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Preface

Zhang Zhi not only focused on the art of France but also devoted himself to its culture.
His steps have almost reached every corner of Paris. He’ s visited the former residenc-
es of Balzac, Hugo and Chopin besides he’ s even found the one of Mozat. Even I, an
old residence in Paris, has never been to Mozat’ s place. I’ ve only heard about that
Mozat had ever stayed in Paris but I didn’ t know where he lived. But Zhang Zhi, a
painter from China, could find that, which made me admire him very much. I can’ t
forget his cheerful face one day when he went back from Mohamed museum. He did
move me! We had an enjoyable talk through the whole night that day. When dawn
broke we had a walk along the river Seine with breeze touching our faces. Paris hadn’ t
waken up and we arrived at a place where I often went. At a far away place I saw som-
ething very fascinating so I pointed it to Zhang Zhi. He followed my direction and obse-
rved it carefully. On the second day when I went to his studio I surprised to find my
favorite scenery had appeared on his canvas. At one time, the real scenery and his re-
creation took up crossly in my brain, which was fantastic. His painting completely am-
azed me. The Louvre attracted artists from all over the world. Once they came to Paris,
they would rush into it as soon as possible to view the art works they’ re longing for.
But it seemed that Zhang Zhi was an exception. He went to the Louver a month later
after arriving at Paris. For painters, they were supposed to pay more attention on pain
tings. But again Zhang Zhi showed his uniqueness. He jumped into the sea of sculptu
re and examined those classic works thinking how to re-construct and re-express the-
m. I was always amazed by Zhang’ s great learning. He knew well about every piece
of work in the Louvre and in Orsay Museum. Later he re-created works of Michelangelo,
Rodin and other masters from ancient Greece. His works Virtue and Restrained Slaves
were great breakthroughs in painting no matter being considered from aspects of cult-
ure or emotion, history or spirit. His paintings were pure and simple, which endowed
them with many meanings. Zhang Zhi was not only good at oil painting but also had
a wide range of knowledge about paintings from China’ s Tang and Song dynasties.
His long paintings even shocked me. Chinese culture and landscape paintings always
attracted me. When he was in Paris Zhang Zhi drew many Chinese paintings. His
Notre-Dame and the Garden in the Louvre shows both the neatness of Chinese painting
and the solemn of the two representing places of Paris. The subjects on his canvas
sometimes were flat but sometimes they looked like standing up. All the things would
perform as his wish and when he’ s drawing he was so devoted that it seemed that he

had forgotten the existence of himself. Human’ s body was an eternal topic for artists.
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From those sculptures created by artists from ancient Greece to those of Rubans,
Angel and Modigliani, we could learn the essence of human’ s body from different
schools. After finishing Paris series and sculpture series Zhang Zhi started his body
painting. In his works lines and colors were used extremely lively. Zhang’ s way of
expression was rare to see in paintings of body in the west. So every piece of his wor-
ks was unique. No matter what color he took a kind of virginal beauty could always
be seen on his works. I had to say that I was completely conquered by his talent.
Calling for Light, Desires and Virtue all showed his great talent and endless passion.
Nude is sparkling with women’ s purity and beauty to the audience. When emotion
was guided by passion to find the pure beauty, a person would be attracted by fem-
ale bodies and be baptized in his heart. At that moment, body would replace a wom-
an’ s appearance. This was also why on Zhang Zhi’ s paintings women’ s faced
were all removed. It’ s his fabulous creation. When we traced back to ancient art we
surprised to find those bodies had no face as well. Venus of Willendorf had delicate
body but its face was completely omitted, which even gave it a more powerful life. In
the autumn of 2008 when I saw his works such as Grass On Lake, Dancing Branches,
A Vibrating Pool of Lotus and Zhuo Zheng Garden I experienced the beauty of South-
ern China for the first time. It’ s so simple, pure and beautiful. That is a true paradi-
se on earth! Zhang Zhi’ s works captured the emotion in a flash, which differed from

any school in history. So I expected more for his art!

Francois
11/2008



o}
-
el

>
5
w2

%]
’l
N

ap

=
©
=
N
S
]




