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The collision of classical beauty and innovative thinking bursts out the singular spark.

Shang Changrong
The Chinese Dramatist Association Chairman, the famous performing artist of Beijing Opera
March, 2013

In Shanghai
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In my opinion, public’s attentions have been gradually drawn by Xu Guofeng and Kang Kai's works is simply because of three main reasons. First, their works are the
cross-border art creation, There is a clear trend that shows the transcendence of the previous traditional types and sectors among modern art creations. The second factor is the
integration. Now, kinds of art modeling, techniques and tools are all well integrated and applied in their works. The third factor is the transformation. It is not a simple addition
of different fields, technologies and methods, but a generation of new artistic varieties and styles. Merely for these, the significance of the two artists” exploration and experiments

has gained much broader value beyond their works only.Brava, my colleague and fellow, sincerely!

Han Sheng
President of Shanghai Theatre Academy
April 2013

In shanghai
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The two young artists, Xu Guofeng and Kang Kai, reintegrate the visual color, modeling and three-dimensional space based on their experience as well as their analysis and
comprehension of the traditional drama versus the modern art. They are trying to put dramas, characters, animals, history and legends, etc. altogether in the same space from
their unique perspective, presenting us the chance to break up with the traditional way of thinking as well as appreciation, and providing us an amazing view of the tradition vs.
modern, the classic vs. fashion from an unprecedented angle.

Although the innovative creativity of the young generation may not be anticipated, it will inevitably lead to a brand new direction. No matter this direction is crystal clear or

indistinct, it is always worthy of our attention and exploration.

Jin Xing
Famous Dance Artist
April 2013

In Shanghai
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The couple Xu Guofeng and Kang Kai's works focus on the intense cultural conflict. Indeed, in the current cultural context, quite a lot Chinese traditional culture on the
world stage needs to take a gorgeous turn. Their works are a clear presentation of continuously exploration based on such a context. Their works subvert traditional aesthetics
and artistic order, looking for individuality among the public’'s moral orientation, and this might be the reason why each of them seems to always be in the fate of the
"contradictions”. Although they seems get lost in real world and can not find a reasonable way of being, in fact, their works do not fully show their position, and you need to
carefully ponder on them with your own thoughts. Therefore, different people may have completely different feelings.

You can find out their unique angle for thought on social expectations of human nature, a clear insight of life, a unique perspective on the culture. To the extent of
standpoint, they pay more attention to the exploration of individual states in the great times. There are vulgar third parties, ugly political corruptions, and so on. While they are

entertaining you by bantering, they provoke deep thoughts in your mind after the laughter,

Wang Xiaoshuai
Famous Film Director
March, 2013

In Beijing
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The Scenic Projector and the Realistic Variation
— Xu Guofeng and Kang Kai's conceptual photography

Xu Guofeng and Kang Kai’s photography works are mostly drawn from the opera characters, including the single ones and the combination. The background also looks like a stage of fantasy and
surreal atmosphere. But the scenes created by the author are entirely contrary to the usual opera stage; they are which makes them far away from the classic form of traditional operas, In the first glimpse,
the characters in their works are the roles of traditional Chinese operas, incl uding sheng (male roles), dan (female roles), jing (roles with painted face) and chou (clowns); props and stage sets are available
inall varieties; the elements in their works are broadly in line with a combination of classic operas; the performance program, gestures, postures and dresses are also consistent with the images of traditional
opera texts. However, when observed more carefully, their works cannot be interpreted or performed on the basis of the text structures. The audiences cannot follow up a clue to find their familiar system
because the artists have made the customary pictures strange. This kind of defamiliarization has not only caused singular visual effects, but also by the singularity gets us out of the long-formed routine of
appreciation and restore our connection of viewing and amazemant, question and thinking, The visual system of traditional Chinese opera is the most expressive and decorative one for its elements,
including the performance program, masks, clothing and scenery, are both completely different from real objects and forming a stable consensus and understanding both on and off the stage after a
long-term propagation. The selection of the visual symbols of the traditional opera as the material of contemporaty art creation has tremendous advantages in terms of richness and free means. For the
two artists, their purpose of creation is to convey their cultural attitude in the current environment by borrowing the form of opera to ridicule the opera, conducting the concept of non-drama with
seemingly dramatic approach and alienating the "existing wedge”".

For the audience who are familiar with opera, the theater is a place for relaxation and enjoyment. The characters, makeup, props, clothing, voice, are prearra nged; identity and meaning, sound and
objects, lines and singing, posture and gesture, scenery and props all have fixed patterns; when the performer speaks and the audiences will know the follow ng words, so audiences do not need to worry

about their performance (including singing, reading, playing and acting) is "out of tune"; neither do they need to worry whether they can understand because even if they close their eyes, they can still

know all the evolution of the plots. In short, the traditional opera has become the classic for its normalization of the content and form, so the classic is bound to be increasingly solidified and hard to be
reformed. However, Xu Guofeng and Kang Kai, the two artists who graduated from Shanghai Theatre Academy, have no intention of changing the audience's long-formed habit of appreciation, but
couldn’tendure the same classic order either; so they are rebelling by artistic creation, they completely changed the one line narrative method by drastic means; not only did they break up the traditional
structure of the text, but they also imported the classics of different cultural backgrounds into a melting pot; for example, the Greek temple, Greek and Roman’s classical statues, the Christian Bible, the

crucifix, "Cross”, images of Roman architectures and characters, props, historical legends of Chinese opera are all placed in the same scene; the restructure with "interpretation” of contradictions hinders

the audience’s smooth thinking, which is just as reading out-of-order. It is quite impossible for the audiences to enjoy the performance, let alone go onto the stage and perform as a fancier,



