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FOREWORD

Three years ago, | retired from teaching the Bunglish language and doing Linguistic research at a university,
which had taken me much more than two decades. | also taught Bnglish tn high school for about seven years before
 Lleft my homeetown in 1985, Due to my passion for pedagogy, | worked hard and Ln return received some rewards.

tn ey eyjes, teaching Ls wot only about a pay check but also for gaining happiness.

(n addition to mey fulfilling teaching career, | have a few hobbies, of which are drawing and painting. My hobbtes,
able to vefresh we, are compatible with my work and integrated with my Life.

If t am asiked how [ cultivated and developed my hobbies, | can not answer clearly, but mention that ( begaw to like
drawing and painting at aw early age. However, | do remember something that might exercise certain influence
on iy hobby cultivation. For tnstance, | often saw my elder brothers or sisters drawing, and when | was found
interested Ln drawing by the avt teacher of the primary school | was recormmended to an extra-curriculum art group
for children. (n the group, | observed other members painting or drawing quite well though | received only Limited
trailning before | quitted.

[ also remember that near our home there was an academy of fine arts, and the students there often displayed their
paintings and drawings. Whenever | heard of an exhibition by thew, | would go to the event. | would always be
excited by their works, showing great adwiration for thelr talent. when looking at portraits tn pencil, for example,
 often wondlereo how they were drawn so Lifelike. | seemed to get tnspiration from their drawings though | failed to

wnderstand certain velevant questions or acquire specific techniques.

Later, when | entered way middle school, a prestigious key sehool, | found waexpectedly that in such a school with
great emphasis on academic programs and GPA , there were also some groups of extra-curviculum activities. |
Jotned the art group. The teacher was an amiable, middle aged woman, who had studied in Japan earlier. She
was not only friendly but also experienced. Unfortunately, the peaceful learning Life was ruined very soon by
the “Cultural Revolution”. Consequently, the relationships between student and teacher became tewse as if all of

the teachers were viewed as veactionaries and the admiration and reverence for them disappeared suddenly. Bven



during that turbulent, chaotic and fearful period, in order to soothe myseld, 1 did drawing at home oceasionally.

At sehool, once, | was required by the “workers’ representative” to patut a portrait of Mao Zedong because they
weeded it for parading. | did it obediently. Today | realize how risky that was because | couldl have been in trouble
if the portrait had been regarded as distorted or somenow not reflective of the suprewe Leader. Two Years after the
outbreak of the cultural revolution, just like many of my classmates and the Youth of China, | was forced to go to
a farm to do manual Labor. However, sometimes | was givew a task to draw certain posters, usually, propaganda
posters about “Bmulate Dazhai on agriculture” (Pazhal’, a village appointed officially as a model thew). All of
these combined events happened to me when | was young. To recall these things just aims to indicate that my
interest in art began quite a long time ago.

At Is not my caveer after all, therefore usually [ do not have plenty of time for drawing or painting. However,
| have rept this hobby, especially sketching, since sketching is timesaving and convenlent to do. Even though
sketching might be easy, as some people think, it is an indispensable form of art training. Another reason for
my preference for sketehing is that it can leave a record, like a camera, of a bygone time or evoke my memories
or vemembrances of the past. (w this vegard, only a few strokes may be enough. Above all, 1 do take delight or
enjoyment from sketehing. While preoceupled with my career, | kept drawing though sometimes with Little
attention, a rather lavge quantity of sketches being accumulated.

This album is a selection and compilation of those sketehes. They are chavacteristically bmpromptu, unsystematic,
and, Ln terms of drawing technioue, probably quite different from the professional. However, all of the sketehes were
done on Location except only a couple of ones based on photos. They are genuine, original and derived from my past

Life. The original may be more valuable. At the end of the album a few paintings are tncluded in the appendixes.

Numerous experienced events are going to be blurred in one’s memory as time flies unknowingly. i, however, a
vecord, evew a slight one, Is made, the Lost wmemories of the past are likely to become fresh again and the bygones

may occur to the mind. Writing can make this effect so can drawing.

Belng another semiotic system, drawing, in nature, excels writtng tn certaln respects. tn other words, writing
is not as vivid as drawing sometimes, though it is able to address abmost everything. So it might be better to

combine the two. I this album, tn addition to the sketches, some words ave written. Relevant as thﬁ(lj are, the woros



may wot necessarily discuss how to draw. Instead, some of the words talk about the scenes or things which were
sketehed; some present the situations where the siketehes were wade, and still some other wordls just reveal my then

wmood and Later reflections and so on. n short, they are unpretentious, and elosely velated to the skeetehes.

There are albums compiled this way in book stores, but quite rare. As for whether the design of this album is
destvable or wot, it is ultimately up to veaders to wmake that judgment. No watter how this albuwm is evaluated, it

does vesult from my hard effort and accwmulation of my Life experiences.

Frankly speaking, | am somewhat diffident or nervous before the album is published. can my sketehes, done by
an amateur, be Liked by others? How will they be criticized by the professional artists? on second thought, however,
art should wot be distinguished as professional or mem{ess'wwm. As long as it conveys esthetic value, even though
a Little, the drawing or painting deserves an opportunity to be shown.

Of course, professional training is necessary if drawing is expected to be able to get across beauty because art is a
sort of practice velying on certain rules or methods. Only passion or inspiration, Lacking basic technlques, cannot
produce artistic works at all. As ( am in my sixties and drawing is just my hobby, rather than my career, it is
apparently wore difficult for me to lmprove my drawing technioues. However, more practice of drawing, more
appreciation and thinking of artistic works are deflnitely conducive to my drawing competence and estheticism. |

do enjoy dolng these things.

To help me with the publication of this albuwm, the Leadership of Beijing Second Forelon Languages Institute has
offered wme encouragement and support. | would Like to thank them sincerely. | would also extend my thanks to
the editresses of China Machine Press for thelr patient and careful work, without which the album could not be
published. n addition, t am quite grateful to Myr. Ruebensaal, my American friend and colleague, who read the
English foreworol and offered his suggestions.

As the album is being brought out soon, | wish it to convey to readers beauty, happiness and sentimental
reflections. If it can realize my wishes, it will satisfy and honor me, and, more importantly, deserve the help
offered by those friendly people.

Ma Zhuanghuan
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