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Part One
People






Section One

RURAL REFUGEE:

Rusricating w1478

Before You Read:

1. What does pop music mean?

2. Do you know anything about Bob Dylan?
3. Do you think he is a great musician or not?

The Book of Bob"

Bob Dylan is about to publish a remarkably candid, long-awaited memoir. He gave us the first
excerpt, and we sat down for an extraordinarily wide-ranging talk.

When I tell Bob Dylan he’s the last person I'd have expected to turn autobiographer, he laughs and
says, “Yeah, me t00.” It’s not just that he guards his privacy so carefully that he’s arranged to meet
in a motel room someplace in the Midwest—which is all he’d like us to specify—to talk about his

* In popular English, an author often uses a person’s first name in article to make people feel “closer.” Such cases frequently occur in the
book. In fact, Bob Dylan is known to every household in America. (Take the reference of the latter part of Supplement to Lessons of the
Shiavo Battle.)



forthcoming book, Chronicles, Volume One. (Dylan supposedly got in without being spotted, but
there’s a funny vibe here. Why is our pot of coffee on the house'?) His early public persona was
built on self-protectively enigmatic statements and artful misdirection, like the yarns he used to tell
about being a traveling carny’; even Robert Zimmerman’s stage name was an invention. And the
songs that made Dylan so burdensomely famous—exhibit A, Like a Rolling Stone’, with Miss
Lonely, her diplomat and the Siamese cat on his shoulder—seemed to tell his personal truth, and a
lot of other people’s, by means of surreal evasion. “I’m used to writing songs,” he says, “and
songs—I can fill ’em up with symbolism and metaphors®. When you write a book like this, you
gotta tell the truth, and it can’t be misinterpreted.” He’s clearly proud of the book, but he didn’t
enjoy writing the thing. At all. “Lest we forget, while you’re writing, you're not living. What do
they call it? Splendid isolation? I don’t find it that splendid.”

Dylan, 63, looks younger and healthier than he did when I spoke with him in 1997, the year his
spooky, world-weary album Time Out of Mind re-established him as a vital contemporary—after
what he claims was a quarter century of artistic “downward spiral”’—and introduced him to a new
generation of listeners. Back then, he was just recovering from a near-fatal infection of the tissues
around his heart. Now, sitting at a small table with a view of the parking lot, sad little suburban
trees’ and a lowering sky, he seems like a wiry kid eager to get outdoors—but he’s also perfectly
happy, as before, to shoot the breeze’ about music. “When 1 was talking to you earlier,” he
begins—as if it had been a couple of hours ago, rather than seven years. He gives a shout-out to
Elvis Costello® (““Everyday I Write the Book’—I just did that”) and to Carole King9: “You’ve Got
a Friend’ on some level means more to me than a lot of my songs do.” He testifies to his admiration
for Bing Crosbyw and for Willie Nelson'!, his informed skepticism about hip-hop12 (“There’s a lot
of clever minds behind that, no question about it. But you know, less is more™.”), and his overall

bout the present-day scene: “I don’t think music is ever going to be the same as what it
meant to us. You hear it, but you don’t hear it.” Like all modernists”, he’s a nostalgic—what else
would you be modernist about? —but he’s clearly excited about his own recent music. These days,
he says, with that familiar rising inflection, “I’m sort of doing what I want to do? I mean not sort of
what I want to do, I am doing what I want to do. Or what I believe I was put here to do.” He’s got
six or eight songs toward a new album, and he hopes to finish more before he goes back on the road
next month. Then he wants to start re-recording many of his old songs, this time “with the proper
structures. A lot of these songs can have, like, a dozen different structures to them. I can’t hope to
do all that. But I can provide a few things for future generations.” He takes another sip from his
Styrofoam cup”.

Chronicles, which will be in stores Oct. 5, may have been a detour from Dylan’s real work: it
occupied him on and off for three years, writing on a manual typewriter in capital letters, to make it
easier for an to read and retype. But it’s hardly an arty curiosity like his post-Beatm,
all-lowercase'’ 1966 novel Tarantula’. It’s an attempt by the most influential cultural figure now
alive—no? who else?—to give us a straightforward look at his life. It comes along, coincidentally,
at a moment when mainstream literary writers are busy arguing for Dylan’s importance: in the
British critic Christopher Ricks’ study Dylan’s Visions of Sin, and soon in Studio A, a collection of
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pieces on Dylan by the likes of Jonathan Lethem, Rick Moody and Sam Shepard'g, as well as Dylan
himself. (Simon & Schuster™ has also issued an updated collection of Dylan’s lyrics—and Scribner
has reprinted Tarantula.) Chronicles, written at the urging of Simon & Schuster publisher David
Rosenthal, is neither a cradle-to-one-foot-in-the-grave autobiography nor a true memoir, tightly
focused on a single crucial period. Instead, as Dylan puts it, “It’s like I had a full deck®, and I cut
the cards and whatever you see you go with that. I realize there’s a great gap in it.” What he saw
ended up as an evocation of his early days in Greenwich Village, chapters on the genesis of two
lesser-known albums®, New Morning (1970) and Oh Mercy (1989), and a section on his forced
retreat from his own celebrity. (It’s the subject of the exclusive excerpt that follows this piece”.)
The Biblical title Rosenthal suggested made intuitive sense to Dylan. “Chronicles just means—I'm
not sure what it means”—he laughs— “but it would seem to be some kind of thing where you can
make right use of the past.”

Critics may complain that the book doesn’t include the back pages24 they want most: his
famous 1966 motorcycle accident gets a single sentence™, and there’s nothing about his 1977
divorce, his 1978 conversion to evangelical Christianity or the origin and the making of such
masterworks as Blood on the Tracks (1975), Slow Train Coming (1979), Infidels (1983) or Time Out
of Mind. (He did write about Blood on the Tracks; that chapter, and much more that he’s written,
may appear in subsequent volumes— “When I slink into the corner, maybe.”) But Dylan has a
different sense of priorities. “I mean, I'm in @ssession)of what really matters.” And one thing that
seems to matter overwhelmingly is other people. He’s written sharp-eyed portraits of everyone from
the poet Archibald MacLeish®—who wanted Dylan to collaborate on a musical play—to the
opium-smoking bohemian couple who put him up in the Village. Jack Dempsey even gets a cameo
on”’ the first page “You know how I would remember stuff? I would remember people,” he says.
“Once I figured out who was there, I could make something of it. I didn’t go strong on anybody,
you know? I think I went rather light. But in saying that, I’'m not a big fan of polite literature, so
there would have to be an edge to it.” Dylan’s songs have always teemed with people, from the
real-life Hattie Carroll and Hurricane Carter™® to such indelible figures as the clueless Mr. Jones in
Ballad of a Thin Man and the back-stabbing wanna-be” in Positively Fourth Street. But Chronicles
should dispel any notion that Dylan spends his real life exclusively absorbed in the splendid
isolation of his private visions. While everybody was obsessively watching Dylan, he was watching
them. s o

There’s always been something uniquely strange about Dylan’s fame, the often-creepy
intensity with which people have been drawn to him—or rather, to his mystique. “The songs
definitely had a lot to do with it,” he says. Well, yeah. It went dangerously past ordinary adulation.
At its worst, in the late 1960s and early *70s, Dylan experienced a disorienting, terrifying and
downright infuriating combination of stalking and deification. As he writes in Chronicles, “It would
have driven anybody mad”—and it goes a long way toward explaining why arranging for an
interview with him still feels like setting up a meeting to pass nuclear secrets.

As Dylan sees it, his fame distorted not only his life but his art; he reacted to it with new music
calculated to baffle expectations, and he ended up baffling himself. “I didn’t know what it was I was
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really doing. I was going on reputation. Which buys you a certain sum, but you’re not in control.
And until you gain control, you’re never quite sure you’re doing the right thing? In my case anyway?
So I went for a long time Rr_ec/ise_ly on that fame that we’re talking about. But, it was like a bag of
wind. I didn’t realize it was slipping away until it had slipped away.” And how long did this go on?
“Artistically speaking, it would have to have begun sometime in Woodstock—not personally, but
ina public way—till maybe when that Time Out of Mind record came out.” I command myself to
keep my mouth shut. He’s talking about the 25 years that produced Blood on the Tracks, Slow Train
Coming, Shot of Love, Infidels and its sublime outtakes“, and—mno. Let’s not argue with the man

who’s in possession of what really matters. I take another sip from my cup. A china cup. Not being
Bob Dylan, I had no problem making a run to the restaurant down the hall*, though the coffee was
still on the house.

Outside the window, rain’s now falling on the parking lot. Dylan must have seen so many of
these gloomy Midwestern days when he was growing up in northern Minnesota. The photo on the
cover of Chronicles shows Times Square in 1961, the year he came to New York, but as a kid, he
says, “I had no idea of what a city was like. And I think it probably made me who I am today. The
country where I came from—it’s pretty bleak. And it’s cold. And there’s a lot of water. So you
could dream a lot. The difference between me now and then is that back then, I could see visions.
The me now can dream dreams™.” His early songs, he says, were visionary, however much they
drew on his meticulous observation of the real world around him. “What you see in Chronicles is a
dream,” he says. “It’s alrMned.”

You would have to be Bob Dylan—which is what all those stalkers must ultimately have
wanted from him—to grasp fully what he’s trying to tell you. But it must have to do with his having
to accept the loss of his original mode of creation, in which the songs seemed to come to him
without his knowing what he was doing. Does he still have that same access to—I don’t know how
to put the question. He helps me out. “No, not in the same way,” he says. “Not in the same way at
all. But I can get there, by following certain forms and structures. It’s not luck. Luck’s in the early
years. In the early years, I was trying to write and perform the sun and the moon. At a certain point,
you just realize that nobody can do that.” In the myth that he’s structured to explain himself to
himself—and he really is the one in possession of that truth—7ime Out of Mind must mark the
point of that acceptance™. Chronicles, the “dream” in which he found himself constrained to tell the
literal truth, is his attempt, at long last, to explain himself to us.

Newsweek, October 4, 2004
David Gates

Supplement to The Book of Bob:

Bob Dylan, American folk-rock singer and composer, was born in Duluth, Minn., U.S., on May 24,
1941. His original name was Robert Allen Zimmerman, later he took the name of Dylan in honor of
the poet Dylan Thomas. He briefly attended the University of Minnesota in 1960 and then went to
New York City, where he met folk musician Woody Guthrie, who was his idol and would have a
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great influence upon his career. After performing in Greenwich Village’s The Café Wha?, Dylan,
who played the guitar and harmonica, appeared at Camegie hall in 1961. In 1962, he recorded his
first album and wrote his famously lyrical Blowing in the Wind, and his rise to fame was meteoric.
Bob was the most influential musician to emerge from the social unrest of the early 1960s, and he
dramatically expanded the aesthetic and political boundaries of popular song. Recognized almost
immediately as the voice of his generation, Dylan began his brilliant career by performing blues,
folk ballads, and his own topical, atypical compositions, many of which addressed issues of racial
injustice and protested against the threat of nuclear war. By 1965 he transformed himself into a
folk-rock star, the first of many metamorphoses he would undergo over the next three decades.
Mercurial, iconoclastic, and enigmatic, Dylan variously presented himself as a poet, gospel singer,
bluesman, country musician, and minstrel. After recording more than thirty albums, selling more
than 58 million albums, and writing more than 500 songs, he won a Grammy for lifetime
achievement during the 1991 Gulf War and was finally placed among the major popular artists of
the twentieth century.

Among Dylan’s best-known compositions are: The Times They Are A-changin’ (1964), Mr.
Tambourine Man (1965), Just Like a Woman (1966), Lay Lady Lay (1969), Blood on the Tracks
(1975), Desire (1976), Slow Train Coming (1979), Infidels (1983), Unplugged (1995), Time Out of
Mind (1997).

Bob Dylan is over sixty years old now, but he is still going around America and giving tour
performances. He is a real legend in American pop music, even in the world’s music. His over two
score years’ music career is a window on American pop music. His influence has been far beyond
the American music sphere. He and his music have been a part of American culture.

Before Bob Dylan’s autobiography was placed on the shelves of bookstores throughout
America, Newsweek’s David interviewed Bob in a quiet and unnoticeable motel. In this article,
David simply introduces Bob’s new book, and especially tries to unveil Bob Dylan’s persona, on
which Chronicles: Volume One is going to shed more light for readers. Because he is known in
America primarily for the nature of his personality, understanding the persona of Bob Dylan can
teach us many things about American popular culture: why it can be appealing when celebrities are
reclusive, how celebrities react to fame, and how celebrities are made in the first place.

Notes:

1. Why is our coffee on the house?—Bob Dylan is a very famous singer, and also very reclusive,
s0 he has asked the Newsweek reporter David Gates to interview him at a small motel to attract
less notice. He is expressing suspicion that the motel has taken notice of his celebrity and given
him free coffee, “on the house,” as is gusto@x_*_i'ly given to famous people.

2. carny—carney or cannie, a person traveling with a carnival, which is a traveling enterprise that
offers amusement in various forms. “Carnies” are usually very poor people, with a reputation
forj.tige_r_@,_i_rz%aﬂc_e, and fraudulence.

M\—q . . .
3. Like a Rolling Stone—Soon after making a name for himself in the folk music, he began to
: 7



10.

11.

12.

experiment with new sounds and stunned folk purists by releasing Like a Rolling Stone. This
lengthy diatribe against a former girlfriend, backed by a full rock band, contains the famous
scornful refrain How does it feel? The Miss Lonely of the song is a former girlfriend, who has,
like Dylan did years earlier, taken to the streets of Greenwich Village to search for her purpose
in life. He is critical of her endeavor because he knows what it is like and what will be its
results. Like a Rolling Stone is No. 1 on the top list of American 500 popular songs. (The song
is so elusive that people may have different understanding of it. The lyrics are given in
References below.)

fill >’em—colloquial English for “fill them.” Below in the article there are similar formations:
“gotta” means “got to” or “must”; “wannabe” means “wants-to-be” or “one-who-wants-to-be.”
(Informal language is common in journals of this type, especially in articles based, like this one,
on interviews.)

“downward spiral”—Bob Dylan believes that, from the 1980s to the early 2000s, the level of
artistry in pop music has been declining.

sad little suburban tree—or, one might say, “little sad suburban tree.” Here the syntax
emphasizes “sadness.”

to shoot the breeze—to converse idly

Elvis Costello (1954- )—British singer-composer. His first album, My Aim Is True, became
the top-selling album of the 1970s in the American market. In subsequent years Costello has
created a body of work that solidified his reputation as a worldwide important and influential
star of popular music. Costello has written more than three hundred original songs, cover
versions of which have been recorded by scores of other big-name artists. Critics have
sometimes favorably compared Costello’s music to that of folk-rock icon Bob Dylan.

Carole King (1942- )—also known as Carole Klein or Carol Klein. She began her music
career in 1962 and retired in 1983. After a long hiatus, she came out again in 1998. Carole King
has had two of the most successful careers in rock history: first as a member of early rock 'n’
roll’s best known songwriting team: Gerry Goffin (her husband), Carol King, and Kirshner, and
then as the best-selling singer/songwriter of the 1970s. Along the way, she proved there was a
place in rock 'n’ roll for someone who wrote and sang pleasant, unpretentious songs, without
stage theatrics, sexual abandon, or any other gimmicks.

Bing Crosby (1903-1977)—is one of the most influential entertainers of all time. He first came
to popularity as American’s most popular crooner during the 1930s. During his long career
from 1926 to 1977, he recorded more than sixteen hundred songs. He also won an Oscar for
Best Actor for his role in the film Going My Way (1944).

Wille Nelson (1933- )—in a career that began in the 1980s, Nelson has recorded more than
100 albums and many hit singles in a wide variety of genres and styles. He is a significant
cross-cover artist. His music 7exas Sound draws liberally on rock, blues, and folk motifs.
hip-hop—also known as Rap music, this controversial form of music/poetry became especially
popular and influential among urban, black, and Latino communities from the 1980s to 1990s.
While hip-hop began as a musical-political movement, it has more recently become associated



13:

14.

15:
16.

17.

18.

19.

20.

21.

22.

2.

24.

with violence, frivolous lifestyles, expensive fashion trends, and artists of questionable
character. Hip-hop is not just music, but also a culture, and it has changed drastically since the
1990s.

less is more—Dylan is critical of the excesses of hip-hop. He sees too much focus on fashion
and other extraneous aspects in the hip-hop culture, and suggests that because of this focus the
music of hip-hop lacks the essence of art.

modernist—Modernism is a very complicated concept. What is certain is that although
modernism was not to everybody’s taste, it was a movement which best described and shaped
our modern consciousness. Modernism is a highly cultural phenomenon which has generated a
variety of different opinions and an immense critical literature. Beginning with his famous
album Blonde on Blonde critics started characterizing his songs as modernist. So after 1966, he
is called modernist by some critics.

Styrofoam—a brand mark, a kind of expanded rigid polystyrene plastic cup CHEA g X841 )
post-Beat—Beat refers to the Beat Generation, a term used to describe the vanguard of a
movement that swept through American culture after World War 11, especially during the
Eisenhower years (1953-1961). The term Beat Generation was apparently coined by Jack
Kerouac, whose 1957 misfit-picaresque novel On the Road is considered a kind of manifesto
for the movement. Post-Beat here refers to the movement and people’s attitude towards art,
music, and literature after the 1960s.

all-lowercase—all in small letters. Dylan’s use of all-lowercase letters devalues what he wrote,
as he is iconoclastic, and demonstrated his rejection of the old and traditional system of writing,
much as the Beat poets had done years earlier.

Tarantula—his 1966 work on a collection of poems entitled Tarantula (eventually published in
1971). It records Dylan’s difficult experience with music as a career, from 1965 to 1966.

Sam Shepard (1943- )—is a playwright, actor, and director. He is a serious and distinguished
playwright whose works are performed by his peers and admired by critics. In many countries,
however, and particularly in the United States, he is most popularly known as a movie actor,
notably in the The Right Stuff (1983). (Jonathan Lethem and Rick Moody are Bob Dylan’s
contemporary singers. It seemed that they are good friends. Both of them recorded his songs in
the early 1960s.)

Simon & Schuster—name of a publishing company. Bob Dylan’s autobiography Chronicles:
Volume One was published by the Company in October 2004. The Scribner below is also a
publishing company.

a full deck—a pack of playing cards. Here a metaphor for the collected details of Dylan’s life.
chapters on the genesis of two lesser-known albums—His book has five chapters, he uses two
old songs of the albums as the titles of Chapters Three and Four.

(It’s the subject of the exclusive excerpt that follows this piece)—After this article, Newsweek
published one part of Chapter Three, New Moming of Bob’s forthcoming autobiography,
entitled On the Run for readers to read first.

the back pages—colloquial expression for descriptions of the past



25

26.

217.

28.

29.

30.

3k
32;

33,

34.

gets a single sentence—Dylan doesn’t tell his readers the details of the incident—Indicates the

events are important to Dylan’s story, and that the audience would desire to read about them,

but Dylan does not tell them.

Archibald MacLeish (1892-1982)—American poet and graduated from Yale, 1915, Bachelor of
Law, Harvard, 1919. The Fall of the City (1937) reveal his deepening concern with the rise of
Fascism in the world. He was Librarian of Congress (1939-44) and Undersecretary of State

(1944-45). From 1949 to 1962 he was Boylston professor of rhetoric at Harvard. He

appreciated Bob Dylan’s lyrics and hoped to co-write a play with him, but Bob declined his

invitation.

gets a cameo—a “cameo” (from the word “camera”) is a surprise or incidental appearance by a

known celebrity in any form of media. Jack Dempsey is an unlikely person to appear in the first
pages of Dylan’s autobiography; thus, he gets an unexpected, “cameo” appearance from the

author. (Jack Dempsey was a professional boxer. Bob met him by accident and had a short talk.

In fact, Bob didn’t know him before that. But their dialogue was meaningful.)

Dylan’s songs have always teemed with people, from the real-life Hattie Carroll and Hurricane

Carter—Hurricane was the angriest song Dylan had recorded since Master of War. This fierce

narrative impugned the American justice system for convicting the former professional boxer
Rubin “Hurricane” Carter of murder on slight evidence. Hattie Carroll was a Baltimore hotel

kitchen employee innocently killed by a drunken white guest. The sentence indicates that many

of Bob Dylan’s creative materials came from reality.

the back-stabbing wanna-be—backstabbing, to attack (a person) behind his back. This is a
metaphor for an act of treachery, which is committed by a character in the song Positively

Fourth Street.

Woodstock—a town in the Catskill Mountain area of New York State where he chose to live

and hoped to have a quiet and peaceful life, after he was well-known. More importantly, the site

of a revolutionary 1969 concert of the same name that reaffirmed the youth movement in music

and culture, at which Bob Dylan performed.

outtake—a recorded musical selection not included in a record album

I had no problem making a run to the restaurant down the hall—the writer of the article is

stating, “I’m not so famous and accomplished that I would not go down the hall for coffee,”
contrasting his own anonymity relative to the fame of Dylan, for whom it is not as simple to

“go down the hall for coffee.”

“I could see visions. The me now can dream dreams.”—Dylan is saying when he was younger

he could look into the future (visions), but now in Chronicles this is more about the past

(dreams).

Time Out of Mind must mark the point of that acceptance.—See References.

Further Discussion:

I
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What does a great popular musician have to do with popular culture, and even with human



