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utmu-y Terms |

Brief Description

) ‘ (1) Ballad is a story in poetlc form to be sung or recited. (2) Ballads were passed down from
Ballad ( % ) |generation to generation. (3) Robin Hood is a famous ballad singing the goods of Robin
| A j Hood. Coleridge’s The Rime of the Ancient Mariner is a 19th-century English ballad.

i e (1) Epic, in poetry, refers to a long work dealing with the actions of gods and heroes.
Epic ( %£3%) (2) Beowulf is the greatest national epic of the Anglo-Saxons. John Milton wrote three great
: B epics: Paradise Lost, Paradise Regained and Samson Agonistes.

‘i‘?.d i ‘(\fi‘ (1) Romance is a popu?ar literary form in the medieval England. (2) It sings knightly
i/ -H‘fbi 2) adventures or other heroic deeds. (3) Chivalry (such as bravery, honor, generosity, loyalty
|~ " |andkindness to the weak and poor) is the spirit of romance.

. |(1) Alliteration means a repetition of the initial sounds of several words in a line or group.
Alliteration (2) Alliteration is a traditional poetic device in English literature. (3) Robert Frost’s poem
(-ﬁ*%%) o Acquainted with the Night is a case in point: “I have stood still and stopped the sound of
Len feet.”

Brief Description
(1) Beowulf, a typical example of Old
English poetry, is regarded as the greatest
national epic of the Anglo-Saxons.
(2) The epic describes the heroic deeds of
Beowulf L . ,
(LK H) a Scandinavian hero, Beowulf, in fighting
against the monster Grendel, his revengeful
mother, and a fire-breathing dragon. (3) The
poem conveys a hope that the righteous will
triumph over the evil.
Geaﬁ’rey Chancer (%i) The Canterbu (1) The Canterbury Tales is Chaucer’s
(l) He is regarded as the father of English ’ £ monumental success. (2) It is a collection of
Tales ; can 5
poetry. (2) The Canterbury Tales is his (R TRFL) stories told by a group of pilgrims on their
masterpiece. (3) He presents, for the first way to Canterbury. (3) It was influenced
time m English literature, a comprehensive o aadiCitalods by Boccaccio ( # 4w f )’s Decameron
realistic picture of the medieval English | " /00 ﬁ% ({ + 8 # )) . (4) In the poem Chaucer
society and creates a whole gallery of vivid e ) presents, for the first time in English
characters from all walks of life. (5) Chaucer | ~ literature, a comprehensive realistic picture
introduced from France rhymed stanzas of of the medieval English society and creates
R A : ) . . | The Romaunt of the e
wvarious types (heroic couplet) into English Rose (3T & % ) a whole gallery of vivid characters from all
poetry to replace the Old English alliterative walks of life. (5) The poem shows Chaucer’s
verse (6) It was Chaucer who made London humanism and anticipates a new era to
The House of Fame
dxalect the foundation for modern English (FazE) come.
speech. (7) His characterization is vivid.
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William Langland ( gk » 24848 )

Piers Plowman { &K
K& R

(1) Piers Plowman is a poem that gives a
picture of the life in feudal England. (2) It is
a protest against the then social injustice.

Literary Terms

Brief Description

Renaissance

(LZLHEK)

(1) The word “Renaissance” means “rebirth.” It meant the reintroduction into Western
Europe of the full cultural heritage of Greece and Rome. (2) The essence of the Renaissance
is Humanism. Attitudes and feelings which had been characteristic of the 14th and 15th
centuries persisted well down into the era of Humanism and Reformation. (3) The real
mainstream of the English Renaissance is the Elizabethan drama with William Shakespeare
being the leading dramatist.

Humanism
(ALEL)

(1) Humanism is the essence of the Renaissance. (2) It emphasizes the dignity of human
beings and the importance of the present life. Humanists voiced their beliefs that man was
the center of the universe and man did not only have the right to enjoy the beauty of the
present life, but had the ability to perfect himself and to perform wonders.

Spenserian stanza
(MEEFY)

(1) Spenserian stanza is the creation of Edmund Spenser. (2) It refers to a stanza of nine
lines, with the first eight lines in iambic pentameter and the last line in iambic hexameter
(5% ), rhyming ababbcbee. (3) Spenser’s The Faerie Queene was written in this kind
of stanza.

Conceit
(¥ 449 oy )

(1) Conceit is a far-fetched simile or metaphor, a literary conceit occurs when the speaker
compares two highly dissimilar things. (2) Conceit is extensively employed in John Donne’s

poetry.

Metaphysical
poetry '
(ZHFRFHR)

(1) Metaphysical poetry is commonly used to name the work of the 17th-century writers
who wrote under the influence of John Donne. (2) With a rebellious spirit, the metaphysical
poets tried to break away from the conventional fashion of the Elizabethan love poetry.
(3) The diction is simple as compared with that of the Elizabethan or the Neoclassical
periods, and echoes the words and cadences of common speech. (4) The imagery is drawn
from actual life.

Sonnet

(+wifrif)

(1) Sonnet is one of the most conventional and influential forms of poetry in Europe.
(2) A sonnet is a lyric consisting of 14 lines, usually in iambic pentameter, restricted to a
definite rhyme scheme. (3) Shakespeare’s sonnets are well-known.

Blank verse
( AG4RF)

(1) Blank verse is verse written in unrhymed iambic pentameter. (2) It is the verse form
used in some of the greatest English poetry, including that of William Shakespeare and John
Milton.

Meter
(#48)

(1) The word “meter” is derived from the Greek word “metron,” meaning “measure.”
(2) In English when applied to poetry, it refers to the regular pattern of stressed and
unstressed syllables. (3) The analysis of the meter is called scansion ( #4247 ) .

Allegory
(&%)

(1) Allegory is a story told to explain or teach something, especially a long and complicated
story with an underlying meaning different from the surface meaning of the story itself.
(2) Allegorical novels use extended metaphors to convey moral meanings or attack certain
social evils. Characters in these novels often stand for different values such as virtue and
vice. (3) Bunyan'’s Pilgrim s Progress, Golding’s Lord of the Flies and Melville’s Moby Dick
are three examples of this kind.

Stanza
(#%)

(1) Stanza is a group of lines of poetry, usually four or more, arranged according to a fixed
plan. (2) The stanza is the unit of structure in a poem and poets do not vary the unit within a
poem.
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University Wits | (1) University Wits refer to a group of scholars during the Elizabethan Age who graduated
(RFAT ) from either Oxford or Cambridge. They came to London with the ambition to become
professional writers. Some of them later became famous poets and playwrights. They were
called “university wits.” (2) Thomas Greene, Thomas Kyd, John Lily and Christopher
Marlowe were among them. (3) They paved the way, to some degree, for the coming of
Shakespeare.
Foreshadowing | (1) Foreshadowing, in drama, means a method used to build suspense by providing hints of
(k) what is to come. (2) In Shakespeare’s Romeo and Juliet, Romeo’s expression of fear in Act 1,
‘ ‘ Scene 4 foreshadows the catastrophe to come:
I fear too early; for my mind misgives
| Some consequence yet hanging in the stars...
Soliloquy i (1) Soliloquy, in drama, means a moment when a character is alone and speaks his or her
(3&@1 ) ‘ thoughts aloud. (2) In the line “To be, or not to be, that is the question,” which begins the
e | famous soliloquy from Act 3, Scene 1 of Shakespeare’s Hamlet. In this soliloquy Hamlet
| questions whether or not life is worth living, and speaks of the reasons why he does not end
o - | his life.
Nmaﬁve Poem (1) A Narrative Poem refers to a poem that tells a story. (2) It may consist of a series of
(ﬂ:iﬁ ) |incidents, as in Homer’s The lliad and The Odysseus, and John Milton’s Paradise Lost.
Works Brief Description

Name of tha erter

o Hesmdsforths gt

' Arcadia { FTF KL )
| Astrophel and Stella

(1) Arcadia is a prose romance filled with lyrics. (2) It is
regarded as a forerunner of the modern world.

(P Ads ¥ 3 R 5 M
of the EhzabeﬁmAgg H4)
(2) In ‘many ways he Defense of Poetry
represents the Renaissance | 2 43 # 47 )
ideal of “the complete
B L
\Edmu‘,nd Spenser }n | The Faerie Queene |(1) The Faerie Queene is Spenser’s masterpiece, a great
(e -HEE)  [(we) poem of its age. (2) The fairy queen in the poem stands
(1) He xsaeclmmedas“the The Shepherd for both the Queen Elizabeth and glory. (3) In the poem
poets’ poet” in Bnghsh Calendar Spenser speaks of 12 virtues of a perfect gentleman. (4) This
literature. (2) His poetry [( 4 £ A BZ) allegorical poem is distinguished for its rich content and
is noted for such qualities | exquisite style. (5) The poem is written in the form of the
as a perfect melody, a rare Spenserian Stanza. (6) The Red-cross Knight in the poem
sense of beauty, a splendid represents the Church of England.
imagination, aloﬁy moral The Shepherd’s Calender records and expresses the poet’s

purity and seriousness,

and a dedicated idealism.

(3) He created the

masterpiece is the Faerie

Queene,

laments over the loss of Rosalind.

(B - %K)

(1) He is the greatest of

the English humanists.
(2) He authored Utopia.
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Christopher Marlowe
(LEMIEHh - D)
He is the most gifted of
University Wits.

Tamburlaine
(ALK A )

Dr: Faustus
(FHiaeh R

The Jew of Malta

(B HFHutg KA )
The Passionate
Shepherd to His Love
(e FAR
HAD)

(1) Tamburlaine is a play about an ambitious and cruel
Tartar conqueror in the fourteenth century who rose from a
shepherd to an overpowering king. (2) It voiced the supreme
desire of the man of the Renaissance for infinite power and
authority.

(1) Dr._Faustus is a play based on the German legend of a
magician aspiring for knowledge and finally meeting his
tragic end as a result of selling his soul to the Devil. (2) It
celebrates the human passion for knowledge and happiness.
(3) It also reveals man’s frustration in realizing the high
aspirations in a hostile moral order. (4) And the confinement
to time is the cruelest fact of man’s condition.

The Jew of Malta expresses man’s desire for wealth.

(1) The Passionate Shepherd to His Love is considered as one
of the best lyrics in English Literature. (2) It is composed in
the tradition of the pastoral tradition, in which the shepherd
enjoys an ideal country life, cherishing a pastoral and pure
affection for his love. (3) Strong emotion is conveyed through
the beauty of nature when lovers are not disturbed by worldly
concern. (4) The rhyme scheme of the poem is aabb.

William Shakespeare
(s - FEI L)

(1) He is the greatest of all
Elizabethan dramatists.
(2) His literary career
falls into four periods. He
wrote 37 plays and 154
sonnets. (3) His sonnets
represent the finest poetic
craftsmanship of Eliza-
bethan poetry. (4) The
themes of his sonnets are
about love, friendship,
the destructive effects of
time, the quickness of
physical decay, and the
loss of beauty, vigor, and
love.

Henry VI
CFHc)
Richard Il
(mEie=4)
Henry IV

( FAvg)
Henry V

(¥4 28)
Henry Wl
{(FAAR)

A Midsummer Night's
Dream

(P EEZH)
The Merchant of
Venice{ BRIMBIA)
As You Like It

G 3 ED)
Twelfth Night
(F+=—2)
Hamlet

(o4 E4)
Othello

(BEF)

King Lear
(%)
Macbeth{ % %4 )
Romeo and Juliet
(¥ HikS kmrt)
The Tempest
(RR®)

Sonnet 18
(+vairik 18)

Hamlet is the greatest tragedy of Shakespeare’s. Hamlet,
the melancholic scholar-prince, faces the dilemma between
action and mind.

(1) Othello is a tragedy of humanism. (2) His inner weakness is
made use of by the outside evil force.

(1) Macbheth is a tragedy of all ambitious adventurers who
become the prey of their ambition. (2) Macbeth’s lust for
power stirs up his ambition and drives him to incessant
crimes.

(1) King Lear is based on an old British legend. (2) The old
King Lear is a self-willed ruler who suffers from treachery and
infidelity on account of his irresponsibility and vanity. (3) In King
Lear, Shakespeare has not only made a profound analysis of the
social crisis in which the evils can be seen everywhere, but also
criticized the bourgeois egoism. (4) Shakespeare points out that a
king or ruler must be responsible to his people.

(1) The Merchant of Venice is a play eulogizing the friendship
between Antonio and Bassanio, idealizing Portia as a heroine
of great beauty, wit and loyalty, and exposing the insatiable
greed and brutality of the Jew represented by Shylock.
(2) But people today tend to regard the play as a satire of the
Christian’s hypocrisy and their false standards, their cunning
ways of pursuing worldliness and their unreasoning prejudice
against Jews. (3) The allusion “pound of flesh” comes from
this comedy.

(1) Sonnet 18 is one of Shakespeare’s most beautiful sonnets.
In the poem he has a profound meditation on the destructive
power of time and the eternal beauty brought forth by poetry
to the one he loves. A nice summer’s day is usually transient,
but the beauty in poetry can last for ever. Thus Shakespeare
has a faith in the permanence of poetry. (2) The rhyme of the
poem is abab cdcd efef gg.
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Francis Bacon Essays (1) The Advancement of Learning is a great tract on
(HhBAvady - 354k ) R ) education. (2) Here Bacon highly praises knowledge,
(1) He is a philosopher, a scientist | The Advancement of | refuting the objections to learning and outlining the
and the first English essayist. | Learning problems with which his plan is to deal. (3) Also he
(2) He lays the foundation for (&5 F ¢4t 4 ) answers the charge that learning is against religion.
modern science with his insistence | Novum Organum|(1) Novum Organum (The New Instrument) is a
on scientific way of thinking and | (7he New Instrument) | successful treatise written in Latin on methodology.
fresh observation rather than [(#f T 1) (2) The argument is for the use of inductive method
authority as a basis for obtaining | Of Studies of reasoning in scientific study.
knowledge. (3) He is best known ({ #i% 4 ) (1) Of Studies is the most popular of Bacon’s essays.
for his Essays that is the first (2) It analyzes what studies chiefly serve for, the
example of that genre in English different ways adopted by different people to pursue
literature. studies, and how studies exert influence over human
character. (3) Forceful and persuasive, compact
and precise, the essay reveals to us Bacon’s mature
attitude towards learning.
John Donne The Sun Rising (1) The Songs and Sonnets is probably his best-
(%% P8 ) (Cip. A PP known lyrics. (2) Love is the basic theme. John
(1) He is the leading figure of the | The Holy Sonnets Donne holds that the nature of love is the union of
“metaphysical school.” (2) The |( #F £4k+w473¥) |soul and body.
most striking feature of Donne’s | The Songs and Sonnets
poetry is his frequent use of conceit. [( Fki% 5 +v9473F ) |[(1) In 4 Valediction: Forbidding Mourning John
(3) He is a religious poet obsessed | Death, Be Not Proud|Donne resents too much display of emotion when
with death. (4) The Songs and|( 52 =, 4& %) &4 )| two lovers part. (2) In this poem we are familiarized
Sonnets is probably his best-known | & (sL4P3E%+3) |with John Donne’s famous conceit: the two lovers
lyrics. Love is the basic theme. | The Flea (he and his wife) are likened to the two points of a
Donne holds that the nature of love [ &z 3k ) compass. The wife stays at home. She is the fixed
is the union of soul and body. A Valediction: For-|foot and the husband “roams” around, but never
bidding Mourning deviates from the center. (3) In a word, John Donne
(o#: EW4) seems to emphasize the importance of Platonic love.
John Milton Paradise Lost (1) Paradise Lost is the greatest of John Milton’s
(%% 3R RM ) (xFHE) epics. (2) It is the only generally acknowledged epic
(1) As a real revolutionary, a|Paradise Regained |in English literature since Beowulf. (3) The story is
master poet and a great prose [( £ /R H ) taken from the Bible. The theme of the epic is man’s
writer, Milton holds an important | Samson Agonistes disobedience and the loss of Paradise, with its prime
place in the history of English |( /1 447} ) cause—Satan who rebels against God’s authority and

literature. (2) He produced three
epics: Paradise Lost, Paradise
Regained and Samson Agonistes.

tyranny.

Paradise Regained is a long narrative poem telling
how man, in the person of Christ, withstands the
tempter and is established once more in the divine
favor.

(1) Samson Agonistes is the most perfect example
of the verse drama after the Greek style in English.
(2) In this epic Milton presents to us a picture of
how Samson, the Israel’s mighty champion, brings
destruction down upon the enemy at the cost of his
own life. (3) The whole poem strongly suggests
Milton’s passionate longing like Samson’s that he too
could bring destruction down upon the enemy at the
cost of his own life. In this sense, Samson is Milton.




