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Preface

This year marks the tenth anniversary of the launching of “The Beauty of Books in
China™. Over the past decade, the national book design contest has made two most significant
achievements. First, it has encouraged Chinese designers to go international and create design
works on a par with the great age we live in. Second, in this process, the quest is spurred for the
definition of beauty of books and the way to reach it. This collection of articles serves to record
this entire exploring journey.

Back in 2003, after countless trials through many channels, Shanghai finally established
contact with the sponsor of “Best Book Design from All Over the World”—German Book Art
Foundation. In the autumn of 2003, 16 books selected in “The Beauty of Books in China™ travelled
across the ocean to participate in the following year’s contest of “Best Book Design from All Over
the World”, and Mei Lanfang’s Collection of Historical Drama Pictures stood out amid the heated
competition and won the only gold award of “Best Book Design from All Over the World™.

From then on, Chinese books never missed one occasion of this annual contest in Leipzig
and reaped fruitful results continuously from the event which embodies the highest level of
its kind in the world. In the past decade, a total of 208 Chinese books have made their way to
Leipzig and 11 of them were awarded the title of “Best Book Design from All Over the World™.

Besides the award-winning works, our achievement lies more in the changes taking place
in the views and concepts of Chinese about book design over the last decade. As an ancient
civilization with a long history of book-writing, China has voluminous ancient books and records.
Chinese book design has also experienced a long evolution process and our unique design
language has been established gradually. The ancient Chinese believed in the conformation of
book-writing to the era it was in. For contemporary Chinese designers, the more important thing

is to draw new vigor from the clashing of various modern design elements on the foundation of



traditional culture inheritance and create a new Chinese book-design style of the new age with a
strong awareness of innovation and characteristic design language. It is also the goal consistently
pursued by the jury of “The Beauty of Books in China™.

As we can see, the ongoing international book design puts more stress on the overall artistic
atmosphere, requiring every part of the book to keep conformity aesthetically. The form of a book
must be in keeping with its content, and refiect the harmony of art ur_ld technology. The artistry of
book design is also required to be embodied in aspects like text arrangement, material application
and bookbinding quality, which will decide whether a book is visually appealing, comfortable
to the touch and convenient to read. In China, after a decade’s practice, these concepts and ideas
have deeply influenced the book design circle and are now recognized by numerous designers.

From 2003 to 2013, ten years have gone by since “The Beauty of Books in China™
contest was launched. We have planned to organize a series of international activities including
exhibitions and forums, not only to commemorate the tenth anniversary, but also to enhance the
progress in this regard. For instance, the Shanghai Forum of World Book Designers has invited
more than 30 famous designers from over 20 countries and region around the globe. Meanwhile,
to further strengthen exchanges and communication, the organizer has requested a number of
award-winners and judges to write nearly 50 articles which are then compiled into a book for the

benefit of designers and readers alike.

Xu Jiong
October, 2013
(The author of the preface 1s the Director General of Shanghai Press and Publication Administration

& Director of “The Beauty of Books in China™ Judge Panel)
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Abstract

The Chinese designer’s approach to designing the whole book was something |
wish we had more opportunities to do in the US. | have found myself wishing | could not enly design
the cover and back cover but also the interior and have input on paper and production technigues. |

think having one designer

create the whole package, inside and out, helps to keep the continuity of the

design and ma

visual message. The Chinese designer’s dedication to the book package and

o delivering high quality design is admirable. | could not help but feel the passion of the

designers when talking with them and especially when holding one of their baoks.
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