


JHE *
EEE DEE O
John and Alex Dent-Young © Mt

R AR
]



EBLErY B (CIP) HiE

Kitrfle. 384 4 / (W) HEwR AE, (W) % B3h &

(42) T45—# (Dent-Young, J.) , (45) E45—#) (Dent-Young, A.) f.
— bl LEESNEBA HIRAL, 2014

ISBN 978 — 7 — 5446 — 3664 3

LK 1L Q@%@ @ 1L O — sl —xf iy
@ #E[al /s ig—rh [H— R
IV. H319. 4: 1

o [E AP 1517 CIP B #% 7 (2014) 25 040200 %5

©The Chinese University of Hong Kong, 1994, 2001, 2002 (English Edition)
English Edition originally published by The Chinese University Press
The Chinese University of Hong Kong

Sha Tin, New Territories, Hong Kong

AR
NES RN

> B R K BET
> IR W

SHIRAAT 1 LA R
(A EEAEN) B4 200083
id) i/ 021-65425300 (EHL)
e / bookinfo@sflep.com.cn
5 hik/ http://www.stlep.com.cn  http://www.sflep.com
£ Kil/ g AR ED R A B2 1)
A 787 X 1092 1716 sk /37 FHL /748 T
R K/ 201446 HES VIR 2014 4F 6 J1 55 1 ICEDA
£ #1100 W}
15 Y5/ ISBN 978-7-5446-3664-3/1 - 0268
i i/ 360.00 G (4ot
AR 43 AnAT BV ST (), 0T i) AR RS









Iron Ox

Part Four of
The Marshes of Mount Liang

A New Translation of
the Shuthu or Water Margin

of Shi Nai’an and Luo Guanzhong

By
John and Alex Dent-Young

W LissriE % s kR4t F KX R M4

918 . SHANGHA FOREIGN PNGURGE EDUGHTION Phess THE CHINESE UNIVERSITY PRESS




R

- o

O g, .-‘._5,":_

T «.'v;-.'» ‘.~..-—~5<

;fih;-i%aa w.:r

,H"‘f"ljﬁ"'
7}"‘ ‘l‘:a_'s.s} o




dchknowieqqgements '

As for the previous volumes, we are indebted to many people’s help and encouragement. In
particular we would like to thank our editors at The Chinese University Press for their
patience and support and especially Esther Tsang, editor of the last three volumes, for
many helpful suggestions and exemplary attention to detail.

The illustrations are from two series of old engravings from the Ming dynasty. One
is known as the Rongyutang 755 % 4%, and the other as Yang Dingjian ¥ & WJ¥ 4. These
illustrations have been published in two different volumes respectively entitled Rongyutang
ben Shuihu Zhuan 75555 A 7K iF4% (Shanghai: Shanghai Chinese Classics Publishing House,
1988), and Shuihu quanzhuan 7KiF4:4% (Beijing: Zhong Hua Book Co., 1961). We are grate-
ful to Shanghai Chinese Classics Publishing House for granting us free use of these

illustrations.



The biggest problem with the latter part of the 120-chapter version of the Shuihu Zhuan
(our Marshes of Mount Liang) is the sheer number of campaigns, battles and combats, often
very similar, and the lists of combatants. It is easy to feel that like the heroes attacking Zhu
Castle in Volume 3 one is being led in circles. It may therefore be helpful to provide some
signposts to the general structure of these chapters. This is not intended to judge any
issues about the provenance of the text or whether it does or does not follow an individual
author’s deliberate plan. The following outline is merely as an indication of our own search
for clarity in the translated text.

This volume contains chapters 63-90 of the original and can be divided into four main
sections. The first of these, chapters 63-71, is very much concerned with the question of the
leadership on Mount Liang. Towards the end of the preceding book Chao Gai was killed
and Song Jiang consented to take command, but on the understanding that he would step
down when a new leader could be found. It was Chao Gai’s dying wish that the leadership
should go to whoever dealt with his killer. At the end of Volume 3 an attempt to recruit the
Unicorn has gone wrong and ended with his imprisonment, together with Madcap, in the
Northern Capital. Volume 4 begins with arrangements for the rescue of these two. After a
digression in chapter 65, a more or less self-contained adventure in which White Eel travels
to fetch the doctor for the ailing Song Jiang, the two heroes are freed and Song Jiang an-
nounces his wish to hand over the leadership to the Unicorn. This idea is opposed by the
others, Iron Ox becoming especially angry. Hereafter, Song Jiang tries repeatedly to ma-
noeuvre the Unicorn into the position of winning a great victory that will demonstrate his
fitness for the job whilst the Professor secretly seeks to prevent it. Song Jiang’s hand seems

to be strengthened when in the campaign against the Zeng horse-thieves the Unicorn does
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in fact account for Chao Gai's killer, but his comrades will still not allow Song Jiang to step
down.

This part reaches some kind of conclusion in chapter 71 when, with the full comple-
ment of 108 heroes present, a sign from heaven reveals the mystic tablet naming them all
in order of precedence, with Song Jiang as leader and the Unicorn as second-in-command.
This is also the occasion of a speech in which Song Jiang proclaims his determination to
secure an amnesty and serve the Emperor.

Iron Ox is prominent in the second section, chapters 72-75, probably the most varied
and entertaining part of this volume — which is why we have named the volume after him.
Iron Ox is undoubtedly a foil to Song Jiang, but it is not a simple matter to say what the
relation between them is. What stands out novelistically is the playful element in this
relationship, which makes it akin to that between Don Quijote and Sancho Panza. There is
also no doubt that Iron Ox is politically contrasted to Song Jiang and serves to underline
the latter’s loyalty to the Emperor. The difference between his unruliness and Song Jiang's
sense of honour is maintained unchanging to the very end of the 120-chapter version and
provides the logic of the ending. It seems to us however that the slapstick element in many
of the episodes which concern Iron Ox does something to neutralize his brutality and that
it is perhaps unwise to read ideology into it. The tension between anarchy and order in the
life of the bandits is represented throughout the novel and the positive and destructive
aspects of the one hundred and eight protagonists are implicit in their very origin as
baleful stars.

The third section, chapters 75-80, is concerned with relations between Mount Liang
and the court, the court’s various attempts to subdue them by force or win them over with
an amnesty. Predictably the three government campaigns against them fail. More prob-
lematically the first offer of an amnesty fails not only because couched in insulting terms
but also because the imperial wine turns out to be inferior (when the leaders hold this
against the court as evidence of bad faith no mention is made of the fact that the wine was
switched by Ruan the Seventh). The action here culminates with their capture of Gao the
Ball, whom they entertain lavishly on the mountain and then send back to the capital, after
he has made promises which he will undoubtedly break.

The fourth section, chapters 81-90, begins with the granting of the amnesty and the
first campaign in the Emperor’s service against the Liao Tartars. During this campaign
Song Jiang pays a visit to Taoist Gongsun’s master, the Blessed Sage, and after its success-
ful completion he visits Lu Zhishen’s mentor, Abbot True Knowledge. These two visits
link us to previous action, but they also look forward because on both occasions Song Jiang
receives significant mantras as does Lu Zhishen also on the second occasion. Chapter 90
describes the Prodigy’s visit to an old friend who has chosen to live a retired life in the
remote countryside, and thus introduces a major theme of Volume 5. This part ends with
an encounter which foreshadows the campaign against Tian Hu in Volume 5.

In our version we have taken some steps to simplify the battle scenes. We have short-
ened or omitted some of the lists of commanders involved and glossed names of enemy

commanders who have only walk-on parts — drop-dead parts, perhaps one might say. We



have also occasionally added glosses to remind the reader about characters who reappear
after an absence. Our aim has been to maintain a narrative rhythm and we make only the
faintest of apologies for such adjustments. Although it is possible something will be lost,
we believe a translated literary text should have a dynamic of its own. We have not in any
case eliminated or shortened all passages that might appear tedious to the English reader.
Lists, parades and pageantry were popular in mediaeval western literature and in the Shuihu
likewise we must assume them to have had popular aesthetic appeal. As with the verse, we
have tried to compromise by leaving in enough to give a valid impression of the original.

In this respect it may be helpful to point out that some elements of the novel can
usefully be compared with Chinese stage performance. For example, the lengthy descrip-
tion of battle formations, with its emphasis on the colour-coding of the different units,
resembles the blocking of a vast stage tableau. The fact that a battle is typically described
as a fight between only one or two heroes at a time also resembles stage practice, western
as much as Chinese, where the eye follows main characters and a handful of extras rush
about to represent the wider action. The description of weapons technique is also strongly
reminiscent of the way Chinese performers handle their wooden weapons in stage fighting,
whirling and spinning them. Interestingly there seems to be no equivalent of the somer-
saulting and gymnastics of some Chinese stage combat or the spirit warriors summoned
by the protagonists who have magic powers. We have attempted in our language to strike
a balance between expressing the artificiality of the fight action and reflecting something
more real, consonant with the savagery of other aspects: the beheadings of the vanquished,
for example, the execution by slow cuts, the slaughter of a defeated enemy’s whole family.

There is a similar ambivalence in some of the scenes which describe drunkenness and
quarrels with innkeepers, boatmen and suchlike. Like the picaresque tradition in European
fiction, these provide an interesting picture of social life, but are also often similar to the
slapstick humour of comic stage routines. Indeed, scenes from the novel are often per-
formed on the stage.

Another point that may be helpful for the reader to bear in mind is the symbolic
correspondence of colour, the cardinal points of the compass (five in China: north, south,
east, west and centre) and the elements fire, water, metal, wood and earth. This crops up
quite frequently and is related to geomancy and the calendar but is of special importance in

the battle against the Tartars in chapter 88. Here are the basic correspondences:

north black, the element water, home of the dragon god;
south red, fire;

west white, the element metal;

east green, the element wood;

centre yellow, the element earth, the earth god.

We have greatly abbreviated the long description of the Tartars’ battle formation but
we have tried to retain and clarify the overall plan, since it is important for understanding
the Mystic Lady’s advice for defeating it, relying on a reasoning which resembles the old
paper-stone-scissors game.

Finally, a word on military and political realism in the novel. The novel may seem to
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be about heroes with special weapons and special skills, achieving success in heroic single
combat, occasionally assisted by magic. But reading between the lines we glimpse a more
realistic world of continually changing alliances, where for the ordinary people survival
must depend on being alert to the shifts in fortune of those who hold power over them.
Victory in battle is often won by tricks that may seem to us too obvious to succeed. But
many of the patterns that events follow are centred on issues of unity, trust and confidence.
The leaders may continue to trade boasts and insults and fight more than fifty bouts, but
typically a city falls, a pass is taken, through inside help. The enemy’s own commanders
betray them, a fire started within spreads panic, the people are disaftected, propaganda
nurtures fear or resentment among the people, Song Jiang’s reputation for not harming the
innocent is more potent than any number of weapons. There are telling details, also: after
an ignominious defeat, the government general announces that next time he will have
troops from another province, because they will not be sympathetic to the rebels; the au-
thorities in the Northern Capital under threat from Mount Liang consider cancelling the
festival but decide that to do so would show weakness, so they order people to celebrate.
The western reader may be struck by a contradiction between the notion of honour
and the methods employed by the company. To recruit for the side which “does heaven'’s
will” by arranging for a hero to have his whole family executed, for example, or by murder-
ing the child in his charge, seems a brutal paradox. But part of the interest of the novel is
surely to see how its codes differ from the western chivalresque tradition, which is also
conventional and only tenuously related to real warfare. Moreover we need to remember
that these one hundred and eight were introduced not as romantic heroes but as baleful
stars or demon princes, anarchic forces brought into play by corruption at the heart of the

State.
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