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Sang Tong: A Biography

Sang Tong (1923-2011), whose original name was Zhu Jingqing, was born on January
17, 1923, in Songjiang County, Shanghai. He was a renowned music educator, composer,
theorist, and was a former President of the Shanghai Conservatory of Music (SHCM).
He enrolled in the National Music College, the predecessor of the SHCM, in September
1941, and studied harmony, counterpoint, and composition under the German composer
Wolfgang Fraenkel and the Austrian, Julius Schloss. He also attended the class conducted
by Professor Tan Xiaolin.

Since the autumn of 1949, Sang Tong taught at the SHCM and became a full professor of
the Conservatory in 1980. He held many posts in the Conservatory including the Chief
of the Harmony Research and Teaching Section, Associate Composing and Conducting
Department Head, and Vice President and President of SHCM. As a pioneer of Chinese
contemporary music, Sang Tong made extraordinary contribution to the development of
music culture and music education in China.

While a student at the National Music College, Sang Tong began to explore modern
composition techniques. His lyrical song Red Blossoms Fading Away in Spring (1943)
already showed such inclination. His Nocturnal Scene for violin and piano (1947) was
the first free atonal work by a Chinese composer. 4 Place Far Away for piano of the
same year was the earliest experiment of combining Chinese folk melody with atonal
harmony. His Seven Pieces on Inner Mongolian Folk Themes for piano won the Bronze
Composition Prize in the Sixth World Festival of Youth in 1957. The Fantasia for cello
and piano was selected into the “20™ Century Chinese Classics”.

Sang Tong was an eminent scholar in the research and teaching of harmony theories. With
a historical approach and systematic view of study together with a creative combination
of conventional Western harmony, modern harmony and the characteristics of Chinese
music, he established a unique theory of harmony with Chinese characteristics.
His masterwork The Theory and Application of Harmony was regarded as the first
comprehensive and systematic textbook of harmony in China. It won the Ministry of
Education’s Excellent Textbook Award and the First Prize in the Ministry of Culture’s
Excellent Professional Textbook Award in 1992. Sang Tong’s Six Lectures on Harmony
Theory won the Shanghai Philosophy and Social Sciences’ Outstanding Book Award in
1986. The Historical Evolution of Chromaticism won the Special Prize in the Seventh
SHCM Teachers’ Research Achievement Thesis Award in 1999, and the Third Prize in
the Second Ministry of Culture Outstanding Achievement Award for Culture, Arts and
Science in 2004. His Textbook of Harmony, based on The Theory and Application of
Harmony, is a classic for the research and teaching of the theory of harmony in China.

Sang Tong was among the first batch of scholars of national renown who received
the Government Special Allowances from the State Council. In 1987, to honor his
monumental contribution to music education in China, Sang Tong was awarded specially
the Gold Bell Prize by the SHCM on its 60" Anniversary. Other awards include the
distinguished Leadership Award by the American Biographical Institute in 1989, the first
Baosteel High Art Special Honor Prize in 1994, the Ministry of Culture’s Ou Yongxi
Music Education Excellence Award in 1999, Xiao Youmei Music Education Development
Award in 2001, the Lifetime Honorary Medal from the third Gold Bell Award by the
Chinese Musicians Associations in 2003, and the Special Prize from the He Luting Fund
Award by Shanghai Conservatory of Music in 2004 and 2006.

(Translation by Yang Ning & Moey Munchew)
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Introduction

1. Red Blossoms 'Fading Away in Spring
Composed in 1943, this is Sang Tong’s first art song written with contemporary composition techniques. The text is
based on the Xiangjianhuan ci poem by Li Yu (937-978), the last emperor of the Nan Tang Dynasty. It achieves high

accomplishments in composition techniques, musical ideas and artistic aspiration.

2. The Eighteen Bends of The Yellow River

Composed in 1950, with a style showing profound influence from folk songs, this song emanates a strong and
characteristic thematic coherence to achieve a distinctive music form. The composer utilizes tunes from songs of workers
and boatmen as well as their rhythmic variations and melodic patterns. With a pentatonic melodic scale and strophe
structure made of extended four-line passages together with three independent appearances of the shouting of “hei-yo-
hei-yo™ and their variations, the song sums up with vivid details the heroism of the people progressing in the turmoil of

revolutionary struggle.

3. Spring Field Mountain Song
Composed in 1953, this song has a style that combines modal harmony in a composite pentatonic structure. It is rich in the

folk flavor poetic scene of north-Shaanxi .

4. Gadameilin

This was a 1953 music accompaniment arrangement. Gadameilin was originally a two-line strophic song. Sang Tong
selected three stanzas to make a tripartite harmonic arrangement, adding subtle treatments in terms of texture, dynamics
and expression. This, with harmonic devices such as multiple-functioned chords and altered chords, enriches and
raises the original folk song’s conceptual and artistic value. The composer called such creative activity “composing an

accompaniment.” Nevertheless, the folk song, through his endeavor, has now become an acclaimed art song.

5. Langtaosha - Beidai River

Among the many settings of Mao Zedong’s Beidai River, a ci poem, the one by Sang Tong, composed in 1959, stands
out. An expressive and intense song, it depicts the majestic scene of huge waves in the Beidai River and, thereupon, the
reminiscence of historical figures and the spectacular changes made today. With deep emotion and profound thoughts cast

in a huge sweep, the music, complying with the text, has a parallel structure, and ends with a majestic grand finale.



v

6. Let Our People Win the Victory

This song was a setting based upon the famous poem Let Qur People Win the Victory by the Congolese national hero
Patrice Emery Lumumba. It was composed in 1962. It reflects the hot-blooded indignation and passion of the African
people’s unwavering struggle under severe colonial oppression. Majestic, solemn, profoundly tragic and epic, the music
mainly uses traditional harmony with bold borrowing from modern harmonic techniques, evoking vividly magnificent

scenes.

7. Frontier Mountain Village Sentiments

In 1963, Prof. Sang Tong used folk melodies of the Yi, Dai and Naxi ethnic minorities, among others, to compose three
songs. Some 40 years later in 2002, the Shanghai Conservatory of Music planned to stage a concert to celebrate his 80"
birthday. When he received the news, he decided to program this set of experimental songs into the concert. The task
of writing the new lyrics fell on Prof. Ni Ruilin, who finished it in two months. The new Frontier Mountain Village
Sentiments was born. The three songs are respectively titled Red Cloud Oh Red Cloud, Blue Sky Oh Blue Sky and There Is
A Golden Sun.

8. Busuanzi — Ode to the Plum

This is another setting of Mao Zedong’s ci poem, composed by Sang Tong in 1964 and never published. With simple
pentatonic melodies and modal shifts, the song subtly expresses the imagery of the poem, lauding the plum blossom as
“a revolutionary adhering to the truth” who blossoms in the hardest predicament on the frozen cliff and who does not

compete with others for beauty and praising its high moral spirit.

9. Love

“When love came with youth, it stood far from me. When love went with youth, it left no trace. Love is as eternal as the
mountain, but youth is unlike the sun. It grows old, sleeps and never wakes.”

This is what Sang Tong wrote in 1981 as this unpublished song’s central theme. It expresses neither the joy of superficial
love, nor the sorrow of whatever that is called love. Instead, this is the meditation of a man, weathered in life, on youth
and love, and the melancholy and sadness that ensue. The melody is serene and deep in emotion. The accompaniment

mainly comprises of broken chords. The author’s emotional feelings are thus simply and thoroughly expressed.

Appendix: Gadameilin (Orchestral Arrangement)

This orchestration of Gadameilin was based on the original 1953 piano accompaniment version. It was co‘mpleted in 1980.

(Translation by Yang Ning & Moey Munchew)



CD Hx

1. CMAESR T&2) (1943)
ISRC CN-R12-13-00915 b =

2. (X FEM+/\E) (1950 )

ISRC CN-R12-13-00916 RS

3. CEEILK) (1953 4Rfic )
ISRC CN-R12-13-00917 b e

4. (WRHEAR) (1953 WAL )

ISRC CN-R12-13-00918 Rog

5. CIRYEYS « LI Y (1959 )

ISRC CN-R12-13-00920 7RG :

6-8. (i ZENE ) P =1 ( 1963/2002 )

ISRC CN-R12-13-00921 B

9. {Z1F) (1981)

ISRC CN-R12-13-00922 7RG

10. AR ) 48 5% SR AR ( 1980 BL#F )

: FHR

: 3{"%"

Kk —

ISRC CN-R12-13-00919 WGk # O WE: LB RHE

AR 5 .

LBy

4R 5

b SE

WA

ELECF

B

F Ak

ReEE

& &

F Ak

K Ao

: KRR

KEF



CONTENTS

E o 18] A

Introduction

AR T AL (HRR) AT (1943)
Red Blossoms Fading Away in Spring

R TFETTNE (1950)
The Eighteen Bends of The Yellow River

CAHF L3 (195345 K.)
Spring Field Mountain Song

. B 1K Ak (19534 &)
Gadameilin

AV - dbBR T (1959)
Langtaosha - Beidai River

. R RATE AR IAT BEF) (1960)

Let Our People Win the Victory

II

14

19

23



7. (GAEM) =y (1963/2002)
Frontier Mountain Village Sentiments
AN FA b
Red Cloud Oh Red Cloud
EREEX
Blue Sky Oh Blue Sky
BT&XMH
There Is A Golden Sun

8. MEF - Wi (1964)
Busuanzi — Ode to the Plum

9. % (1981)
Love

MEsk . PEiAAEAK  (CEZRBR) (19807 &)

Appendix: Gadameilin (Orchestral Arrangement)

29

29

34

40

48

51

56



ARG T AL Grmsk) =

Red Blossoms Fading Away in Spring
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