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FOREWORD

i the  major  architectural - form of  residence of  Beijing - inhabitants  for
generations, quadrangle of Beijing bas beew well-known at home and abroad.

11 is famons for the following reasons:

Virstly, it has a long-standing bistory. Since Beijing became the formal capital of
Yuan Dynasty and grand-scaled construction projects started, quadrangles began to
appear simultaneonsly with the  palaces, offices, neighbourboods, passages and
Hutongs in the city. Aeccording to records of K Ni Jin Zhi» (a book abont the
circumstances of the city, composed by Niong Mengxiang in the last years of Yuan
Dyuasty), " The layout of streets in Dadu (the name of present-day Beijing at that
time) includes jing (sonth-north oriented streets) and Wei (east-west oriented ones).
Dajie's (streets) are 24 bu in width. There are 384 Huo Niangs and 29 Hong
Tongs." Here, Hong Tong was the equivalent of Hutong which people use non.
Spaces between Hutongs were lands for constructions of residences. At that time,
K///)/a/' Khan, Emperor Shizu of Yuan Dynasty, "had an imperial edict
promulgated, saying that among inhabitants of the old city, who wanted to move info
the capital priority was granted the rich and those who served in the conrt. 1t was
regulated that a portion contained 8 mu of land" which was distributed to officials
and merchants moving into the capital to built their houses, and the grand-scaled
formation of traditional quadrangle residences in Beijing began. Through Ming and
Qing Dynasties, quadrangles of Beijing had experienced many vicissitudes. But the
Sfundamental form of residing had been fixed and the construction was continuonsly
being improved to meet the requirements of living , thus the quadrangle-styled
residence like what peaple see today began to take shape.

Secondly its construction is unique, and is typical and representative in
traditional Chinese residential constructions. Most Chinese residences are built in the
Luner-conrtyard-style. Residences in the southern area generally have rvery small
courtyards, while rooms around a courtyard merge into an integrated whole, and the

Sform is called Yi Ke Yin (A Block of Seal). Such a construction fits the demand

of southern climate, but lacks in ideal ventilizing and daylighting. Quadrangles of

Beijing have spacions courtyards, rooms meldiﬂ(é on independent four sides are linked
up by corridors, and the construction is convenient for daily life. Such a closed
quadrangle residence provide dwellers with high privacy when the only gate facing the
street is shut, and it is suitable for a single family to live in .Rooms on four sides
all have doors open facing the courtyard, so that all members of the family can live

harmoniousty together. ln the courtyard, trees and flowers can be planted, birds and

[fish bred,rockeries and sceneries made, and in addition to comfortable lodgings,

dwellers can share the beantiful field granted by Nature.

Thirdly, though being residential construction, it implies  profound cultural
comnotations and is the carrier of traditional Chinese culture. In the past, residence
onners were utterly particular abont geomancy. In choosing the sites, fixing the
locations and deciding the specific scales of each building, they all acted according to
the theory of geomancy which was actunally the theory of architectural environments
in ancient societies of China, and an important component part of traditional
Chinese architectural - theories. 1t had  guided the constructional activities for
thousands of years in ancient C “hina. Besides the theory of geomancy, the fit-ups,
carved decorations and coloured-paintings in quadrangles all embody folk customs,
social  practices and traditional culture, and express people’s  pursuances  for
happiness, fineness, prosperity and auspiciousness under certain historical conditions.
For examples:  The  pattern  composed by bats and the character " Shou
(Longevity )" expresses the wish of attaining both happiness and a long, long life; a
pattern with Chinese roses in a vase means " Safe in All Seasons”. Inlaid anspicions
words and phrases on lintels, couplets on columns and masterpieces of paintings and

calligraphy on walls in rooms are collected admonitions from ancient worthies and

famous sayings from all ages. They enlogize the beautiful landscapes, or bear the

ways of acting in society, or praise high aspirations, all in an elegant way and
presenting a beavy cultural flavour. To stay in a thus decorated conrtyard is really
like lingering in a hall of traditional Chinese culture.

Quadrangles of Beijing have existed for several hundred years becanse they possess
strong points incomparable for other types of residences. Now, when the paces of
modernization of cities are gradually speeding up and overlapping towering buildings
rise, people (especially those who were born and bred in Beijing) would feel
sentimentally attached to quadrangles. 1t is a special kind of feeling.

Quadrangles of Beijing belong to a type of civil residence which was meticulonsly
created by ancient labouring people, has seen the growing-up of human being for
hundreds and hundreds of years, provides people with profound impressions and
leaves generons historic legacies. This special collection about quadrangles of Beijing

aims at making brief introductions abont quadrangles of Beijng, 5o that people will

Sfurther understand their history, and learn about their precious historic ralues,

scientific valwes and relic ralues, thereby to inherit the precions cultural legacy of the

Motherland, and to spread the splendid traditional culture of China.
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1. Groups of Neighbouring
Quadrangles. A Panoramic View
of Quadrangles in Xidan Area

of Beijing
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A quadrangle is a compound with rows of rooms built in the 4 directions so that
a square inner courtyard is formed at the centre. Old Beijng inhabitants use to callit
Si He Fang (Si He means " surrouding from ¢ directions” ).

Though built in different scales and sizes, all quadrangles are composed by basic
units — a courtyard surrounded by rooms at y sides. Such a unit is called "1 Jin",
and 2units, "2 Jin", and so on . A large quadrangle (such as a residence of a
prince) may contain up to 7 or even 9 units. Such large quadrangles contain major
units at the centre and side units at left and right. People describe them as
“imposing dwellings and spacious courtyards”. In the light of sunshine effects, rooms
facing the south are most favourable, hence, rooms standing at the north side of a
guadrangle are generally taken as Zheng Fang (Principal Rooms), those at the east
and west come next and are called Xiang Fang (Wing Rooms), while those facing
principal rooms at the south side are called Dao Zno Fang( Reversely-set Rooms).

According to the theory of geomancy, the main entrance of the residence of
common people should be at the southeastern or northwestern corner. Hutongs of
Beijing are mostly east-west oriented, and quadrangles line on both sides.
Ounadrangles on the north side of the Hutong has an entrance on the southeastern
corner, and those on the south side the northwestern corner. As a rule, rooms on the
north side of the courtyard are principal rooms.

Onadrangles with 2 or more units are generally divided into Nei Zhai (Inner
Ouarters) and Wai Zhai (Outer Quarters) by means of having a separating wall
built along the southern end of wing rooms on the east and west sides, thus the
courtyard is divided into 2 parts — Inside the wall is the inner quarter, and outside,
the outer quarter. An inner entrance is open on the wall (it may be a Chui Hua
Men or a Ping Men [Screen Door]) so that people can go to and fro. The last
row of rooms in a medium or large-scaled quadrangle is called Hon Zhao Fang
( Posterior Shielding Rooms). Sometimes, these may be a 2-storeyed building which
is called Hou Zhao Lou ( Posterior Shielding Storeyed Building).

Principal rooms and wing rooms are generally linked by Chao Shon You Lang (
Shors-cut Corridor). a kind of opening outbuilding, which provides people with
passage, shelter (from wind, rain and sunshine), as well as a place to sit and rest
and enjoy the scenes of the courtyard.

The construction of houses in quadrangles, Ying Shan (Hard Gable) style, is
comparatively simple. 1t is featured by that the woodn constructions are all covered
by the surfacing bricks, and the gable roofs are spread with lines of gray tiles. Only
the Chui Hua Men is built in a vivid Xuan Shan style which has the wooden
constructions revealed and can be seen from all directions. It has a ridge spreading
and slightly rising at both ends, looking dignified, elegant and vigorous. Generally,
the constructions of a quadrangle look gorgeous: Greenish bricks, gray tiles, milky
steps and red columns. The walls are tidily built with polished bricks in exquisite

technology. To sum up, such buildings look just like a masterpiece of handicraf?.
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2. Looking Down at A
quadrangle from the southwest

3. A Panoramic View of the
Backyard of a House in Dong
Huang chenggen
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4. In Beijing. there are many
unsophisticated quadrangles like

this one.

5. A Courtyard Formed by
Surrounding Principal Rooms,
Wing Rooms, Side Rooms.

Chui Hua Men and Corridors
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6. A Panoramic Night View of A

Quadrangle

7. A Compass Which Was
Applied to Check Directions in
Ancient Construction Projects.
Geomancers selected the
positions of the central axle of
the house. the entrance and doors
of different rooms. in order Lo
stay clear of calamities and to tend

toward propitiousness.
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8. The Gate of A Residence o1
Prince. Which Belongs to the
Highest Level

The gate of the Residence of
Prince Chun of Qing Dynasty.
located at the northern bank of
Rear Shicha Lake. is 5-bay across
with 3 pairs of doors at the center.

It is of the superlative form of gates

of residences for princes according

to regulations.
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