| gggw 272 é) W% :
Je 15 S

o~ . : 2L
M %@(éﬂy{p zred % ﬂszz:}g}ez

T

B B
B E 4

LI A



WA b A M- > >
M AT . ‘L‘é‘%ﬁ I

Yinayu Sanwen Jianshang yu Xiezuo

— &N 55

Cowrse Bock

B BEH
B E

iR e p-dm



EBERSKE (C1P) iR

BB « $HEE5E / BMEERE. — dbw - &
HHEH HMAE, 2015.2
ISBN 978-7-04-041361-8

. @ 1. @k . OFEIE— (i — %
ER—HMOBOL— FRHE — R — R EER —EHO
Mo —BIE T iE— RS FER —#H V. OH319.4: 1

o [ i A= P 78 CTP B0l %5 (2014) 35284843 5

WhweE i EHER HEEL RS iRt ®W %
HHERe e BHEENH] gl

Wik mSHEE i iHHIE  400-810-0598

# hb bR S NS [ b http:/www.hep.edu.cn

HREERES 100120 http:/www.hep.com.cn

B Wil srEfl R R [ EiT4  http:/www.landraco.com

F A< 787mmx 1092mm 1/16 http://www.landraco.com.cn

1 3k 135 iR & 201542 HE 1 AR

¥ # 302FF Bl @k 201542 A1 KEIRI
MEHEE 01058581118 iE i+ 32.007C

AStnfakin . B, PioTSRERRE, SRFaE-ER SN BRI
(1723143 T = T =2 U
W £ 5 41361-00



//fﬁ; 15?/;_

AR IR R AR AR T, ST SRR TR, SCBLAMEECE I TR 5 A SRS
—, WATEMRERS ., . S, LA REIGEREERN, @R SRPEERHLOE
W PR . A B2 AR R AMNE SCAE RS . i RO AE AT I BSOS, RAIWSE TXE
HNE SO ROV, DU 2 P BOX R T 2L

ARVVEM BT CFRETEN, EHTEEIMNESCHERRIRTE . HISERERNE i 3
). RS R E R ERIGERK, AR, 8O, WA SRR e EA IR,
TRRIETERRIC, AN, BOC. REIRIVERIZEAS 1, S BB SO IEAR T 1% RN,
IR ) F SO ULET , ke A i AR B3 77 SO 2 B R, SR AT I 2C ( Critical &
Creative ) &1, WCAMAIZRAIGERITOFRIMERIIE . 24 RVBPHEE ST A REAR
Yl FOCE SR AR A, DIRRERFRE SR R, IR . AR RARE A K
B EMSE] EFEEREMBRA, EEFENA TR PRt afFF,
AR OWWESEBE T SR B2, XEBMIMEHE, WESEE., Eshiit. ARk,
REMEEE . WA, ERTUmAmHES T TEAIL T CAARRBIE, B R AR SO
eSS

BBERL, SUFRAT, ERERFEANEMEY . “PrAERSCE, RERA—AE, —ELl,
=R, AN, A —REARE R, —MER IR, BT LU,
W, s, SRS AL, 7 FERARTIEWRER B TR R S ME SO R R R R A
B, Wk E X ANE SR E R, BCRRFRESCE . QWESCERIEE, RO e b
FEIE % st H S AW aRITER 0 R, 248 TSR BRI AR & 5t

B
20144E12 H26H

B B iii



PEIEPH) “essay” (L) —HIJEBIEE “essayer” , Fh K" o R, &d ( ()7
HE) ), 16t B EERSH ( Michel de Montaigne, 1533-1592) FH4EH SIFHCCZ W
Ve A (ZRE) (Essais) , WFAMUCRET B . BOCOEIE, TBRFRKIEE
ABEPUT . RBIER, ATOEEESAREA CHEIR, FrEriEe eI mREE |
EEMEE, WG RA AN THARX—RE0Ch “FE%”  (personal essay ) . JefE 3L AKER
( Francis Bacon, 1561-1626 ) {51, WAH CBVESFRME “essay” , HADTHHE TR
AP EW SO E, Rk T IR MR 51T . HIERS RS . HRCGE
i) 2 R 7R SR O R WA (Joseph Addison, 1672-1719 ) Fflfi#F /K ( Sir Richard
Steele, 1672-1729 ) . PWHAEHZEIIRAR (HIRE ) ( Tatler) 1 (EWME ) ( Spectator )
PEBGENSE | Bz BUbEhR, BT RSE . RIS AN B R AR SR T B Y
HoctE#, EEaE . EEAERLEH (Samuel Johnson, 1709-84 ) 7EH (3iA:AL) v
B sV, SClAERIECC T2 IGE: PORIEEAZIN, BN EAE, HalH T
&, WEGIAEER |, “FmAME, MEMAHE" (His prose is the model of the middle style; on
grave subjects not formal, on light occasions not grovelling; pure without scrupulosity, and exact
without apparent elaboration; ...familiar but not coarse, and elegant but not ostentatious...), /&
S S T SO AR B URE Ao A NI BCC 2 B, JURSEINEE . M, R
Gie .

182 AN 1942 b emt 2ot B IR 18 3 SO LA ST 5 B O A FURFIE Y
PRAET AR L, REAYHEEBOER 2 (Charles Lamb, 1775-1834 ) Flifiz% BA4F
( William Hazlitt, 1778-1830) HfF “RFERL" ZfEHR, HAEMBIPERE, HER
HBE, PO, EEME, FNERX AR BB EEE, m2 e (PR ) |
2% BAERY (MR ) M (EF8E) .. EEBMEE . BCERZBA (Ralph Waldo Emerson,
1803-82 ) HAMEHOCCHITEN ., KBHAR, FRAZHEEEF ER, EX—FE
BTk, iy GRSCEE) . X—BIEANBCUEREA JE A - %4 (Leigh Hunt,
1784-1859 ) . fii - £ ( Thomas De Quincey, 1785-1859 ) FIEEEFHES ( Henry David
Thoreau, 1817-62 ) %, LI FE{EFR 5 L% (Robert Louis Stevenson, 1850-94 ) Atk #)
/K (Augustine Birrell, 1850-1933) . JGMIfifRRE 19HLRAECIRNE, HAEMEIMEER
A ARER, ST DB AE—AEZ2KIGE, THRLEI/R. RECHEtE
FER IR RS JCAPR . OAER, AR, TR, e CRRTERE ), FERICTET
BOFREHBTIEE “HEh RSO .

1922 FEm 220142 M- FA AL sE 3 SGEBCUERAEMEEE B RO R A9 B REET
RAFECERF B, FETE, U, &FRE. F. RO, BGE. T, ®F
ek, A, MEEERKERT (Charles Dickens, 1812-70) i (St ) . A
# (Henry James, 1843-1916 ) #) (f£3) . t/RIEM ( Max Beerbohm, 1872-1956 ) ) (B

=
i

1B & [—



fBHAE ) . VIR ( Gilbert Keith Chesterton, 1874-1936 ) ) ( AXBigE ) fIIK/RK ( Virginia
Woolf, 1882-1941) 9 (—aE =) %, XEEmMBUELE S, FEWSEHE, BCVAREASE
MR K FL AR . SRy, SEHAMZBEENE . Wl E% . WIRAOREE XU AEEEAEX
— I B E F S PR LMER, % ( Logan Pearsall Smith, 1865-1946 ) | /il
(E. V. Lucas, 1868-1938 ) . H#h¥ ( Maurice Hewlett, 1861-1923 ) | X444 ( Alfred George
Gardiner, 1865-1946 ) . #Kf# ( Robert Lynd, 1879-1949) . BJE/R ( George Orwell, 1903~
50) LR EEERSEAF ( Christopher Morley, 1890-1957 ) . #7%¥ ( Stewart Edward White,
1873-1946 ) i ¥ (H. L. Mencken, 18801956 ) %, Ji hakX —£4500 FB/E%

H20t20 52t #h&0As s SUkry g . B E T, REMBH . EENZHNHE
SOHFRE T HIFTARA AR, W, X—FRERESEZE, WEZE, BFEiR. &,
BE. 5. ML BE. Bid, 2F. 5. iFd. . Hid. e MESE, BaE
TatEiMRZE, EAUEFRRRN “ORGH” . BEEREE X —EHEBOCORUE 19 AR BLEUR
(HRA) “FRERIFRM" (I Write as I Please ) . FEAERA HE A5 ZE/RK ( Bertrand Russell,
1872-1970 ) . #&# ( Graham Greene, 1904-91) | FffH - ( Hugh Redwald Trevor-
Roper, 1914-2003 ) . $i4: ( Philip Larkin, 1922-85 ) . B8 (Jan Morris, 1926-) , &
44 (P.J. Kavanagh, 1931-) ISR ( Clive James, 1939-) %; EEEEFIFH (Ralph
Ellison, 1914-94 ) . ffif#jE (James Baldwin, 1924-87 ) . 4% ( Katherine Anne Porter,
1890-1980 ) . #FFF (Joan Didion, 1934-) . X WiH (Joseph Epstein, 1937-) . B2%
(Joyce Carol Oates, 1938-) . B ( Phyllis Rose, 1942—) . #i${# ( Annie Dillard, 1945-)
gL ( Barry Lopez, 1945-) %5,

ORI R R A 47 & “RE” . FHBH: “PAZINOINARZEE, 7
( Every man has within himself the entire human condition. ) *§—AMECCRAETE B MO8
B, SERR ARSI FEEA PG . EERNG, TIEBENAKHNG. Bk, fhiHEES
A sUE S IERE . fA RAEEEEER B ORI, ALARIERER & E R, il
) FLRM R F A IARIRIZEN . B RECCERRER B IR —IKGAL, XK “A
&, WEAREN BT , (HOHRETN “BRT , BALEFRREES AR ; X
W ALRT U OEREY . okt . B WECDRARRY , dunT LURYRRGEIER . KPR . D
BRI AMNG, (H—E R ERAE L G M RTE. B2, BOCEWEARRT HAth SOk
#W, EWRN, WEHER, EMAEh AR L MtEmE, WRHRAEE P SEEIE . HER
5, WEsIRBERmEAERE . BRERKONE | BEERNEE.

OSSR A IGERCL, XE ST RA S . 1E A% kB @R IR
JEHELWARERE R CFRESEYM, (EEHCC—EH 55E) ABn e RiE
FEX ., BISEEN, SHARABRY RS ISOEBOC AR SRR 1 2B 1E AR, IR
YRR REEATFIR, GBIZETE . AR BUEANE . RIEBETR . ZEAY . BEE RS
H TR T4 HE . XU R & 5, AR . BUREY . eREI RIS . Al
FUPHLPRAR . REOXSES, BRI EERME S TS, LA KRR e, iE
4), 1R, R, ERSHHEMNERR, BT RGERCONERIAR | BT BOAIER

@
ont
<



B i

%, ERGEECUNEE L, BORETOGERCIRES . 55, BIRRREERA G HIEM
kAR EE ARSI SES, FHRAFEEE LT F—E8e SR, Ay b %
ZHo R, ABFELT UABUTECE TEEE, AR EROECETN, DA RRICAR
JE BRI SR SCEER B RR. FAESINENA . BUNBETEN RS, OF
REKIRNG IS EE R, AP TERESNER “BUBIR" Mk %ot FRIZER.

EWMHMETESQE 28ME S —HirRBERF¥AEM2C (Critical &
Creative ) B, R HRFEAIGERHCCOIER AR, BIRZIEH “BEtam” 45a4RIR
S EVER R MR FTOUE ., QIERTISE, AR BASOERCAIER Z T,
SR P BRI R BB SRR Ss, iE A LB RO a1,
FTERX PR AR ROLZ 36 | BRBCCZ 3 BIEHOIZ %,

AE G RIHARN R FEAR AR SOFRESE, WO ERECAAE B B W
ks, AEOPED F B e R 18] 18 S 2@ IR REE ) AR Ll 2 A . B
ZUAE. ARSI, SOEBOCET RIS R 7 IGERITH R E R . BRI
%, WIBAHEARIUE M TRMFAEIBATF] . Toll, miAEA s SEr 0 G A8 A
P, AEdh; WAFARR, @ RFEIENZSRAEE R G, HONEEFIURENT —
ANEWIRZE . BOSRHIEIET, BIAATR B RSB | SERHCCESTRIRN B,
HANEFEE, BRI, ik, B8, B, LLRMEEE. S1ES7 7 m e JiRfsge,
SIRRBEAR K, Pt 51 7 i AR I, REAN I ) E A SOt SR SETESE ST e UL
g7, AR E A CRIGERE TSGR R A AL .

I TEFRAR, RBPDEREEZIRZAL, SOFREHEE.

WHTAMNE BB, B%
20144E12 H
FHUMH IS FA

2
ont



Unit Two J

Unit Three)

Unit Four J

Unit Five J

Unit six |

...................................................................................................... iii
...................................................................................................... iV
”On Doors” by Christopher Darlington Morley .................................... 1
Literary Device: Symbol ((GfiE ) weveeserenersst &
Composition Guide: Achieving CoRerence =+« -+t s simsiisssmins 7
Further Reading: “A Letter to Father Time (New Year’s Eve)”
by Chn'stopher Darlington Mﬂrley ...................................... 9
”On Going a Journey” by Willia'n Hazlitt ......................................... 13
Literary Device: Rhetorical Question ( fEFEHEA]AT] ) -weoerveeremmmeimnnainnas o)
Composition Guide: Position Defending =« -ty 24
Further Reading;: “Going Out for a Walk” by Max Beerbohm ===+ === -===-==xeeeeees 26
”A Piece of Chalk" by G. K. Chesterton ............................................. 29
Literary Device: Hyperbole / Exaggeration (&5 ) «wocrerreseeregonesnsncannssd 37
Composiﬁon Gu_ide: Nafraﬁ.ng and Reﬂecﬁng .............................................. 38
Further Reading;: “On Running After One’s Hat” by G. K. Chesterton «=-=+++--+-+ 39
”A Re]ic” by Max Beerbohm ............ B R T R T N N R 43
Literary Device: N s [ o TR R 52
Composition Guide: Narrative Point Of Vi@W «trrvvreereeerioanaarnineinirsessmseonnniad 53
Further Reading: “They All Just Went Away” by Joyce Carol Oates ===«««+====+=+" 55
“On Lying Awake at Night” by Stewart Edward White <« :-=xxxoreeereeee 65
Literary Device: Ty T T O (S Sy A £ . £, 7
Composition Guide: DeSCHPHON ««+++++++ ==+ rartreisnmttih it 73
Further Reading;: “Niagara Falls” by Rupert Brooke «----+=+xt==sssseesserseneseenees 74
”Rude Am I in My Speech” by Caryl Phillips ..................................... 79
Literary Devices: Metaphor and Simile ( FEUg 5B ) woreceeeereremmommne -89
Composition Guide: Compare and COntrast «-«-««+=«x=-xemremmmsa i 90
Further Reading; “Do He Have Your Number, Mr. Jeffrey?” by Gayle Pemberton -+ 92

B R



Unit SevenJ

Unit Eight)

Unit Nine ]

Unit Ten ]

Unit Eleven)

Unit Twelve)

”About Face” by ]Oseph Epstein ..................................................... 10‘1
Literary Device: Transferred Epithet (FERE ) «ovoreerermermmnssmsi 112
Composiﬁon Guide: Paragraph Development ............................................ 112
Further Reading: ”My FaCe” by Robert Be"chley ...................................... ‘1‘14
"‘La Paz” by ]an Morris ................................................................. 117
Literary Device: Rhyme ( ﬁﬁg ) ........................................................ 124
Composiﬁon Guide: Tl'avel Essay ............................................................. 125
Further Reading: “Pamplona in July” by Ernest Heminguay «-«=«==-+-s=rsreeses 127
“Grieving” by Meenakshi Gigi Durham -«+«««+++++sxeisueioininininei. 135
Literary Device: Humor ( mgx ) ....................................................... 146
Composiﬁon Guide: Free Association ««r=-tccrsmrerermasmintrriiiimssinrriaranataraenes 147
Further Reading;: “Who Are You and What Are You Doing Here?”
by Mark Ed,nundson ................................................... 149
”TriVia" by Logan Pearsall Smith ...................................................... 161
Literary Device: Epiphany ( ‘EJFH‘% ) .................................................... 169
Composiﬁon Guide: Ironic Tu_rn Of Mea_njng .............................................. 170
Further Reading;: “The Note-Books of Samuel Butler” by Samuel Butler =< 171
“Thomas Hobbes” by Hugh Redwald Trevor-Roper <+« +«+«++=«tsxssrnesiaaeciecns 175
Literary Devices: Metonymy and Synecdoche ( i SHEI ) oooeoooeveeeerenes 184
Composition Guide: Biographical Essay <+ «-«-+-t-oesstoemmameioii 185
Further Reading: “William James” by John Jay Chapiman ==-«-===-w=roeeeeeenceees 186
“Disaster Always Waits on Early Wit” by Samuel Johnson -« +--ereene 191
Literary Device: Parallelism ( ﬁF H: ) .................................................. 199
Composition Guide: Semantic or Concept Map «++++++++ssssssssssissiiisinnies 199
Further Reading: “Domestick greatness unattainable” by Samuel Johnson *---- 201
................................................................................................... 205



On Doors
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On Doors

By Christopher Darlington Morley

(Z:e opening and closing of doors are the most significant actions of man’s life. What a
mystery lies in doors!'

No man knows what awaits him when he opens a door. Even the most familiar room,
where the clock ticks and the hearth glows red at dusk, may harbor? surprises. The plumber
may actually have called (while you were out) and fixed that leaking faucet. The cook may
have had a fit of the vapors and demanded her passports.” The wise man opens his front
door with humility and a spirit of acceptance."

Which one of us has not sat in some ante-room and watched the inscrutable® panels
of a door that was full of meaning? Perhaps you were waiting to apply for a job; perhaps
you had some “deal”® you were ambitious to put over. You watched the confidential
stenographer flit in and out, carelessly turning that mystic portal which, to you, revolved
on hinges of fate’. And then the young woman said, “Mr. Cranberry will see you now.” As
you grasped the knob the thought flashed, “When | open this door again, what will have
happened?”

There are many kinds of doors. Revolving doors for hotels, shops and public buildings.
These are typical of the brisk, bustling ways of modern life. Can you imagine John Milton®
or William Penn® skipping through a revolving door? Then there are the curious little slatted
doors that still swing outside denatured bar-rooms and extend only from shoulder to knee.

1 What a mystery lies in doors! B %), SRR HTFGBRIHEASE . BT, W08, BMESEELE, APIREHY:
(1) What + a/an + 2500 + 4045508 + 3508 + e (8What + T4 + Al iasmr 8ainsE s + 38 +
W& ) , 1. What an interesting story it is! (2) How + 25 (@i ) + Ei% + iliE, W: How hard they are
working now! ITiEH R HHE S RIAY S . 1815, 1. What a day! il How nice! %,

2 harbor, MifEahin), & “FAEE. BHEC. OPR” , 4. Harboring criminals is an offense in law. jifi[E B0
ft). She started to harbor doubts about the wisdom of their choice. Xl I AR TR, MFFIAOFAITEE .

3 The cook may have had a fit of the vapors and demanded her passports. JFFHIFZEEVLE, /R bR,
a fit of —J4f; the vapors S8R/ AMIEIE ., Bikli4s; passports {f#, #I: Quite a number of young people
maintain that money is a passport to happiness. #2472 4FER N BRI S5 RIS a0 (b

4 The wise man opens his front door with humility and a spirit of acceptance. TR AFEF iZ% 5EL5 Z O

AT 1o

inscrutable, PR, BTSN

deal, 325, Lk

hinges of fate, {f#& MR LKIEIF S8 18k i S 2 s i g .

John Miltion, 58 « 7R/ (1608-1674 ) , #EiF A, GI{F I Ki¥Paradise Lost fllParadise Regained, 44

H R R EEAH W .

9 William Penn, BEHE - i (1644-1718) , JLSETHRMEHUISEEM =R ER . SLER A % R,
AR IR v R SR
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Unit One '

There are trapdoors, sliding doors, double doors, stage doors, prison doors, glass doors.
But the symbol and mystery of a door resides in its quality of concealment. A glass door is
not a door at all, but a window. The meaning of a door is to hide what lies inside; to keep
the heart in suspense.

Also, there are many ways of opening doors. There is the cheery push of elbow with
which the waiter shoves open the kitchen door when he bears'” in your tray of supper. There
is the suspicious and tentative withdrawal of a door before the unhappy book agent or
peddler. There is the genteel and carefully modulated recession with which footmen swing
wide the oaken barriers of the great."” There is the sympathetic and awful silence of the
dentist’s maid who opens the door into the operating room and, without speaking, implies
that the doctor is ready for you. There is the brisk cataclysmic opening of a door'” when the
nurse comes in, very early in the morning — “It’s a boy!”

Doors are the symbol of privacy, of retreat, of the mind’s escape into blissful quietude'
or sad secret struggle. A room without doors is not a room, but a hallway. No matter where
he is, a man can make himself at home™ behind a closed door. The mind works best behind
closed doors. Men are not horses to be herded together. Dogs know the meaning and
anguish of doors. Have you ever noticed a puppy yearning at a shut portal? It is a symbol of
human life.

The opening of doors is a mystic act: it has in it some flavor of the unknown, some
sense of moving into a new moment, a new pattern of the human rigmarole. It includes
the highest glimpses of mortal gladness: reunions, reconciliations, the bliss of lovers long
parted. Even in sadness, the opening of a door may bring relief: it changes and redistributes
human forces.'” But the closing of doors is far more terrible. It is a confession of finality'®.
Every door closed brings something to an end. And there are degrees of sadness in the
closing of doors. A door slammed is a confession of weakness. A door gently shut is often
the most tragic gesture in life. Every one knows the seizure of anguish that comes just after
the closing of a door, when the loved one is still near, within sound of voice, and yet already
far away.

10 bear, G, Scarryli] .

11 There is the... recession with which footmen swing wide the oaken barriers of the great. 354 MEHAL. b
O ZEBRIFIARASE ], recession B4, ilJF, S4B Pwithdrawalld] X ; modulated ZBZEH; the
oaken barriers 1841

12 the brisk cataclysmic opening of a door, MER—RMIF 7B ]; cataclysmic Bt

13 blissful quietude, H& SRR

14 make someone at home, H7E. Hl

15 it changes and redistributes human forces. ‘EREBUZERMERAM AN . X8, 1EEM “FFT" RRAEHFIITL,
i BT D S A S U T 40 A

16 a confession of finality, A£245H97KiIA, confession5 admission. acknowledgment [& .



‘ HEHT—EE5E51E

The opening and closing of doors is a part of the stern fluency of life. '’ Life will not stay
still and let us alone. We are continually opening doors with hope, closing them with despair.
Life lasts not much longer than a pipe of tobacco, and destiny knocks us out like the ashes.

The closing of a door is irrevocable. It snaps the packthread '® of the heart. It is no avail
to reopen, to go back. "* Pinero spoke nonsense when he made Paula Tanqueray”’ say, “The
future is only the past entered through another gate.” Alas, there is no other gate. When the
door is shut, it is shut forever. There is no other entrance to that vanished pulse of time”". “The
moving finger writes, and having writ” —

There is a certain kind of door-shutting that will come to us all. The kind of door-
shutting that is done very quietly, with the sharp click of the latch to break the stillness.
They will think then, one hopes, of our unfulfilled decencies rather than of our pluperfected
misdemeanors.”* Then they will go out and close the door.

— From Mince Pie by Christopher Darlington Morley, 2007

17 The opening and closing of doors is a part of the stern fluency of life. FFI THIE &4 i Rz —ar. &
A VRSB B ARG, iR TRSET IR i R

18 packthread, ICAMEEIEOIEAT MK . M. XANEAIFRERE: ST VIR Ia— Il 7O e e .

19 It is no avail to reopen, to go back. FKFTH (1']) sREHFREREH .. Itis no avalil to do sth. fif---#&H

20 Paula Tanqueray, #ERBI{EFR ENi# ( Sir Arthur Wing Pinero, 1855-1934 ) @{E/43%H The Second Mrs. Tan-
queray W14 3 NZs . “The moving finger writes, and having writ...” AElH ) —H) &,

21 that vanished pulse of time, {{§5<i9AF—%] (B8] ) ; pulse Bkzh, $§zh, Fkah

22 They will think... of our unfulfilled decencies rather than of our pluperfected misdemeanors. fiifi 12 A1
SERIESSE, MHESE THYESE. unfulfilledfipluperfectedfi=—%} 2 i, pluperfect=past perfect ( it 52,
) ; decenciesfiimisdemeanorstif=—*t& Xi7l. decency HfEHE HOEAANS. & “fMEk. WEEHMFTH" , mis-
demeanor & “H5E. AE4MTA” .

i )
Topics for Discussion

1. When Christopher Morley says, “The wise man opens his front door with humility
and a spirit of acceptance,” what does he mean? Explain “a spirit of acceptance”.

2. Apart from the word “door”, the author uses other words and phrases to indicate
the same thing. What are they?

3. Why did Morley mention John Milton and William Penn? In what sense are they re-
lated to “revolving doors”?

4. According to Morley, there are many ways of opening doors. How do you under-
stand “the suspicious and tentative withdrawal of a door” and “the brisk cataclys-
mic opening of a door”?




Unit One

\_

. Morley says, “Dogs know the meaning and anguish of doors.” Can you specify

what anguish it is?

. What are the symbolic meanings of “opening and closing of doors”? Why is the

closing of doors far more terrible?

. Do you agree with Paula Tanqueray’s statement that “the future is only the past

entered through another gate”? Why or why not?

. In Shakespeare’s play Julius Caesar, Antony says at Caesar’s funeral,

“The evil that men do lives after them,

The good is oft interred with their bones.”
Compare Antony’s lines with the following: “They will think then, one hopes, of
our unfulfilled decencies rather than of our pluperfected misdemeanors,” and give
your comment.

r//?(a/y ez g coteor

TECWERCCRS, 18 SRR 1R SCHY | 3 ORI SRR AUAT B TR SOk | Gkl

B, EAFTAT . BEEZEBARAEHEREEIERL . PSRRI B

BIX ., iEXElR X #iEFiEd

portal
gk _gate Acffiiik, AEGREE
_entrance MR E R
the oaken barriers :
: opening of the suspicious and tentative withdrawal of a door
i pdoori the genteel and carefully modulated recession  AEHfuisiik, W IR
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The opening of doors is a mystic act: it has in it some flavor of the unknown, some sense
of moving into a new moment, a new pattern of the human rigmarole. It includes the highest
glimpses of mortal gladness: reunions, reconciliations, the bliss of lovers long parted.
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Every one knows the seizure of anguish that comes just after the closing of a door, when
the loved one is still near, within sound of voice, and yet already far away.
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TEXA)iEH, the closing of a doorRAEFET:, ‘Erzs ARG HIRE (the
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BHWIE (yet far away),
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Literary Device: Symbol (%)
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The opening of doors is a mystic act: it has in it some flavor of the unknown, some
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sense of moving into a new moment, a new pattern of the human rigmarole. (X41)i%& I ]
KREMEFJEARF ., FFEIAK. )

Every one knows the seizure of anguish that comes just after the closing of a door, when
the loved one is still near, within sound of voice, and yet already far away. (X411 &l 5%
iEZ= N 2 . g, )

Have you ever noticed a puppy yearning at a shut portal? (F1 141N & Bl B0 50 R AEA
HRBEMTES. )

There is a certain kind of door-shutting that will come to us all. (X% ff)door-shutting £ {iE
AN HIBET . )
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1. Alex Preminger et.al., The New Princeton Encyclopedia of Po-
etry and Poetics, Princeton University Press 1993, pp. 1251-54,

1256-59. (=] 275, (=]
2. http://en.wikipedia.org/wiki/Symbol & :
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Composmon Guide:
Achieving Coherence
B ST ER (coherence ) , EREINEREE 2N “1B. &K, #, &7 =5 “
B, K, K, E&" . ‘BT BREENFFL, EAHSISEBERBIEAE; K" EAEREIRNIS

fi;  “HET AR TORMIME R BUR AR A EREE— P H0ietE; &7 fEAENEBUR)E R Y
RIFES . E—RXES, 5IERZE—BAZNIREFN BT . LSRR BOC ) -
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(H1B) The opening and closing of doors are the most significant actions.
What a mystery lies in doors!
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HFICENS K, #. A, FE - RESHH SRR, : but, however
(contrast); similarly, just as (comparison); also, likewise, in addition (introducing additional in-
formation); for example, for instance (presenting examples); in short, therefore, in conclusion
(conclusion) . {HEfF—$RH, SRMXRHCORAR M XA, i Pmystery
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Creative Wncting

AN BFR—ANRIE, HARGHRE—ERASEEXNE, F£PE, A%T
WA TFAERE, FE00. SMAINE | EERBINA RSN, ARESE.
— LTI AT, WTUMNEEERND TPk, oTLUNGRZ A st i ¥
iz, ART L NEE R R B e, (B —flsheRe
REK MR, KL, KERE THILE. L “On Naming
a Child” A, 5—WHCL, XENSIFERWNT:

“The naming of a child is the most symbolic action
for the parents and the families. What meanings lie
in the name!”
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