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Preface

In 1822, Joseph Nicéphore Niépce, a French inventor, made the carliest photograph. 17 years later,
on 19™ August, French Academy of Science announced the invention of Daguerreotype, which produced by
Louis-Jacques-Mandé Daguerre and Joseph Nicéphore Ni¢pee, to public. The announcement have marked
that the photography was born at the year of 1839.

In terms of the study of photography, it is worthy to point that Chinese people have had a further
understanding of photography no later than the Western world. For example, Mozi, a Mohist philoso-

pher who was actively in ancient China, mentioned the effect of an inverted image forming through a



pinhole 2000 years ago. This discovery, also recognized as the “pinhole camera’, recorded in his book
Mozi.

Four years after the announcement of the invention of Daguerreotype, Jules Itier, a French amateur
daguerreotypist, went to China with his camera. He took a number of daguerreotypes of scenery of
Guangzhou, Macao and some Chinese people. Meanwhile, a Chinese guy named Zou Bogi independ-
ently designed a “camera” by himself, called photographic machine. He later made a picture of “Pin Yuan
Shan Shui” from his camera. Generally speaking, Jules Itier and Zou Bogqi were the pioneers of introduc-
ing photography to China in modern Chinese history.

The photographic collection of the Palace Museum primarily comprises more than ten thousand
pictures that the earliest photograph could be stemmed from 1860s. This collection features with Chi-
nese people and imperial houses, drawing the timeline from late Qing dynasty to the Republic of China.
Therefore, the collection could be divided into 5 parts. The first part is the famous series of Empress
Dowager Cixi, who took these pictures during 1903; the second part is the imperial gardens (the Forbid-
den City and the Sea Palace), which to some extend guides the preservation of the traditional buildings
nowadays; the third part is that a number of pictures of important courtiers from 1880s to 1890s, who
was photographed by the Imperial Court of late Qing dynasty; the fourth part is the collection of the
Last Emperor, Puyi, featuring with the daily life after his abdication and the time he stayed in Tianjin; the
last part is about the political and cultural life in the period of Republic of China. In summary, it could
be said that the Palace Museum has the most unique photographic collection, comparing the collections
with the other institutes.

The photographs from these book series, The Photographic Collection of the Palace Museum, are se-
lected from the thousands of pictures of the Palace Museum. There are three volumes of the book: Vol-
ume [, Imperial Buildings; Volume II, Imperial People; Volume III, Technological Modernization. Most
of the photos from the book are the first time to be publicly published. In order to exhibit the detailed
historical information to readers, the editor of the book tries to mark the time and location of every print;
and some selected photos are captioned with a introduction.

In the volume of Imperial Buildings, it comprises 400 photos of the Forbidden City, the Sea Palace,



imperial gardens of western suburb, imperial temples and altars, and imperial mausoleums. From all these
photos, the most significant exhibition prints of this volume are the Forbidden City. The volume pro-
vides a series of photographs, which are taken from the inside and outside of the Forbidden City, from
the year of 1900 to the year when the Forbidden City had reopened as the Palace Museum. The collection
exhibits a glamorous historical document of the Forbidden City through almost five decades. During
these decades, the Forbidden City had been through great changes: from the Qing dynasty to the Repub-
lic of China, the Second Sino-Japanese War and the Forbidden City reopened as the Palace Museum, etc.
All these changes have been connected closely to Chinese people, and this historical photographic collec-
tion is the most valuable treasures in Chinese history.

In the volume of Imperial People, it comprises the pictures of Empress Dowager Cixi, the Last Em-
peror, members of imperial family and ministers of late Qing dynasty. Besides that, this volume also fea-
tures with the eunuchs and imperial maids in the imperial court. From those pictures, we neither know
the names nor the feelings of the eunuchs and imperial maids, however, their daily life and how they
service the imperial family could be exhibited vividly through the photos.

In the volume of Technological Modernization, it comprises the photographs of the Self-Strength-
ening Movement. The Self-Strengthening Movement was a period of institutional reforms that started
from 1860s. The movement firstly began with the adoption of Western scientific technology and training
of technical and diplomatic personnel through the establishment of a diplomatic office and a college.
Later it had moved to the phase of commerce, industry and agriculture. Numerous enterprises that were
operated by merchants had been built in this period, and it brought new development of industries such
as shipping, railways, mining, and telegraphy, which were rather new ventures for the Qing government.
From the photographic collection of Technological Modernization, it shows the changes of modern Chi-
nese industries; the students graduated from colleges and the overseas students granted by the govern-
ment. All these people play an important role in the modern Chinese history.

Consequently, The Photographic Collection of the Palace Museum demonstrates a specialized modern
Chinese historical document such as imperial history, architectural history, economic history, military

history, and of course the history of photography. Therefore, we hope our readers could think of a ques-



tion while viewing these historical photographs: are there any factors keep driving the human beings
from the past to the future? Maybe we could find our answers through this historical photographic

document.

Shan Jixiang
Director of the Palace Museum

August 2014
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