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Foreword

Nobility Art Society (NAS) Is an exclusive art salon which was founded in Hong Kong by mare than 20 collectors,
critics, bankers, art fund managers, and contemporary artists. By hosting and participating In the international
art exhibition circuit, Nobility Art Society aims to infroduce potential artists and their works into the international
art market, Combining art funds and financial Institutions, NAS has become an exclusive exchange space for
collectors, investors, and art fund managers.

Li Shandan is renowned throughout the Chinese-speaking world as a Buddhist, artist, and entrepreneur. He has
dedicated his life to the arts and cultural exploration. As a steadfast member of NAS, Li Shandan supports and
plays an active part in the society's projects. The achievements of Li Shandan and NAS are not based on general
business relationships, but rather due to a common concept of culture, which has succeeded in fashioning
from national cultures and traditions modern and international ideas to create and promote a new era of art, NAS
holds many important academic studies, and publishes a variety of beautiful books and albums of collections. By
integrating Chinese Buddhism with his work, Li Sharidan displays the profound and complex nature of Chinese
culture, Therefore the Nobility Art Society considers the promation of Li Shandan's cultural and artistic ideas to be a
distinguished and importan! task.

LI Shandan Is the helr of three generations of the Focheng clan's. His activities and theory of Buddhism have had
a large impact in Taiwan and Southeast Asia. Under the pseudonym "Qi Ru', he has written a dozen martial arts
novels. He Is considered to be the foremost Zen martial arts novelist. He also shows a remarkable talent as a pianist
and composer. In 2001, his Piano Sulte, "a great religious memory" series, was short-listed in “the traditional arts
and music' category of Tawan's 18" Golden Melody Awards. Of course, LI Shandan Is most renowned for his
painting. He never formally studied Westem oil painting, but because of his perception of life and Buddhism he has
nonetheless created his own unique style of "Totem energy oil painting'. It s a fusion of westemn techniques and
Buddhist philosophy, along with elements of human life sciences and energy sclence. This school of art extends

from ail painting into three-dimensional outdoor landscape, jewelry, and even incorporates the fields of industrial and

interior design. His visual arts are thus important to both the esoteric and local communities. He has been appointed
not only as a visiting Professor of Art at Xiamen University and Beijing University, but also is a member of a number
of important International arts organizations in Europe and the United States.

Anclent Chinese literatl painters believed that the “real skill is away from the painting’, meaning a truly great work
of art Is heavily dependent on self-cultivation and extemal stimuli, Li has practiced Buddhism for many vears, and
through meditation has come to see "the totern of Buddhism realm." He posits that “The so-called totem shows a
complete universe, in balance and in harmony within and without." To present the totem in his heart, LI Shandan
started painting the totem created by the will and consciousness, on canvas and, in 1999 for the first time, with
olls. For him, painting Is the key to displaying the Buddhism principles and nature of the mysteries of the universe.
The canvas is the interpretation of mercy, endless love, and adherence to moral values, To L Shandan, the art of
pairting has never been one to look at as a skill, but as a visual perception of Buddhism itself. He said:" Art is not
defending the rules. My intention is to create a new dynamic, so Buddhism could touch the hearts of people” In his
view, he enjoys artistic creation whilst adhering to Buddhism rules and the universe's true nature. He blends "totem”
into the painting, not enly for creative purposes, but aso to allow the paintings to show varied and intense concepts

of natural energy. His paintings are highly original and at times shacking, yet elicit sympathy by the physical and
mental harmony therein presented.

Through a series of meditative visions Li Shandan uriderstands that simple lines and color combirations will be
able to change the energy in the universe, allowing all sorts of subtie interaction to come to the surtace, which
eventually form a unique " Totern energy oil painting". In his “Totem energy oil painting’, shape and color are rot
only their own, but also represent Buddhism and the universe. Changes in the lire, combinations of color, and the
shape of the rising variation of the world all show that there is an inherant energy in the universe and that there are
intrinsic refationships among these elements. He stressed that the uninhibited and dynamic brushwork paintings
are expressive of lyrical happiness, harmony and of meditation, but also the specific changes In the energy of the
universe emerged. In his painting, art, philosophy, religious ideclogy, and science the concepts of relying on each
other are promoted, along with the transcendental power of conversion. Li Shandan's mentality oreated a new way
of expression, but also created a new sense of conceptual art.

In terms of aesthetics, LI Shandan skill at mixing bold colors has created a brand new visual experience. ‘With fis
free skills each of these discordant colors unites in an unique harmony. Like many of his works which had not been
deliberately cut and polished, the style closely resembles the late works of Matisse. The varying contours of bright
color effects conveys the interplay of themes that are different and yet refative to each other. But, in conlrast to
the French artist, Li Shandan pays more atterition to the minor keys ta create the effect. The symibols and wealth
of details have made his paintings replete with the spirit of moralty. Intrinsic mysterious keynotes stir up pleasant
nostalgic and compassionate errotions,

The aesthetic content in Li Shandan's works not only appeals to devout Buddhist audiences, but also has brought
wide-spread praise from Westemn artists, critics and viewers, It is riow a common belief that, in his painting, Li
Shandan's way of conveying the rich connotations as well as the deeper meaning is different from westerm moderm
and conternporary art, which pursued enly a formal expression of thinking. This is not only a meaningful philosophy
of inspiration, but also an important breakthrough in aesthetic and artistic creativity,

Due to its Ideclogically rich, strong and delicate forms of expression, Li Shandan's "totem oll paintings' reflects
universal, cross-cultural values. His literary and artistic creativity can te a great window through which the rest of
the world could start to fully understand Chinese oulture. By using its superior reputation and intemational reach,
NAS alms to publicize Li Shandan's novel appraach to art, and allow more people to appreciate his contribution and
value: We also believe that through this exhibition and other promotional efforts, new ideas and art forms between
cultures can be stimulated and new relationships created. It is for these reasons that Mr. LI Shandan produces art
and they also are the comerstone of the Nobility Art Society's ethos.

Ji Chongjian
Founder of Nobility Art Society
2008.11.3
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Wisdom source in Human World

—Assessment of Li Shandan's painting

Mr. L Shandan is a legendary figure in the fields of art and business in Taiwan, He graduated from the Department
of Mathernatics at Dongwu University, where he benefited from systematic training in scientific thinking, While
Li Shandan obsessed over the moral principles of Buddhism, he became the third generation of law-human
transmission in Forshang, His theory of Buddhism has considerable influence in Taiwan and Southeast Asia.

In order to better express his understanding of Buddhism, Li Shandan promotes his views in various types of arts.
Under the pseudonym "Qi Ru®, he has written a dozen martial arts novels, He is considered to be the foremost
Zen martial arts novelist. He also shows a remarkable talent as a pianist and composer, In 2001, his Piano Suite, "a
great religious memory" series, was short-listed in "the traditional arts and music" category of Taiwan's 18" Golden
Melody Awards. He, in recent years, has been focusing on painting. He chose the theme of Buddhism with which
hie Is most familiar. After experimenting for five years, he created his own unique style of "Totemn energy oil painting"
In Novernber 2008, in Changliu Fine Arts Museurn at Taipei, his first personal painting exhibition was well received
by the audience. The art experts and critics commented "Mr. Li injects the new spiritual elements into the moderm
painting of Taiwan, *

I, myself, was a Buddhist layman and in complete ignorance of the variety of Buddhist sects. So are the majority
of the art world and the general public, | think, But through Li Shandan's paintings, people can realize cordiality
and sentiments about Buddhism and the life. Li Shandan's "Totem energy oil painting”, is differs greatly from
traditional Buddhist painting. In his work, some old subjects are quite rare, for example the notion of profound
spiritual contemplation, far away from the hubbub of city life of Buddhist Scripture, the Buddhist-story, or a variety-of
content in the karma. His works are of more modem means. More precisely, his concem is not to teach the original
principles of Buddhism, but rather to care about the metropolitan translation of society and human nature. The
series of the Human World, for example, chose the theme of "Lover's Eye" "Confession’, “Time Elapse". The content
does not appear in specific Buddhist Scripture and there is no specific term associated with Buddhism. However,
we are able to appreciate the Buddhist sentiments from these images as well as the content and the proposition in
a very broad sense. With the wisdom and understanding of Buddhism, Mr. Li observes mass's thinking, suffering
and love. Works are not concerned with the traditional themes of the human condition and suffering but explore
the interplay between wit and wisdom: Li Shandan expresses optimism, resourcefulness in the confines of an Zen
aesthetic, It is a succession that literati Zen have been Involved in since the Tang and Song Dynasties, even if now
itis a bold and pioneering stride in the modern urban conditions. The series of "Hanging Moon” does not seemingly
relate to Buddhism. However, from the subtitle such as "Look at the bright moon, rather than the real human world”,
"Realize the freedom”, "Share sentiment and mood in the bright moonlight" and so on, we see Mr. Li is using the
moon as a symbol of the spiritual realm, so as to go beyond the mundane world to express his pursit of greater
freedom. | think Li Shandan's concept of Buddhism here is a Zen-infused metropolitan vision. It does ot rely on
any classic text, but discems the true nature of people. It seems to be simple in concept and even allows for jokes
and moments of parody. In fact, it has a very developed emotional quality. His works and materials are in line with
the idea of the pulse of the times, so that more people can get a sense of enlightenment and inspiration, which has

gone beyond the scope of religion,

In his paintings, Li Shandan pursues a strong and lively pairting style. Most of his works are worked with strong
colors, and thick surface-coats. On the one hand, the gorgeous colors express the endless human imagination;
on the other hand, they reflect the infinite capacity of nature and modem life. In his works, the characters usually
are painted in a succinet style, but with lively bodies and smoath lines. In terms of the style of nature and reasons,
many commentators compare his works with Matisse's later period. Those vague faces and soft bodies are not only
naive, but also reflect the sense of a gulf, a loss or detachment inherertt in modem society,

First-rate contemporary Chinese artists are thinking about how to make China's rich cultural arts, in the twenty-first
Gentury, move towards and achieve a modem rendering. Chinese traditional thinking Is their Inexhaustible source
of inspiration and many of them have aready had positive results. Some Chinese artists also use some of the
Buddhist or Taoist ideas in their experimental works. More scholars use the concept of *City Zen' to look to the
future of Chinese conternporary art practice. It is a pity that, currently, the artists and works in line with this traditional,
contemporary and urban taste are still very limited. From Li Shandan's ideas and works, we have seen some clues.
His art has not pretended to be profound, but acknowledges we are in a faliible human world and acknowledges
the troubles it contains. He did not, for us, construct an illusory and perfect world, but use his wisdom to inspire
our soul and promote our emotional development. He naturally mixes traditional and modem elements, corftrasting
rural peace with the urban clamor. Al his efforts are full of delight, Therefore we can say that |Li Shandan's creations
have an important referential value and are a significant guiding tool of inspiration in Chinese contemporary art.

Fine Arts Department of East China Normal University
Associate Professor

Wang Di

2008.11.8
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Accordance of All Dharmas
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Heavenly Blessing to Those in Love
Oil on Canvas
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Mindfulness; Buddha; Presence
Oil on Canvas

80 < 100 cm
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To Surmount All Evils
Oil on Canvas

100 % 80 cm

2007



The Mind in Freedom

—The Paintings of Master Lee Sun-Don

By Eleanor Heartney

(Note: Eleanor Heartney, a renowned American art critic and essayist, has written many books and essays of art commentary. She
is the former President of International Art Critics Association, American Section (AICAUSA), and the incumbent Chair of Annual

Awards of the Association. Heartney has been the contributing editor for many art magazines, including Art in America and Artpress

il

ete. Her commentaries have been frequently published in publications such as The Washington Post, The New York Times, etc.)

Throughout history, Westem art has frequently provided representations of states of spiritual transcendence - a
tradition that encompasses works as diverse as Bemini's St Theresa in Ecstasy, the majestic landscapes of Hudson
River School painters like Frederic Church and Albert Blerstadt, and the luminous abstractions of Mark Rothko. Less
common in the West has been art that proposes to embody spiritual truths, In such works, the object is designed,
not simply to inspire feelings of devotion or sublimity, but to have a transformative effect on the viewer and to bring
him or her into direct contact with divine or supemnatural energies. However, outside the Western art tradition,
and even at its margins, this tendency is more commion, forming a category of art that includes African fetishes,
Byzantine Icons, and the work of visionary artists llike Emst Fuchs and Arik Brauer.

Created as a form of Buddhist practice, the vibrant paintings of Buddhist Master Lee Sun-Don belong to this
special category. A Buddhist Patriarch who follows the Yuan-Dao Bodhisattva, Master Lee was authorized as the
third Dharma heir of Buddhist Forshang in 1993, He is also a teacher, entrepreneur, novelist, musician and founder
of GP DEVA- Frontier Ait, a corporate enterprise devoted to social responsibility and cultural inspiration. He began
painting in 1998 in an effort 1o hamess the visual vocabulary of Ine, form and color to convey the joyful essence of
the teachings of Forshang Buddhism. His loose, gestural works provide Iyrical representations of states of ecstasy,
hamony and contemplation while literally embodying the transformative energies of the universe,

From the perspective of the Western art critic, these works have a kinship with various strains of modemist and
postmodernist art. In their spontaneity and freedom, they bring to mind the immersion in the moment that is a
hallmark of process art, particularly as practiced by John Cage, who was himself a student of Buddhism. They
also recall Kandinsky's interest in art and spirituality and his efforts to find visual form for the ineffable energies and
harmony of the universe. And of course, there is a connection between Master Lee's direct and unfitered images
and the tradition of the self taught, visionary artists who charinel visions of altemate realities through their art,

However from the perspective of Buddhist thought, such familiar critical issues are secondary to the larger meaning
of these works as exemplars of Buddhist practice. Master Lee's paintings are imbued with Buddhist leachings about
the oneness of nature, the impermanence of visible reality and the need for mindiul awareness of the surrounding
world. Painted in a style that melds Asian and Western traditions, they contain elements of Asian calligraphy and
weslermn expressionism. In an innovative departure from traditional Buddhist paintings, normally realized in ink on
paper, they are painted in ol on canvas. Each contans a "totem”, a symbal of universal energy and harmony,
apprehended in the process of deep meditation. Both the brushstrokes and the colors express various aspects of
the Dharma. (Red, for instance, refers to elimination of the apparent afflictions, contradictions and chaos of the world
through spintual enlightenment, while purple embodies the bestowal of blessings and fortune while yellow and white
stand for wisdorn.) Each totem Is designed to spark a senise of enlighteriment and transcendenice in the viewer:

These expressive paintings contain images of landscapes, of devotees in meditation or at the moment of
enlightenment, of musical instruments as metaphors for the harmonic energy of the cosmos, and of elements of

everyday life transformed by Buddhist consciousness. Some works are whimsical, The Green, My Beloved (To
Achieve Ultimate Freedom), @ painting of a pair of frogs at the edge of a lotus pond, is a reminder that the Buddha
nature exists in every living being, Accordance of all Dharmas suggests that for baseball players the meeting of the
ball with the bat is a metaphor the kind of union of mind and body that is the essence of enlightenment.

Other paintings convey various emotional states. Ha Ha Ha, for instance, notes that laughter and oy are
indispensable components of enlightened understanding. Heavenly Blessing to Those in Love, evokes a
contemplative mood, presenting a couple in a romantic landscape setting overcomie with a sense of beauty. The
fiery red in To Surmount All Evils presents the warnior side of Buddhist practice, taking a stand against the foroes
that threaten peace and harmony. Meanwhile, Mindfulness Buddha Presence (s a reminder that each of us caries
the Buddha nature within ourselves. -

Even for a viewer not schoeled in Buddhist teaching, the message of these works Is clear. Reality can be
expressed in many forms and the ane-ness of the universe is best understood by immersion in the world as we
find it. Master Lee's message Is ane of engagement, rot retreat, in which enlightenmert means finding beauty and
harmony beneath the apparent chaos of the world.
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Messages Beyond Words

—Lee Sun-Don's Impromptu Performance of Oil Painting

ltaly

July 25, 2007 Aldo Carrozza

(Note: Aldo Carrozza is an artist and celebrated art critic, publishing multiple publications on art, including System of Art,
Zero Absolute of Art, and Complexity and Simplicity of Art. His literary criticism incorporates philosophy, science, and history,

demonstrating an interdisciplinary aesthetic scope.)

We have just assisted in a demonstration of a message that not only can be transmitted through words, but also
can be transmitted through the realization or completion of a work of art. We were also able to hear his Buddhist
philosophies in order to understand.

Master Lee desired to travel the world in order to demonstrate that Buddhism is a particular form of being and it is
this concept that we must stop and reflect on.

Uncovering Truth through Symbology

In other words what we have to understand is that this art that the Zen Master wishes to bring Is a path that allows
us to better understand the teachings of Buddha through certain symbolism. And in order to free one's spirt and
collect the true sense of everything, we might take the path of meditation. Through the paintings, we want to see
the semantics, the meanings of the symbols. Master Lee explains that the meaning of these symbols should
therefore bring us closer to the sense of hammony within the universe and this Is done by overcoming the dualism
between llusion and reality.

When he painted the vase of flowers ("The Harmonized Oneness of llusion and Reality"), he tumed it around so that
it aimost looked like a reflection of the sunrise. He showed us in a tangible way how we can immediately conclude
that what we see is the reality. Then by changing the painting again we come to the conclusion that we know the
reality. By doing this he confuses us like a magician and this is how we must do as well. We should not believe in
the appearance of things because probably the real truth of things is only through our own capacity to understand
the message of Buddha or the ability to gather the significance of a painting, or as what is just discussed, being
open and tolerant to all the differences in the world.

Human Solidarity as Transcending Differences

Master Lee's message is one of human solidarity.Master Lee through the teachings of Buddha brings this message
to us in the west where we are very distrustful of the differences that suround us. Instead, we should embrace this
diversity because all of the differences in the universe are really just one. Master Lee has begun his discussion by
saying that everything that seems different in reality is one, and by utllizing the symbols of the infinite, he has shown
that the infinite in the end is a mirrored image of unity.

This symbology from Master Lee is a symbol that from an artistic standpoint can be compared to the reality of signs
that was produced in America and Htaly during the 50s. What he does is that he puts far more importance into the
significance of the symbol and that he sees the significance of the symbols not just in their own forms. And for this
we must thank Master Lee for this message of solidarity and for illustrating the unity of the universe.

10

Color Symbology

I want to add one more thing of the various parallels that can be done between Master Lee's art and our art, His
messages always start with the emergence of Buddha, 1o tell us that we must live our lives in a harmonic manner
with nature, because it is Buddha who tells us so. Therefore there is symbolism that surpasses the lllusion in order
to bring us closer to reality. This concept was grasped in the West that we call theosophy, the religious science
about God.

There have been followers of theosophy in the West, painters like Kandinsky, who invented the abstract art in 1910,
as well as others such as Mondrian, who drew colors of red, white, and blue to put symbolism behind the colors.
These painters such as Kandinsky and Mondrian spoke of a consclence that could be obtained not just through
forms, but also through colors. The color has its ewn symbology. These theosophic arists put an importance on the
selection of a red or a yellow or green because green means a defermined thing while so does red.

Master Lee does the sarme thing. It is as if a theosophist cormies to us to tell us that the message of Buddha is a
strong message that has to be transmitted through this gestural art. A line can have certain significance depending
on whether it's yellow or red, We entrust the importance of the selection of colars, Looking at this picture (‘A Bosom
Friend Is Hard to Come by"), you can see a faded picture of the Buddha as if it were coming to us from the depths
of the universe and telling us what there is in front of us. If the Buddha was darker, it would give the Image of a
mask-And in Buddha, we shouldn't see a mask; we should see a friend that comes from the depths of the universe
and that is why it's beautiful. He left it this way, keeping it soft while he gave strength to what is the symbology. In
other words, the fact that in the painting he has been giving more importance on the symbolism, meaning that he
was able to affirn the message of Buddha. He makes it more available through the symbolism.

See, we critics can not look at a painting with virgin eyes. We assoclate what we see with the universe that is
familiar to us and when we do this and see movements that we like, we enjoy them because an artist not only
speaks of the reality but of the reality through codes that have also been expressed by other artists. When we affirm
this beautiful ability of the artist to play well with these codes, by means of these enchanting movemerts, we steal
away the meaning that the painter wants to convey.

I would like to draw your attention to the beality of this painting, "With Compassion and Quality to Deliver All Beings."
See how he uses an ochre background, and altermates the darker with the lighter colors to portray the nose and the
eyes of the two over-imposing figures. This is a game of counter proportion of the two characters and a symbolism
of the white and the background. The purpose is to create a sort of intermediary between reality, the background
and the characters. Please note that it Is actually an ochre treated with brown and with a slight orange connotation.



This is the b

st picture from a westemn taste perspective, However, the artist adds to such evocation of the human

figure the flavor of semantics. This implies that the form must explode in the meaning

Can you see that picture, "Non-Emptiness in Emptiness « Wonder out of Emptiness'? He, the artist, is telling us that
because room is limited and | am conveying the mind in a limited space, how do | prove that a "srall mind" can
conguer its place in a huge universe? Well, he has placed on the other side of the rock a huge universe, So he has
now developed dualism, We are used to interpreting things and events in a dualistic manner, "becoming” as opposed
to "being," as expressed by Hegel. We probably feel that it is within "becoming" that reality develops, with or thanks to

dualism, which though is not everlasting, as the small contemplative mind is lost as it is in the reality of the universe.

Delivering Full Message in Depth

Comrmon in the western culture is the so-called Opera aperta ("Open Work") expressed by Umberto Eco. According
to the Opera aperta, the artist has to create works which need to be completed by the user. This s to say that the
artist Is only supposed to give Introductory hints of his message; it is then up to the observer to fully develop the
artistic meaning or message of the work, in other words, to complete his work. This is the philosophya of the Opera

ll[)t’l"(’

However, the thesis of Opera aperta makes the artist litle or no effort to deliver his own messages. In this instance

we are now catching up with the effort toward the significance of the artist's work introduced by the artist himseff
The artist stops giving these few hints and resumes full responsibility for delivering the full message in ite depth, no

longer requirng the observar the task of completing the interpretation of the work

The profound meaning that the Ma

ter intends to convey represents a story of reaffirming the semantics. We were

about 1o lose the courage and energy that the artist is reaffirming the message and meaning of their own ideas

How many times we have heard questions such as: "Excuse me. Are you the artist? Could you please explain what

does this picture mean?" And the artist replies, "Whatever you wish it to mean, the work speaks for itself.” Once we

also said that this form of poetry is legtimate and well founded. But now it is time to p this! We now must have

the: courage to see that the artist resumes his role in representing and expressing clearly his messages. That is why

we ke this message of the Master and we think it shouldn't be revised
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Hard to Encounter 2 Bosom Friend Across the Universe
Oil on Canvas

725 X 91 em
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Non-Emptiness in Emptiness; The Wondrous out of Emptiness
Ol on Canvas

120 < 100 cm

2007
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Compassion and Equality: Universal Deliverance of All Sentient Beings
Oil on Canvas

605 ¥ 725 cm

2007
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Art Critics Around the World

IL Tempo Roma Newspaper, ltaly
Master Lee is the "Modem Oriental Picasso."

LA Splash Magazine, USA

Master Lee is...the first to ever incorporate...Buddhist ideclogies with contemporary westermn art in oil painting.
Master Lee has been dubbed the "Pioneer of Totemic Energy OIl Painting." His approach is both innovative and
thought-provoking.

Eleanor Heartney, Former President of AICA-USA, the American Section of the International
Art Critics Association

His loose, gestural works provide lyrical representations of states of ecstasy, harmony and contemplation while
literally embodying the transformative energies of the universe......Both the brushstrokes and the colors express

various aspects of the Dharma.

Each [painting] contains a "totem”, a symbol of universal energy and harmony, apprehended in the process of deep
meditation. Each totem is designed ta spark a sense of enlightenment and transcendence in the viewer,

Aldo Carrozza, Art Critic, Italy

The art that the Zen Master wishes to bring Is a path that allows us to better understand the teachings of Buddha
through certain symbaolism. And in order to free one's spirit and collect the true sense of everything, we might take
the path of meditation. Through the paintings, we... see the semantics, the meanings of the symbols.

Marcello Cazzaniga, Art Director, Camaver Kunsthaus International, Italy

We are pleased to announce that Lee Sun-Don has been selected by Camaver Kunsthaus International as the
Top Artist of the world. He is the fifth artist in the whole world who has been awarded this highest honor since the
1940s.

All his work and a motion of the spirit, a mystery by revealing, a situation to be contemplated and espolare. This ripo
of art has little to do with artistic aesthetic, and above all a way to liberate the essence cosmic entirely through the
inner point af view of who performs the act: the artist.

Denise Williams, Art Director, Santa Fe Art World, USA

| see many things, many powerful messages in these works, Yes, not only are they the prizes we were looking
for in their execution, but the message is more vibrant as a result as they are cast from the spirit on a clear day
uninterrupted...You touch my heart.

It is important for the artist to lay their soul on canvas, Master Lee achieves this. This is why his work is a conduit of
energy, why it heals, why it is more than telling a well execlted visual story and exactly why the work comes to life
for it is a living entity from his hand, his soul,

Jim Feast, Art Critic, USA
The paintings are not detailed, verging on late Matisse in how they highlight shape and brilliant color effect to carry
the theme. However, unlike the works of the French painter, Lee uses imperceptibility for key effects.

One of the abiding motifs of Lee's work: Even the humblest implements form relationships that are imbued with
spiritual value. It Is a truth and mystery Lee makes clear, using his formidable skill and fluency with color and
composition,

Gaetano Ricco, Retired Professor in World Art, Italy
Through his paintings, he tells of finding a method of enlightenment, in which it seems to give him the understanding
of the essence of the universe. He understands that the essence of the universe could be translated onto his
canvas. Instead of worrying about how Westemers perceive art, it becomes a medium to transmit to others the
sense of mystery towards the universe, This should help his students and maybe others in the future to find
themselves with the cosmic understanding that reigns over us.

Antonio Miniaci, Art Connoisseur, Dealer, and Owner of Galleries Worldwide, Italy
Totemic representation, bold colour coordination, and harmonious structure collectively make Master Lee's artwork
truly unique and comparable to Western painting masters.
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