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Han Shaoguang:
The Myth about Painting and Life

Wang Chunchen

Living in the era, every artist needs his/her own coordinate, since each of them is a life first, with
the desire and on the way to pursue after independent art. But the paradox in reality is many of
them fail to find his/her own coordinate, even they don’t know whether they need a coordinate.

On an exhibition in Shanghai in 2013, I met Han Shaoguang. Talking with his northeastern accent,
he invited me to his studio in Pudong. In the long studio, his works finished in recent years were
hung or leaned against the corner. To the end of the room, it was the space of painting. Every day,
he indulged himself in painting work. It is hard to imagine that there is such an artistic space in the

financial center, as if a quiet place for contemplation arranged in the hustling city.

This is Han Shaoguang’s way of existing in the prosperous metropolitan. The ever-changing
modernization in the city stimulated him every day, and such kind of situation is the necessary
course which shall be passed by in the modern social transformation by Chinese artists.
Harmonizing into it is the mentality, talking with it is the attitude, confronting with it is the
standing point, and doubting about it is the nearly metaphysical contemplation and detachment.
The contemporary wisdom is not reflected as catering to or compromising to the times, but is
symbolized by considering its disadvantage and expressing their thinking. It is especially true
to thinkers and philosophers, who must soberly understand and can clearly explain the era, the

changes, the human affairs and the politics.

It is also true to artists, who are always concerning the world affairs, thinking and arguing about
fate and life. Art is unexceptionally responding to the rights and wrongs in the world in different,
or even same attitude since modernism, playing a new visual symphony of fate. As an artist, Han
Shaoguang has his own sober thinking. Having been engaged in art for more than 30 years. he first
studied in Northeast China, and then worked in South China, studied at CAFA and settled down in
Shanghai. His personal experience features the bird-like social migration in today’s China, which is
filled with historic scenes of mobile land and mobile image, stories of different roles with redefined
identities. Each type of migration has left its special trace of life. Han Shaoguang, as an artist, had
been developing and shaping his own art in such tremendous changes in social structure, and thus

built his new comprehension and control over painting.
Every day, Han Shaoguang was depicting his surging thinkings. He outlined the drafts and

structures one after another on a book to grasp his transient thinking or inspiration everywhere all

the time. Those books have turned into the dam enclosing his spirit world, in which he could rest
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his restless heart. The everyday inertia has deprived people of the ability and interest in activity and
thinking, so they were numbly watching, disappointed and cynical. Life should be a campaign. To
an artist, the campaign should not be composed of stagnation, satisfaction or practice of handwork,
but how to dissolve the crisis of existence in today’s context. Han Shaoguang not only wrote down
his observation and opinion to things with pen, but also depicted his thinkings with brush. The
symbolic figures he created are simple and plain, rising up and down from the simplified mountain.
They represent Han Shaoguang’s comprehension to life experience, and symbolize the height of
gods and the myth of life mobilization. With those images, he confirmed the meaning of world,;

and with persistent artistic activities, he declared the meaning of life.

As a matter of fact, it is very difficult for us to talk about today’s painting or art in China, because
it goes far away from our imagination more and more. In other words, it has encountered with
multiple barriers, and most of them were from art itself:
Whether we can redefine an aesthetic principle, for instance,
a principle of art’s self-discipline and the continuity of art
in China. When commenting on contemporary Chinese art,
voices from different fields are usually different, so common
communication and sayings can hardly be realized, left-
winged, centrist and right-winged opinions can all be heard.
Different voices in Chinese social context interwove and
neutralized each other. The most powerful voice hopes art
to be a standard, the weakest voice calls for changeability
and freedom, and the centrist voice thinks art is art, nothing
else. No matter what the voice is, they want to give art
a reason, or a lifeline, or a course. Han Shaoguang has
very in-depth understanding to it, and it is the reason why
he has been pursuing after the liberation of painting for
years. His understanding to the liberation of painting is not
an experiment in form, but an activity to understand the
meaning of painting. His thinking focuses on the meaning

of life, and this is why he highlighted the simple and plain

images, and why he arranged them among the winding

S« N /A /200 X 150cm/ 201 LM mountains. Behind them, the painter’s intense r.notlve and
Clouds * Melancholy, oil on canvas, 200 X 150cm, 2011 objective are lying. With his deep understanding to life,

he gave up the lifeless realistic style in form, but turned to
simplified stroke and image to remind the existence of life, to remind the possibility and will of

life.

In modern, post-modern and even contemporary context, we have to re-think about the meaning
and method of painting. This is what we must question. Firstly, China no longer estranged itself
from the world, so Chinese art and painting will be horizontally related and compared to those
in other countries; Secondly, happenings in China should be particular in the country, which is
reflected by either the confusions in artistic language, i.e. what is exactly the language with Chinese
artistic quality, or by the thinking on how to depict Chinese problems with art. The combination of
both creates the particularity of Chinese art and Chinese artists. China never lacks art followers, but

does lack innovative and courageous artist. The cultural and social contexts in China can generate
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sufficient artistic power and energy, on which people both at home and abroad have been attaching
much discussions and expectations for years. The communication and relationship between China
and the world are no longer self-closed and self-centered. But to think about art is the artists’ task.
He/she should think about their own experience or the experience in China, or the universal appeal
to value. The common subject of art is: As a way of thinking, art is applied to social concerns again
and again. The reason why Han Shaoguang keeps painting and writing lonely in his own space
is because he was seeking to the answers to many questions. An artist is great not because of his
reputation, but because of his vision. Han Shaoguang indulges himself in his own life world, in
order to create his own myth of life, and his unrestrained persistence from life.

In a sense, artists are shaping China’s value, a kind of historical and cultural value with art. We
need more artists like him who are creating the myth of life. Among them, Han Shaoguang shines
with his own uniqueness, with his question on how to be myself when living harmoniously in the

nature as a man.
His brush never stops. Looking through the window at the street sceneries every day, he was
conscious about what he should do and how he could do. Temporarily when guests dropped in, he

would put down his brush, treat them with a cup of tea and start their chatting.

The myth of life starts and evolves in such a way.
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