH, BAERNEGET. MRPBEE
BEEE. RTXMEEZSE, RE (PEFRRERREE) —R
P EYMNE, ZXCBRERPR (HF) f, HKARSHEENT .
B2, WBRAREBARR, i XEHT MBI, ERS—AHAIT
R, fhEREFW—ET AN, DR TRERBBEMEEZH.

L RS R A X B4 R HSCEHGTFR — MR R XA RIS
MJE, HEtE T A8 . RERE 1969 £5F, MitBFERTFARE, WE
FMEERRAGERBEESIE, HEDNEHBREZNMRBEELZTNEX
iR 4, IF BT 1970 S8 3KG T A5 0 EHE bL T K 57 E 91 2R 1) 48 5 2L
BB . MEBEEZNARIIMEREH, FERERANTREMKEE

@ smeWPZRX, FElMMAKEEZHRgRmE— ML XHE Studies in Chinese Literary
Genres, T 1974 £ i1 N K25 H A H R .
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HEFEMEEHARZSE. FTUREREZ T MERWBARE, S52H
BB TR SRS T RN ESEF . MR TEE
FR SERRA < T B 4E K& HOCEFERGOFEE R, Mg EER R A S REER
g, MEIR T AL FRIETFAMMNE. BREEM—&EEE, KiE
BN AEESBRAEBESER TRENHAASHE, BEEEE
Tea] P P 4 BB T R R V) E B A48 PN 5 P T A AR AL . BBt —
Mr B IRATEME O TAEATABRIEF], T HAE 1970 6 12 A, RATY
H ) 38 R i L g ) Ak & BE & (Virgin Islands) 20T —RA K+ H
X2 9FH 84 (Chinese Approaches to Literature) )EFR£, AT
AT W R B e AR B B 3R AF R SO R H MR M B FEZ350) BI3CHE .
LRSS M WY E, BTRENZALER LS, EFHEKE )
FRMHR . WK, ERIGEPMATEE 7 IRAEH 4 FFEEZE, B
21968 FHKFTSEH (HBIEMH) =8 LESHRRKKKRIE, —i 5]
T ENBEREE, fhikH BB T =8 MiF. REBREREEX
FHEARPBRELNE T =M, —MEREE. HARXERFEYD
T T RERBREBER, MEREAEE T =5 M. RSl
REPEPRHRE (WEFEAR) 5, EETUSE. 48 F ) #%
et B “EHNARER, RRESHTH” 26, RIHEE
BEEEAROE, MREVZMEREH, EHEERSE, TEEH,
mEAERXER, FHUEAT, FCAREEBE A2, H)IIEEWNEE, H
B+ =FFA HIMNKFER A EHR K. TELE, REEEH
FESE TR FERFMER. KT, 1990 40 K 214 53 (Pauline
Yu) #HIRE5EHRFERFILAHTE (Stephen Owen) F4% % Bk 42 7] 36 [ &
LW FiE 42 (American Council of Learned Society) Hif & 2Zk#hgh, T
1990 ¢ 6 A fER M 4aE M 2 7p T — K F LA 2 A E B2 AT

@ HRESWHZIRLEH Adele Austin Rickett (H L &% N %) kMt L& Chinese
Approaches to Literature from Confucius to Liang Ch’i-ch’ao, ¥ A2 T 1978 E K.
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M — S (ANIRXT FE 4R R0 — SR BRI Z W HED) (Wang
Guowei’s Song Lyrics in Light of His Own Theories), X 2 5L L&
EM X —BRE. EXREWZE, XERERZNINREHRELS
TR (b3 =14 R 1 20T T —3f 10 40 B [ BriE 2 230
IR, RERTEEH (hA¥) BEZHEELM. XHEBRA “ie
AR A S HEZAAEEE, XHARERRENFEEMHFZZHRA
EAhAR” , XM K “RiEMUEZREW AT, BEREZRE, X
HEEMZ R, MEEHAELRER — KEE” . INERNEE, FR
MABY, WiX—YIFEESE TEEEZhBIERMIBZF FHIL, NWIK
PA—NBEBA U 7 F AL XA EERRIEN, T FARFRBAEIR
BARRZ AW . B EEEBR TR, BRERMELREZ KW
BB R K R IFERIESC, HLHIER TR AN EE, M2
Tt 75 AN Z NS E R R W A, SR A — R AR O IR YD 5%
PR, TR s A R B S INAUA . JRRFAE 1953 G5k
A 5t % 7F 36 B AL 75 K% (Duke University) Ff AR 89—t CELEESC2%)
(Comparative Literature) T|¥) L RF L —RE R (hECFEEM A LE
th () & X ) (Chinese Literature in the Context of World Literature) W] H,
FER s SO R g e A S RE AR B, s rp B SR T BT SR T
SEARE, MAESROLEL, MEEREXHIEA R RIIRE —F
BENLEES, WEATUHFRAE, NMRETXFERESHELKRN
R, UhEXEEMZA. FHEHZT, TSR EXEEMRALEP R
EEEEZHAN. MEEHAPECY, RwFHEWE TP EE.
W RSO - F AR BEIER R, RS ST E 2P R BE T AT
PARMEEAth 2 T L 2 — B ML AR PG, [ B At AR AN DAt P 2R B AR T
FAbUE#E . WEERLN, “PEXFEAHAET EMNANERBK, £T
ERSCEME”, X, “ 854S N O SCFERIE R 1 B #EF R 3
AR ST ERIE LT, FEESCA TR BICET R L, ERATSEE
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RS2 (B A () 3, 8 SCR I RIEME R P A SCE BRI B, “X
Fofr32 450 460 oF SCHIF 70 R Rl b 0 e A6 JE A 38 R ST AR g S AR IR LU,
“rp [ 2 — R R B S AR SO REF R, BBl “BATRE
B R A — e Y O B 78 v B P B SO PR T b, A AR AR P O A O R
F AR 52 R B 0% o M TEER, #ed 5SRM-aEIERZ B
AR RMA . AbAES 1 oh— 75 T BRI o [ R AR 4 SO AR Al il 1 4
VBRI PR, H— A HENARE-EAEGHCFEREE. ERS
EERE—F, MMM HAREZHA » FHE (Rene Wellek) Sk Bl
T » %42 (Austin Warren) & ZF 0 — M (X¥ZHiR) (Theory of
Literature) . 340 i 8 8% Hh 2 — & (¥ 51%12) (Literature and
Biography), FXfHIENFZERET —HHFE (WREFXYHESE KR
LREATY (HE) T 1968 FREK). WAEF BGHE AR HE),

ERBRECEEFR T AL G XFHBKIR, YL HET RS
S HEFEPE . HP—REX (RiEFEhzRlRES (feE)

W Z RS R g d RS, AR &N, L2
5REVERe 2 3 B S A0 T AT 2 M ARR T 1990 4842 22 45 3¢ [E 4 [5]
PN E] 22 2 W) KRS T B 4 55 57 U 1 — RUBT B AR 3R 2 PE 3 ) 3
i, WU R US4 BT R R ) . RAE B M 1974 430 A & 1
B EEIE, & 1977 FREIERE, XEH 1979 FREEHY, EH 1981 Fib
B M E 2SN EBES LG, BN )R E R 3EBERB 84
MHBFER )X S5thE/FRE (RBER), TRRSEEENSER—
HEAFE T BEZA . WRATEREFE RN (HEIFRKIRE) PELR
B, AERUTRERES —RIR KR . ERXADBIEK RS
EERB)NKRBHALESREFERSH (RBEH) —HBEXT . Al
HRAEERERAE (RBiAHR) PAREMN (RFRE) 5 GBEHFK
) PR SCRRIERL 7L, TS 5SREMETR T CGRMIKiFEY 5
CRRFEED) BRCH. 575Mb X8 hBhRIBRE GEE2FKiA). (B E
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FENEDY A CGRBRF R AR F MR T . B LR T it
290 ERVERT ANHERKBZIEBERBERH R RFRR) —
R SR, AR AR 3R o A R At 3R B9IX — R SCRR E B,
PUARRAE M — P TR R R BB AR “SHEZR” BEH THZE
R —FE BRI S 2 EREH I RES HRKRZ (FE
EEE) PRE SR T L, H R IRIEX U E E I EE
AR B T A 8 A TR % 17 1] 2 58 2 AR IR B b OCRE  IRZEAE T 1993 4 6 HTE
& RZEREDPE DU “THZEESEMPZ LN AR TERZ
ARt er o A R M 56 2 A PRI 70 T B R B 56 BX — R SCRR B 52 1%
HEAR - RARTEARKANRAKRLE PR RE, YREFIRN
—eE A, MR T — MM Ode to The Lotus ({3 % WA k3% )) 95
Fo MY AFERELERFFRABERB ANOKMERIEL, FREERK
A9 SCRR A A A ) TAEATR, SRAESE AR 550 A 24 4 T LA At AR BE 578 R IX
— R K XHIER A, MERUWERNE SHETTEREHEESNKE
e tEEAE, AR Be R 5 fth & AF 78 R — K R SRR A 3 1 17 VR IR R 1R . 2001
R A B P K H BHE b K= 2 P M), R F R AL 2 B R
ZHRE-LENAR, SEEEEBME, FTERERREAAGL—KES, B
BSR4 S A — NN KAE RBF ML R 75 R(E, MACEHSS. ik
FEE LS, REE X2 LU MBUE. &E 2005 X, &
L ARAT HE — E R AR, AR AT RER )L TR K 2 B E
To RE 200642 H, RBBIET B K%#m (Patrick Hanan) #
R—H W, WEECELT 1 A S HAEME LM T, M KEE v
Bh—EMS, FEREEZSM, HFERMEENFRIEBEES
G, MU RD TS, Bl S BIXFER B % & 6
fE—REEPR, AR AERITRNST. REBHEEBENEE,
5T —HE, £RTRAEERDOFSRREN . A et
zw, AN EAREEITHY, REANEESNECENERS, &
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AATERERHRIN o 8 56 A 2 K 0 B B FRAE — L1 1 1] 9 SCAR R SE S, IF
FERNTAMAZHAE, TREFEN-ATRPEFEDONER, e
JUEREIEEMEE. K —RAT N FXERTESEFE, HXk
TEARKBIEFENSCA; HKR S EERESERAKIEERT,
BRI o [ SCRE TN oh [ PR SRR N E B E D & E. U
HR 97 XMootk HRBRREANGYM, —8BiS i EE
ST ERERETEH . H-FEERZER-CHOFTARR, ROFA
BERARIERAMFRMEMEE, BEES M WMBEXFEMBETHE T ¥
PiX AT SRR ENFEEEME. xR, EX A
g E B EARS RN, hElE, RRERRHSNMEAERS,
IXAEFRN A — EURBI MR, T DUB R AL 2 RN & E LT Mt 53K
AERME SRR, HHRRIMAORSZ —mth . FNRBER
S S REE BB th ] LR A4 4 H N HE B AR 8 TAEE AN
—RZ%, WA EDHRELEESREFZEE W E, BREBIH
ALK EE A — RS E5 2 4,

REREEM— WY, REMUARBERARA “hRSBA” , W
AR I A WERR, BREALGRXTE, ST
ABRAAR, FXMEXHAAMOGERFGRANER, BRESTXS
PO FIE — DT XA, BILFR—HATROHE. ETHLE
ZNiRE AT UGS R L TSR B D R R A T DA — R O — A B, U4
AhZRERERFZHE, ERAZHBEENTRBREAE. Wik
Z W B R R P SO R 5 B4 TTVEZ R, BMURKHG IR T2,
M H#EeERE M ERBAZEERNFEAN, HAMNZRFEMECRE
RYERYIS, (ELLE i I U A 52 o SRR B, 3K th R R AT B R
AR “HhRSEA” WEERRFE, TH7EMES N .

ABE—RRIIN CFEFRISE) #0818 Rk S 5 R,
AR AN+ ZR RS . '
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Preface to the Chinese-English Cross-Referencing

Edition of Jialing’s Collected Essays on Shi and Ci

Poetry: The Book’s Inception and Ideas Behind my

Joint Study and Translation Projects on Chinese Poetry
with Professor Hightower

Author: Chia-ying Yeh

Translator: Teresa Yu

Nankai University’s Institute of Cross-Cultural Studies recently launched
the publication of a Chinese-English cross-referencing edition of my book
Jialing Shici Lungao (Jialing’s Collected Essays on Shi and Ci Poetry). 1 was
asked to write the preface. While my book may not have much to recommend
itself, the purpose behind this publication is worth mentioning. The Institute
was established to help fulfill the mandate of the Hanban/Confucian Institute
Headquarters in promoting cultural exchange between China and the rest of
the world. Two important criteria in such an exchange would be a deep
understanding of the cultures involved, a good grasp of the two languages and
the ability to translate from one to the other. My essays have been selected
because I was fortunate enough to have worked closely with a first-rate
sinologist from a first-rate American University. I would like to share some of
my experience in this endeavor with those who work in cultural exchange and
those teaching in Confucian Institutes overseas.

The upcoming cross-referencing edition of Jialing Shici Lungao
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includes 6 articles taken from Studies in Chinese Poetry, a book published in
1998 by the Asian Center of Harvard University. There are altogether 17
articles in the book, the result of years of collaboration between me and
Professor Hightower from the Department of East Asian Languages and
Civilizations at Harvard. Of the 17 articles, 4 of them are by Professor
Hightower and the other 13 written by me (See the appendix for a complete
list of the articles). I first met Professor Hightower in the summer of 1966. 1
was then a candidate for a Faculty Teaching Exchange Program between
Taiwan National University and Michigan State University. Professor
Hightower was at the time a member of the Fulbright Committee that
oversaw the selection. Who could have imagined that the meeting during
this selection process would sow the seeds of 30-odd years of collaboration
between us? Professor Hightower later told me that I was the only one he
had chosen among all the candidates. Right after the selection, he said he
wanted to invite me to Harvard as a visiting Professor. However, 1 had to go
to Michigan State because my university had a prior agreement with them.
Professor Hightower then suggested that I go to Harvard to work with him
for two months that summer before I started teaching at Michigan State in
September. During that time, we completed two papers. Professor
Hightower wrote one paper titled “Tao Qian’s ‘Drinking Wine’ Poems™ and
I wrote another one titled “Wu Wenying’s Ci: A Modern View”. With
Professor Hightower’s paper, he first provided the draft, which we discussed
together before it was finalized. With my paper, I came up with the final
draft for our discussion, after which he translated the article into English. At
about this time, the American Council of Learned Societies was organizing a
conference called “Studies in Chinese Literary Genres” which was

scheduled to be held in January 1967 on Bermuda. Those who would be
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attending were all well-known sinologists such as Professor David Hawkes
(Oxford), Professor Hans Frankel (Yale), Professor Cyril Birch (University
of California at Berkeley), Professor Patrick Hanan (Harvard) and Professor
Harold Schedick (Cornell). There would also be other famous Chinese
scholars from the West such as Professors James Liu, C. T. Hsia, and
Professor Shih-hsiang Chen. Professor Hightower then submitted our two
articles to the conference organizing committee. Having completed our joint
summer projects, [ went on to teach at Michigan State University that fall.

Professor Hightower had wanted me to meet him at Harvard in January,
1967 before we flew together to Bermuda. But there was a big snow storm in
Boston when I was trying to book my flight ticket. I therefore had to fly to
Bermuda from Michigan by myself. Professor Hightower told me at the
conference that he had organized a welcome party for me at Harvard.
Unfortunately, as the guest of honor, I was unable to attend. At the Bermuda
Conference, all of the sinologists had to present their papers in English, but
most of us were able to speak fluent Chinese. We had a very enjoyable time
chatting and discussing. After the conference, I flew back to Michigan State.
Professor Hightower urged me not to renew my one-year contract with
Michigan State at the end of the term. Instead, he invited me to Harvard as a
visiting Professor.

I therefore went back to Harvard in July 1967. Other than teaching, I
spent my one year there collaborating again with Professor Hightower and
we completed another two papers together. The paper Professor Hightower
wrote was called “Allusion in the Poetry of Tao Qian”. The one I wrote was
titled “The Changzhou School of Ci Criticism”. At the end of the semester I
was supposed to leave Harvard and return to Taiwan. However, at this time,

my husband had already come to the U.S. on a visitor’s visa. He had also bid
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me earlier to bring our two daughters to the U.S. Because my husband had
suffered persecution under the White Terror in Taiwan, being sentenced to
prison for more than three years by the Taiwan Naval Military Court where he
had worked, he was strongly against us going back to Taiwan. Professor
Hightower then tried to persuade me to stay at Harvard. But I was quite
determined to go back. I have detailed the story behind this struggle over
whether I should go back or not in the Afterword of Studies in Chinese Poetry.
It is also included in the Appendix of this book, so I will not repeat myself here.

Unable to persuade me to stay, Professor Hightower suggested that I
write a proposal for a research grant to cover for a future joint project in my
next visit to Harvard. The proposal I wrote was on Wang Guowei and his
literary criticism. I then returned to Taiwan. The following year, in the
spring of 1969, he sent me another invitation letter. For various reasons,
however, | was unable to obtain an American visa this time. Through
Professor Hightower’s introduction, I eventually secured a position at the
University of British Columbia, and received my tenure there in the spring
of 1970. Professor Hightower had facilitated my getting a position in
Canada because it would make it easier for us to collaborate on a regular
basis. Therefore, the summer after my appointment in Canada I went back to
Harvard again to work with him. My focus at the time was to complete my
study on Wang Guowei and his literary criticism. Because of our
collaboration, Professor Hightower became interested in researching on
Song ci poetry. During the day, we read ci poems together. In the evening, 1
would stay behind at the Harvard-Yenching Library to write on Wang
Guowei. Professor Hightower even arranged a special privilege for me to
use the study room at the library in the evening. During this time our work

together went very smoothly. In December 1970, we also attended an
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