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The publication of the Repertory of Terms brings to
an end an important phase in the work of the IsIAO Italian
Archaeological Mission in Pakistan, for which Domenico
Faccenna has been the main source of inspiration and
the prime mover behind the project to create a digital
catalogue for the sculptures of Gandharan art.

The project has a long history. The first steps came
about through a happy intuition by Domenico Faccenna.
Around 1980, when computer applications in the field
of human sciences, in particular archaeology, had not
reached the level of reliability and functionality they have
today, he realized that computer techniques would be of
enormous help in studying large quantities of material,
such as Gandharan sculpture.

There were many reasons for suggesting this
innovative approach (although the reaction by other
experts was mostly lukewarm). Apart from the intrinsic
benefit of having rapid access to all the material, the main
reason was to build up an extensive database containing
information on every single fragment of Gandharan
sculpture. In this way, it would be simpler to identify
groups of items that were similar in shape and dimension,
to re-assemble widely dispersed fragments, and also to
identify detached elements which originally formed part
of the same figurative contexts. The first priority was to
conduct a complete examination of the object, not just
the sculptured face but also the other surfaces — for the
most part, various types of joints relating to the assembly
of the work on the monument. Another field that would
be greatly helped by digital analysis would be the figured
scenes, especially the composition aspects affecting the

choice and layout of the various episodes in the Buddhist
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cycle within the monument’s architectural context (a
subject never dealt with in sufficient detail previously).

A powerful tool, therefore, which made it essential
to adopt a standard language as the only way of exploiting
the computer systems to the full.

More or less at the same time, an apparently
similar project, coordinated by Francine Tissot from
the Musée Guimet in Paris, appeared on the European
scene, and this fact convinced Faccenna to consider
unifying energies in an international project to create
the Corpus for the digital cataloguing of the sculptures
of Gandharan art (the project was reported in the East
and West journal). But the tepid reception given to the
[talian proposal at the Conference of the Association
of South Asian Archaeologists in Western Europe
(Paris 1989) together with the oversimplification of
the French proposal convinced Faccenna to go ahead
independently.

At that time, the Istituto Centrale per il Catalogo e
la Documentazione (part of what was then the Ministero
per i Beni Culturali) had developed a software program
(SAXA) for specific applications in the field of surveying
artworks, which was also designed to carry out research
in non-coded languages. The complex cataloguing system
produced by the Ministry, containing detailed information
on each object including the description of all the surfaces,
was adapted to the needs of the Gandh"ra project.

Thanks to the enthusiasm of Donatella Mazzeo, curator
of the Museo Nazionale d’Arte Orientale “Giuseppe Tucci”
at that time, it was possible to begin cataloguing the material
kept in the museum with funding provided by the museum
itself (the material belonged to what was then ISMEO).
More financial support became available once the
Consiglio Nazionale delle Ricerche had approved a project
named Corpus delle Sculture dell’Arte del Gandhara,
directed by Anna Filigenzi.

The first step was to fine tune the computer system,
after which it became clear that standard terms would be
required to describe the information content, in a quest

for uniformity that would make it possible to carry out
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automatic search operations.

In their attempt to unify the descriptions, researchers
were faced not only by a confused list of words and
descriptive terms but also by the difficulties of searching
for similarities between pieces. At this point, they realized
that it would be necessary to put together a “repertory”
in which the terms chosen for the descriptions would be
listed according to logical criteria, thus enabling them to
go ahead with their task more rapidly and efficiently.

Here too, Faccenna’s tenacity and constancy
prevented the project from being abandoned due to
the complexity of the undertaking and the consequent
difficulties. In his article published in a Festschrift that
ISIAO dedicated to Faccenna to mark his eightieth
birthday, M. Vidale brilliantly summarised this merit:
“When I think of Domenico Faccenna, I think of stone”.
Whether it be travertine or schist, stone is the element
that best renders the idea of the constancy with which our
maestro was able to complete the project.

The fact that [ was appointed coordinator by
Faccenna enables me to share the satisfaction for the
completion of the project with the other members of the
team, for it is a work that constitutes a truly exemplary
working tool whose usefulness can be compared to the
great repertories and lexicons of archaeology and classical
philology in the Germanic tradition.

The publication of this Repertory of Terms
significantly increases the contribution of the ISIAO Italian
Archaeological Mission in Pakistan to studies on the
Buddhist architecture and the art of Gandhara, placing the
work of Faccenna and his school at the highest possible
level. It would be immensely satisfying if the ISIAO
Mission were able to complete this task with an equally
exemplary intervention on the preservation of Gandharan
architecture, which up to now has not been possible for
lack of resources.

Callieri
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Studying archaeological items and describing them
accurately means using language and terminology that
are as precise and consistent as possible, so as not to
run the risk of confusing readers with a variety of terms
and expressions — something that happens too often
unfortunately. Furthermore, consistent terminology
becomes even more essential when computerised indexing
is used — as in this case.

Therefore when studying and cataloguing the
sculptufed material of Gandharan art coming from the
excavations carried out by the Italian Archaeological
Mission (IsIAO, previously ISMEQO) in Pakistan, we
decided to produce a Repertory of terms divided by
subject headings. The material includes figured reliefs,
statues, architectural items (decorated or simply moulded)
forming part of moenuments.

Initially, the Repertory referred mainly to this
material, but subsequently it was expanded to include
all the artworks in the Gandharan region, and its range
was extended both geographically (Afghanistan) and
temporally (post-Gandhara). Compiling the Repertory
began some time ago and inevitably its design has
undergone changes along the way, as can be seen from
the range of material in the bibliography and the way the
items are illustrated.

It is not. a dictionary since, by definition, such a
work would be the final product of a research project. Nor
is it a manual, although it does provide useful data and
parameters; and clearly it makes no claim to be exhaustive.
Rather, it sets out to be a working tool which can be
refined over time with fuller descriptions and perhaps a

wider range of subject headings.
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The terms chosen for inclusion range from those of
a purely technical nature to those that are more generic
and used in common parlance. This highlights the
conventional aspect of usage and how each word has to be
judged within these limits. Their choice was dictated by
a principle of pure practical utility aiming at compiling a
glossary of generally accepted terms.

Repetitions, errors, imprecise entries, absences,
patchy layout of illustrations — all these problems can
be remedied over time. Work on the Repertory is “in
progress”, nor could it be otherwise in a field like ours
which is continuously expanding in terms of quantity and
details of expression.

We have limited ourselves to describing items in their
most representative form. Going beyond this, in terms
of contents, would have meant approaching the task on
another level, which is not the aim of the Repertoire. It
is taken for granted that readers will be familiar with the
contents and their representation in the illustrations.

The Repertory is divided into twelve Parts: Part
1 — The sculptor’s work; Part 2 — Architecture; Part 3 —
Decorative motifs; Part 4 — People; Part 5 — Fauna; Part 6 —
Flora; Part 7 — Weapons; Part 8 — Musical instruments;
Part 9 — Ceremonial objects; Part 10 — Everyday objects;
Part 11 — Furniture; Part 12 — Means of transport.

Each part is preceded by an Explanatory Note
where necessary, and is divided into sections and sub-
sections, shown by capital letters, the hierarchy of which
is highlighted by the different font-sizes used for printing.
The part is composed of Plates. The left-hand column of
each Plate has a schematic illustration (not to scale) of
item. The other columns contain the Italian text and the
parallel English version. The images used as a basis for
the drawings are listed at the foot of the page (copying
from the photos, without direct observation of the object,
may have led to some inaccuracy in the illustrations but
hopefully within acceptable limits) along with footnotes;
some of the abbreviations have not been translated into
English where the meaning is clear (see Abbreviations).

The upper part of the Plate has the section heading for
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easy reference, in Italics. The illustrations are numbered
progressively for each Plate, even when their content
follows on from the previous one (marked by an arrow).
Each illustration is accompanied by its own lemma,
or principal lemma indicating generic type, which may be
followed by secondary lemmata indicating components or
specific types. The main lemma, with the corresponding
number (and a sub-number if there is a group of

homogeneous items) is in Italics with a capital first letter

and has no abbreviations. The secondary lemmata are in

Roman type, sometimes with a superscript number, and
include abbreviations. The Sanskrit words are printed
in plain type (in Italics if included in main lemma); the
text in square brackets is simply explanatory, not to be
included in the use of the lemma.

The general layout of the work follows that of the
terminological dictionaries published by the Istituto
Centrale per il Catalogo e la Documentazione of the
Ministero per i Beni e le Attivita Culturali. In particular,
for graphic layout and text composition, the following
models were used: the dictionaries regarding prehistoric
material (Bartoloni 1980) and weapons (Bocca 1982; De
Vita 1983).

Regarding the subject matter in question, the main
reference work was the valuable publication by F. Tissot
(1985) which came at the end of the series edited by
J. Auboyer (1955-1985). An important aspect of this
work is that the volume by Tissot is arranged by subject
matter, while the other volumes use chronological and
geographical criteria. Reference should also be made to
the volume by F. Tissot for the bibliography of studies on
subjects dealt with in the various sections here.

Gathering, describing and sharing data which are still
dispersed and lacking in consistency necessarily implies
describing objects exactly. Defining objects according to
a codified language, simplified as far as possible, with
precise terms always to be used in the same context, is not
only an effective tool for dialogue but also a method which

leads to correct analysis of the object. This method is an

| essential part of the cataloguing work, especially when

Xix
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using a computerized system whose structure involves
referring to shared terminology, without ambiguity and
discrepancy. Therefore, this Repertory, by putting forward
analytical descriptions using univocal hierarchies, patterns
and lexis for each element or structural component of the
sculpture, is not only of immediate practical use but also
a basic tool for drawing up records which are as objective
and complete as possible, in the hope that they might
eventually be included in a databank on an international
scale. This was our aim in producing the Repertory. It has
been designed, tested and revised as part of a cataloguing
project, obviously based on direct study of the original,
first and foremost the sculptures from the Buddhist sacred
areas of Butkara I, Panr I, Saidu Sharif I, excavated in
Swat (North-West Frontier Province, Pakistan) by the
Italian Archaeological Mission, now kept in the Museum
of Swat, Saidu Sharif, in the Museo Nazionale d’Arte
Orientale “Giuseppe. Tucci”, Rome, and in the Musei Civici,
Turin, therefore material coming from the Gandharan
area and the regions linked to it culturally; other material
came from public and private collections in Italy (National
Corpus) as well as European and non-European countries
(International Corpus) (Faccenna 1986: 351-353; 1987:
461-462; 1988: 313-314; 1999-2000: 48).

The contents of these Corpora are extremely useful
as an archive in which the objective record of the data is
separated from interpretation, research work, and critical/
scientific studies of the objects. However, the way the
contents are arranged according to univocal criteria,
together with appropriate norms and indications, and
accompanied by illustrations (conceived as essential
support but insufficient alone), will make them useful
for every type of study (exegetic, philological, stylistic,
technical) and of juridical, administrative interest etc.
regarding such a large quantity of material, often little known
and dispersed. The enormous task of making records (in the
short/long term) is being handled by Anna Filigenzi at the
Museo Nazionale d’Arte Orientale “Giuseppe Tucci””, Rome,
and the Museum of Swat, Saidu Sharif.

The Corpus of records created so far at the Museo
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INTRODUCTION

between
1989 and 1998 (with the invaluable collaboration of the

director at the time, Donatella Mazzeo) conforms to the

Nazionale d’Arte Orientale “Giuseppe Tucci”

General Computerized System for Catalogues (SIGEC)
produced by the Istituto Centrale per il Catalogo e la
Documentazione (ICCD), of the Ministero per i Beni
e le Attivita Culturali, following the procedure for
archaeological remains (RA) adapted to the specific
requirements of recording Gandharan materials. Over the
years since the project began, the digital models on which
the records are based have been tested and refined. We
can say that a model record, useful for our specific needs
and exportable to other contexts, is still being perfected
in terms of its digital profile, while being clear in its
theoretical outline.

In particular, the system should ensure the uniformity
of the descriptive text in which the amount of in-depth

information is not conditioned, as often happens, by the

| greater or lesser complexity of the object; in addition, it

should provide the largest possible number of research
keys, while reducing the possibility of subjective errors
to a minimum. This means that the record should not
only provide an open field for the description but also as
much information as possible for research purposes. It can
only be achieved through carefully selected hierarchies
with clearly defined levels stopping before the detailed
information which goes beyond the closed pattern.

Against this background, our work sets out to define
and therefore reconstruct the artistic centre of Butkara
I (together with the nearby centres of Panr I and Saidu
Sharif 1, as well as those of Butkara III, Shnaisha and other
minor centres, working with our Pakistani colleagues).
This should be accomplished by examining the layout and
the methods used for the composition of the figures and
scenes, the style and iconography, as well as the religious,
cultural and historical background, accompanied by an
estimated chronology. This is the long-term aim of the
undertaking, and the Repertory of Terms is a useful tool as
an initial step.

The graphic layout is by Francesco Martore who also
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redrew some sketches done by Vittorio Caroli, who was
a member of our expedition as assistant and draftsman
during the excavations at Butkara [, Panr | and Saidu
Sharif I (1956-1964), and Maria Luisa Tarabocchia.
This phase was conducted directly on the finds from our
excavations, referring also to the excellent photographs
by Francesca Bonardi Tucci, and to various publications
such as those by Isao Kurita, Harold Ingholt, and Francine
Tissot. We freely acknowledge our debt to these works and
are extremely grateful to the authors. In carrying out the
project, we were fortunate to have the collaboration of Pia
Brancaccio, Domenico Giubilei, Ciro Lo Muzio, Patrizio
Pensabene, Peter Rockwell and Piero Spagnesi, each for
their specific sectors, coordinated by Pierfrancesco Callieri,
project leader. Our sincere thanks go to all these people
along with our best wishes for the future development of
the project. On this subject, comments and suggestions by
readers are more than welcome. The English text for most
of the lemmata is the result of painstaking work by Pia
Brancaccio, with editing assistance from Adrian James.
As always, Valeria Benedetti’s contribution to organizing
the work was of essential importance. Finally, we are very
grateful to Elisabetta Valento from the IsIAO editorial
office who undertook the difficult task of converting our
manuscripts into a digital format with an extremely clear
and logical layout.

Faccenna, Filigenzi
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-5 | ABBREVIATIONS AND SYMBOLS

IsIAO Italian Archaeological Mission in
Pakistan

Museo Nazionale d’Arte Orientale “Giuseppe
Tucci”, Rome

Butkara [: with the MAI inventory number

Panr I: with the MAI inventory number
Saidu Sharif I: with the MAI inventory number

Varia: with their own inventory number;
sculptures not coming from MAI excavations
Swat Museum: collection previously owned by

the Wali of Swat, Maj.Gen. Miangul Jahanzeb

Wz

p.pp- W p.pp-  page(s)

fig., figs. 1dil&l fig., figs. figure(s)

pl, pls. &I pl.,pls.  plate(s)

Fig., Figs. 4« 434 [&] Fig., Figs. Figure(s), referring to this volume

Pl,Pls. A& Pl, Pls.  Plate(s), referring to this volume

no. nos. s no.nos. number(s)

& Al & conjuntion used in bibliographic titles in English

[ ] RIERE SLAMAAMTE ' [ ] information completing the lemma, excluded
from its use

() AVE B P L A0 55 () indications, specifications, reference within the
lemma

= ) CHD) = )  synonym

/ 7 /o alternation
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