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Text / Pan Fuluan Jiang Senli

“GOD Almighty first planted a garden. And indeed it is the purest of human pleasures. It is the greatest
refreshment to the spirits of man; without which, buildings and palaces are but gross handiworks."

- Of Gardens by Bacon

Francis Bacon defined gardens in the book Of Gardens a lofty definition, which regarded gardens the
purest of all the pleasures fo human. This reveals the huge influence for the existence of landscape to
our living quality. With the acceleration of pace of life and the raising price of private villas and luxury
real estates, people gradually pay more attention to courtyard landscape, private gardens and even
roof gardens. This reminds me an unwritfen metaphor for gardens by a designer, who said birds can live
in cages while people are hard to live without gardens, and people actually live in cages just built by
reinforced concrete. | guess, being alive and life is not a same concept. We shuttle through the blatant
city rush around with nine-to-five every day, brush past strangers as if fail fo stop forever. In fact, most
people live for life, not simply being alive. In that way, as a kind of spiritual pursuit, landscape endows
what kind of value and significance to personal life2 With this question, the chief editor of Integration of
Landscape and Heart Il - Japanese Garden Design interviews the famous Japanese landscape designer

Toda Yoshiki, and he will give an answer to readers.

O Chief Editor: Integration of Landscape and Heart Il - Japanese Garden Design select more than
40 courtyard design with great Japanese style among numerous projects and works in three categories,

including “Traditional Japanese Style Garden", *“Modern Japanese Minimalist Zen Garden"" as well

s “Japanese and Western Style Leisure Garden”. We learn that you have an in-depth study and
comprehension towards landscape design, especially Japanese landscape. We hereby invite you fo
make an interpretation for the preface of Integration of Landscape and Heart Il - Japanese Garden

Design.

QToda Yoshiki: Under the influence of Japanese garden philosophy, design concept and fechnology
with a history of 1,500 years, Japanese modern landscape design forms what kind of space philosophy
and modus?2 This book is a special aiming at theme of Japanese courtyard in which designers relatively
interest. More than 40 courtyard design projects are selected in the book which divides courtyards into three
categories with beautiful images and description texts. The first part of this book, “Traditional Japanese Style
Garden", brings an in-depth discussion fo structural frame of traditional Japanese courtyards, which means

emphasize on explaining design form and composition.

The second part of this book, “Modemn Japanese Minimalist Zen Garden", presents fo readers the modem,
simple, Zen gardens. This kind of courtyards reflects the comprehension of Japan towards nature and human.

This is also the unique style based on garden spirit which is extracted and purified from China mainland by



Japanese.

The last part, "Japanese and Westfern Style Leisure Garden", integrates various design styles including
Japanese-Western mixture style, holiday leisure style, and Japanese pastoral style courtyards, etc, and
specifically explains from aspects of space, landscaping and materials, at the same time dissects the

application of space in Japanese courtyards.

It is delightful for us tfo see such a book which is published by Chinese publisher, generalizes the
design concept, style and technique of Japanese courtyards, meanwhile we expect this book makes

conftributions fo communication and development of landscape design between China and Japan.

Q Chief Editor: What are the tendencies in the field of contemporary landscape design2 Now various
countries in the world (especially in Southeast Asia region) are using Japanese design techniques for

reference in small courtyard landscape design. Please give a brief opinion to this phenomenon.

O Toda Yoshiki: Modern landscape design regards relatively extensive space like city, suburb and
holiday village as developing objects. Moreover, referred fields contain lots of aspects including urban

planning, construction and interior decoration, which need collaborative operation all rounds. For
landscape designers like us, aiming at the growing demands of space, field and society, we must take on
heavy responsibility and play a role to present an approving answer sheet to society.At the same time,
as landscape designers, we can not forget our essence. We are parts of nature world we hope to live
happily in humanize space. To have a more abundant design to the small space that we live for a long

time, this is exactly what Japanese designers are skilled.

Since ancient times, comparing with large-scale objects, Japanese culture advocates the style of *much
in little™ even more. For example, preferring tankas and haikus to novels; preferring Japanese traditional
paintings with smaller layouts to western large-scale oil paintings; and multifunctional mini cameras as
well as walkmans are also invented by Japanese people.Japan has a narrow and small national territorial
area, especially flat ground, so people mostly live in certain district intfensively. Only few people who
own special identities possess large-scale courtyards while common people usually like to build a small
courtyard in a small building to express nature. This can only be gained unless designers master the skill to
reflect nature. At entrances of modern apartments or some subtle and narrow places, providing residents

with specific designs, let the green boats ripple among the concreted city.

Residential design style in Southeast Asia seems to trend to more miniaturization in recent years, which
is good to alleviate burdens on natural environment. | hope that the design thinking towards small

courtyards in Japanese courtyards can enrich more living gardens.

Q Chief Editor: with the development of society, whether it is large public landscapes or small
courtyards they are all gradually reflecting a humane care. How to demonstrate humane care in your

workse

Q Toda Yoshiki: What's kind of request we have for this two landscape designs? Like recreational
facilities of Disneyland also need to provide places for resting and overlooking. Take an example of

"EXPO2005 Aichi Japan" | served as landscape design director, most people are feel happy to contact

with natural while be able to tour exhibition halls in the park. The aerial plank roads set in the site, to



protect the integrity of the natural surroundings, connecting the major venues, ensuring the accessibility
of flow lines. Experience the charm of the venues as the same time enjoying the natural landscape, and

won a great praise.

With a sense of shock, exciting space for design is also a necessity, but not too much. There are such a
lot of spaces in the city. It is the reason why people hope to escape from such places and gather in the
park. The large space is easy to show the humanistic care of the park, let people soothe nerves, to show

changes over time. If matches with shining sky on the water, the landscape will be more diverse.

Water, not only adding charm to space, and is the basis of existence of all things. Water vapor can
moderate air humidity and the updrafts can form wind, so that the environment becomes more
comfortable. In addition, trees are very important. It not only atfracts birds, insects and other organisms,

but also keeps out the wind and provides a shady place.

Beautiful and comfortable environment can make people feel at ease, can let people live here longer.
It should be noted here is that we are a member of the natural world, the biological symbiosis feeling
is a basis for peace of mind. Thus, the mechanically designed to meet human needs should not be
considered as a whole appeals, we should pay more attention to the demands of the whole living things,

and giving thoughtful care to them. We focus on the care and strive to reflect this in the design.

O Chief Editor: Japanese traditional landscape design always goes with elements like dry landscape,
macadam, residual wood, moss and water feature. Modern landscape design, especially small garden

landscape design, presents a kind of new mode, shown as that it integrates western elements info east
and combines the east and the west, forming a sort of “new type Japanese landscape”. Do you think

that this “New type Japanese landscape' has any influence on traditional oriental landscape?

O Toda Yoshiki: People exiract two words of “constant and prevalence"” from traditional industries in
Japan. The word so called “constant” means inheritance and insistence while “prevalence" means new

ideas being acted out which conforms to time. In any time, tradition and new idea like two hands and
only if people spend efforts on both of these two aspects, will the tradition be continued. In order not fo
let the tradition go away, we need some innovative actions fo protect the tradition. People from both

China and Japan are presumably having profound experience on this point.

Basing on courtyards come from mainland and Korean peninsula, Japanese courtyards form into
Japanese style courtyards affer being edified by Japanese culture. From Middle Age to modern times,
Japanese courtyard design was influenced by ideologies including Chinese religions such as Zen and

Christian from Western Europe, and then grew up into a new design style.

The development of Japanese courtyards up to now is indeed the result of absorbing influences of
foreign culture and social development, as well as the result of constantly changing. Recent years,
Japanese courtyards have some influences on European landscape design, which phenomenon is rather
interesting. Instead of simply imitating, those works are sophisticated projects integrating cultures and
customs from various countries on the basis of extracting the quintessence of Japanese courtyards. Af the
same time, they have not adopted Japanese style in forms, materials and colors but conduct creation
through applying the essential concept underlying on forming “style", to make the design has a kind of
idiosyncrasy.



People usually see great works neatly reflect words of “repeat”, “combine”, "peep", “"katami-gawari",
“abbreviated scenery” and “borrowed scenery” in Japanese aesthetics. Designers skillfully explain
the mentioned concept, especially in small space, and the comprehension to essence is admirable.
For example, the famous Japanese landscape desiner, Mr. Mirei Shigemori's design symbol-style of
“checkerboard pattern” (note: two-tone color block fight style) is deduced from plane to three-
dimension. While the three-dimensional "checkerboard pattern" always be used in the designs by
Japanese designers, this "buyback" phenomenon also appeared frequently. Today, the globalization of
the world, national and local designs spread or anti-spread phenomenon in the world become more

inferesting, but also more widely.

O Chief Editor: a garden design, a landscape style, a profound meaning... no matter which corners...
in a successful case, there is always one spot makes you proud. You and your design feam in landscape

design case is how to express the design highlightse

O Toda Yoshiki: America's Niagara Falls attracts tourists from all around the world. The magnificent,
spectacular scenes make it difficult to forget. However, according to the survey proved that the degree

of departure from a human perspective, people was shocked by this waterfall only lasting a maximum
fime of 1 minute. Because sight transform, different angles and distances bring a different scene, this is
memorable. The survey tells us that no matter how eye-catching landscape, if allowed it fo exist alone,
people will feel bored, only combining various facilities and expression ways can give birth to a very

inviting space.

The "tour garden” is a typical Japanese style garden, along the road sets some different views of
places, "the Eight Views of Omi of Koishikawa Korakuen", "Twelve Mirrors Eight Views of Rikugien" are
representative of such practices. Combining literary classics and sighting spots, creating the park story, the
entire series of the landscaped gardens offer various types of reward content for people. Unlike Palace of
Versailles emphasis on the axis and a sense of symmetry, a Japanese garden pay more attention to the
moving lines combined organic landscape configured to show the place, Achieving viewing landscape
with walking, reflecting joys of travel.

We attach great importance to work in conjunction with local culture, customs, and each has its own
story. For example, in the design of " Greenpia Tunan" combining with seven local legends, the mountain
stream flowing converted into seven different cascades; beginning from gushing mouth to the final round
pool, according to the site set up different scenarios, people travel around the meantime enjoying the

pleasure of space.

"Tong North" villa design of Suzhou, China, starting from the entrance of the scenery surrounding the club
as Villa spindle along the roadway and its adjacent streams, bridges and public spaces, etc., using a lot
of open space show ways. Integrate the characteristic landscape of Suzhou style into designs, grouped
into sequences, connection the whole landscape in series. Showing pictures of beautiful scenes are
important, but we are more focused on the creation of such garden, like movies with continuity, story,

enduring the years, the longer the more mellow, creating such high quality space is our pursuit.

(Interviewer: Yoshiki Toda, Famous Japanese Designer, President of Yoshiki Toda Landscape & Architect Co., Ltd)
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Like many of the forgotten traditional Chinese cultures,
Zen gardens, also refers to a style of Japanese gardens,
specifically. In this hustle and bustle life, we try to regain
the fraditional spirit, and return to the natural way of life.
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Garden of Water Bowl and Moss
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Zen Garden
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Native Forest Embankment
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Renovated Rose Garden

BN/ INRAD RE R

Small Waterfall Natural Wind Courtyard

ARSI & ERER:

Hardwood and Fashion Theme Courtyard
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Asian Inspired Pergola

RITEE
Returned to Nature World
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World Charm of Ancient Rocks
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Oriental Lamp, Elegant Courtyard
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Moss and Earth Wall Gardens
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Tsing Tam, Red Maple, Small Garden
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Open Style Small Garden
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The Stone Path leading to Quiet Seclusion

WERYRI2RERT

Nostalgic Romantic Garden
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Water World on the Slope
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Green Forest in the Box
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Japanese and Western Style Modern Garden
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B, BRSNS RER

Natural Fashion Outer Structure
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Seasonal Cycle Changing Garden
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Pension Paradise
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Quiet and Elegant Pavement World
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Gorgeous Interior Living Courtyard
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Small Space Makeover
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Dream of Heaven
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Triangle Modern Leisure Garden
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Iregular Staircase Terrace
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Northern Europe + Japanese Style Natural Garden
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Leisurely Rose Courtyard
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Wooden Terrace Staircase Garden
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Circular Terrace Sloping Garden

RSN

Desert Oasis
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Contemporary Sculpture Garden
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Mediterranean Style Asian Garden
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Love for Mediterranean and Japanese Garden
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Classical European and Japanese Style Garden
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Asian Style Garden
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Brick Wall and Wooden Outside Structure
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Follow Your Heart, Hardwood Patio
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Childhood Paradise
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