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There is one quality that many great artists share, from Da Vinci, Michelangelo, Picasso, Dali, and
Matisse in the western tradition to Zhang Dagian, Xu Beihong, and Qi Baishi in the eastern art world.
This quality is that they have a strong artistic foundation, and an overwhelming desire to create.
Their creations cover a variety of subjects and hold great content, while the sheer volume of their
output is many-fold more than what mundane artists can hope to achieve. In the example of Picasso,
at age twelve he was already skilled in realism, and be began his blue period at age seventeen. The
cubist school of art, which he developed later, secured his status in contemporary art. Xu Beihong
also devoted considerable effort to sketches, watercolors, and oil painting. It was his hard work that
enabled him to paint lifelike, natural animals, flowers, birds, and people when he returned to creating
in ink. He developed his personal language of painting through capturing the essence of what he
was painting, and not focusing on realism. Zhang Dagian learnt the key elements of classical painting
through imitation and study of famous paintings from various time periods. He also travelled to
Dunhuang to research murals from the Sui and Tang dynasty. This reinforced his abilities in painting
Buddhas and people. In his old age, he developed ink splash painting and established his seat in the
artistic world through his striking, versatile creations.

Yuan Chintaa shares a number of similarities with these masters previously mentioned. He has created
n a variety of mediums, including ink, oil painting, ceramics, installations. photography, etc. As he is
always making innovations, he often comes up with stunning, novel creations. He graduated from
the art department of NTNU after being trained in a solid classical foundation there. The then went on
to study at CUNY, where he came into contact with the avant-garde creations of modern art. These
experiences gave his artistic style the versatile, ever-changing flare that he possesses.

His realistic portrayals of rural sights like festivals, grass mats, sugarcane, and banana trees and subjects
such as ants, bugs, and fish in his early artistic career are known by many. He then went on to paint
cloud scenes, sea scenes, and wind scenes with watercolors, and was also quite adept at painting
abstract subjects in oil. After his studies in the U.S., he was influenced by pop art, and integrated
traditional Chinese ink painting with mixed media, and also a combination of traditional folk craft



techniques, such as printing, dying, and patchwaork. This, along with his keen sense of observation and
his concern for society and the humanities, was what enabled him to complete a series of creations
which are “New Pop, Chinese Soul, Taiwanese Heart" His sexual series reflect the excess of sex and
erotica within society, and includes Powdery Cat, Fountain of Life, A Zebra is Not a Horse, Love Hotline,
Virgin Script, and See no Evil Touch no Evil. His judgmental series reveal the truth about politics, such as
Seat Swapping, The Fact, Paper Tiger, Greedy Official, Turtle Official, and Dog Official. Also, View of the
World takes a look at all the faces of life, invoking deep reflection and resonance within us.

In recent years, he has utilized tools such as leaves and feathers to paint, developing series like the
leaf fish, dragonfly, butterfly, feather man, and feather bug. He has also dedicated his time to creating
intricate works in ceramics. He has painted ceramic vases, jars, and plaques, and also created series like
| am a Book Worm, The True face of Politics, The Fact, Traffic Signs, Playing Cards, etc. These creations are
humorous, rich in content, and have a good grasp on the trend and focus of the times. These are the
reasons why they resonate with the feelings inside our hearts.

Yuan Chintaa’s art combines the best of contemporary and classical, western and eastern art. He seeks
just to express his unique interpretation of new concepts, new thoughts, and new ways of expression.
He is one of the most talented Taiwanese artists, with incredible potential. This is the reason we are
happy to have arranged for him a series of exhibitions at the Kyoto Culture Museum, Shanghai Art
Museum, Guangzhou Art Museum, Beijing Chinese Art Museum, and the Chang Liu Art Museum. The
exhibition consists of representative works which cover each series he has created, and all the periods
he has gone through. As Yuan Chintaa is now at a grand time when he “understands his destiny’, we
eagerly anticipate his creation of many even better, more fascinating works.

| hope that your artistic talent continues to grow, and that the exhibition is a great success.

Director, Chan Liu Art Museum
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Yuan Chintaa,

a Modern Ink Symbol of Humanistic Critique
Shang Hui (Editor in chief of {ART magazine ) )

He is known for his modern ink paintings. In the late 80s during the last century, the modern ink painting
movement began in the mainland China. The concepts and works of Yuan and other artists from Hong
Kong and Taiwan were continually introduced to the mainland, where they became participants and
examples for the mainland Chinese modern ink painting movement. The movement began much later
than the exploration of modern ink painting in Taiwan. Regardless of the location, it all stems from the
modernistic exploration of traditional Chinese painting. They are all linguistic revolutions which divided
out from within traditions. However, because modern ink paintings must face differing cultural reali-
ties and resolve various modernistic problems, aesthetic differences can be found between modern ink
paintings from Hong Kong, Taiwan, and the mainland China.

The aesthetic differences which exist between modern ink painting in Hong Kong, Taiwan, and the main-
land can be seen through Yuan Chintaa’s works. As a representative Taiwanese modern ink painter, Yuan
Chintaa made the shift from realistic rural ink painting to modern ink painting. The force behind his work
stems from a cultural rebellion as he transforms from seeking roots to criticizing the society. This rebel-
lion opposes the traditional form of ink painting with the exploration of abstract ink, yet also transforms
images such as the seat of a politician, nude female, fish, leaves, and butterflies into rich political and
cultural symbols. Images from the media, mixed media, and abstract ink painting are combined into one
to form a sarcastic critique of society. Comparatively, the mainland has a stronger, more solid foundation
of traditional Chinese ink painting. The most of the modern ink painting in the mainland has been done
in an attempt to abolish this fixed nature of the traditional foundation. This is the reason that modern ink
painting in the mainland expands more on the texture ink and other media create upon the paper. The
contrast of multiple contemporary cultures also accentuates the unique cultural identity which ink paint-
ing possesses.

The discrepancy in aesthetics between Hong Kong, Taiwan, and the mainland ink painting was bridged,
as ink painters like Yuan promoted interactive developments in the cross strait modern Chinese ink paint-
ing scene. This is a magnificent part of artistic culture stemming from the late 80s. However, the relative
lack of cultural exchanges across the strait gives us little opportunity to understand the growth and ex-
perience of ink painters from Hong Kong and Taiwan. This also leads to a limited understanding of the
cultural issues they face.

This exhibition that Yuan Chintaa is holding in the Shanghai Art Museum opens up a window for us to

understand the Taiwanese modern ink painting movement in depth. It shows us the history of aesthetics

11



12

over the past 40 years, from the 70s till the present. Though this history is mainly focused upon Yuan, it
demonstrates the reality and detailed nature of art history.

Mainland Chinese painters who were born in the 40s and 50s were a generation stunted by the Cultural
Revolution. They began to create art as the “art of educated youth” Most of them did not recognize the al-
lure of traditional art until the post-cultural revolution period. They started a modemistic reflection of Chi-
nese painting after the new wave in art in ‘85 and the crisis of “the end of the road”. A rebellious tradition,
formed by the root-seeking tradition after a cultural lapse from the Cultural Revolution and the popular-
ity of western modernism aesthetics in the post-cultural revolution period is what their unique cultural
experiences and standing are composed of. This is also the reason why their rebellion against tradition is
intermixed with traditional emotions and responsibilities.

Comparatively, modern Taiwanese ink painting is more of an actualization of rebellion against a colonial
culture. Yuan was born in the 1940s and graduated from the Art Department of NTNU in the 70s. His
artistic creations have gone through three stages: rural realism, sarcastic ink painting, and ceramic instal-

lations.

The 1970s was a period in which both internal and international politics were difficult for Taiwan. The frus-
trations and failures from the external environment created a self-awareness of ethnic culture. Realistic
rural ink painting was a result of this root-seeking attempt to get rid of colonial culture. Hay raincoat, im-
pound yard, ancient house and dead tree, oil refinery, forgotten corner, and home in the shrub were the
works which enabled Yuan Chintaa to enter the realm of art and become a representative figure of realis-
tic Taiwanese rural ink painting in the 1970s. In the 80s, Yuan obtained his masters degree in the US. A se-
ries of paintings, where he uses ink to depict the life of leaves hidden in the ice and snow, demonstrates a
transition in how he created. He created characteristic which originated from realistic rural paintings, yet
also displayed a deep affection for ink painting. The plants hidden within the ice and snow are a hint at
how deeply he cares about life. These elements all contribute to his strong expression of cultural sympa-
thy and humanistic critique in colored ink, which occurred from when he returned to Taiwan in the 80s,
until the 90s. In his “Changing Seats’, “Fountain of Life’, “Perished Ashes’, and “Fish Leaf” series, he utilizes
various political seats, malformed leaf-shaped, flat fish, full female bosoms, and multicolored glasses filled
with sexual fantasies to expose the power struggle in the Taiwanese political scene and the prominence
of erotic culture in Taiwan. These works of modern ink not only explore the integration of water and color
elements; but also surpass traditions to express a deep concern and compassion for humanity. They are
also bringing more than simple aesthetic appreciation and joy. They are about how thoughts can per-
ceive and criticize society. The pure, dazzling colors, repeated motifs, and sarcastic allegories can be taken

as “modernistic” elements of ink painting. This is a cultural identity his modern ink paintings draw atten-



tion to.

If in the previous two periods, Yuan Chintaa focuses on finding his roots from outside in and criticizing
society from the inside out in two dimensional painting, as consumer culture swept Taiwanese society in
the 90s, Yuan Chintaa’s artistic creations moved from two dimensional to three dimensional and mixed.
He went from a noisy, cluttered criticism of society into self-exploration and reflection of the value of
life. He began extensive use of ceramics, a material which holds personal significance to him. Instead
of recreating cultural images he grew up with, he replicates and recreates the books which carried his
body heat and witnessed the cultural experiences he had while growing up. The tattered books, with
memories clinging to them, were given a unique value by his generation. These ceramic books disperse
different elements of culture in each cultural setting. The video played through holes in the books add
a consumerism to them, of how things in this era of information are brief, excessive, and delicate. Yuan
Chintaa utilizes post modernistic pastiche, irony, integration, and other artistic elements in his ceramic
installations, such as the “Conversation Across the Ages’, “Food and Drink Culture’, “Sex Lock”, “Political
Culture’,"Traffic Signs’, and “Telephone Purse” series. They can also be viewed as another expansion of his
modern ink media, as ceramic and ink both possess elements of ethnic culture in their texture. He once
again takes advantage of this media, which has a defined cultural characteristic, to express his criticism
for the consumer culture.

From the three stages of evolution his art has gone through, we can decipher how his artistic concepts
are unrestrained. He never dwells on what is traditionally defined as personal style. He just continually
seeks, experiments, and explores media that can express his life experiences and cultural reflections. His
aesthetic feelers are always exposed to various complex, cutting realities and problems of the society. Be-

ing crisis-aware and socially responsible has always been the core of his humanistic approach.

As a representative of contemporary Taiwanese art, Yuan has become an important pillar of contempo-
rary art in China, along with many mainland painters born in the 40s and 50s. The only differences come
from the fact that there are cultural differences between the mainland, which is abundant in traditional
resources, and Taiwan, with its history of consecutive colonial cultures. The three creative periods which
Yuan has gone through can be juxtaposed with the “art of cultural revolution” and “neo stage art” of the
mainland to form a cultural comparison, rich in historical significance. This is exactly why Yuan Chintaa
attracts us, as a representative of Taiwanese culture and art. This is also the significance of his exhibition at
the Shanghai Art Museum.

| am certain that in a fashionable city like Shanghai, which has also experienced colonial culture, Yuan

Chintaa's work will receive new cultural and artistic recognition.

June 29", 2008 in Beijing



