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BEF

e « FE 57 (Dylan Thomas, 1914-1953), FEEE/R A, H
RREFEHIN, FEEDEFEYNEEESCEN-HERE S, xt
B TIRERGE . 18 B iR N IRk s A 2 L
AT, BERRK, BOUIEXFETR. TS, REHER
x (FARERWSNTEHH S1E) (The Force that Through the Green
Fuse Drives the Flower) — ¢l — 2844, 76 T i A58 AR,
ELEREER, BAMANEET A, YKPERE HART
B, I8V IRAE R EAERF KR b — A A E, BB . 1953
AR R E ARG — RGN, B G RAEA L L, 0=
TS IR KBRS R EAMEE AR T A MET G
¥, R th—ERARETFEANERENEER. 1982 F, EAHER
W TR REETER “Fr A" RIESHLRE, BT fhiE
e Rk P EE A .

A MEREEREAG, FEDETRBAS N —06. MhrREk
P MFELFRES[E, MMEGVEMEN, URAMERES
R, MEFL. THERFREEPEZHES. FEf, MhERrK
T TR MRS T AR AN E T S3EW. ERLF
M3 eh, BB XTHE D B R 6 B R U i — /e 4845 9T

1951 4, FE LM 87— YRV T B SRS 5 S Bfiod
Gk. A, “RREREIAEEE N, (EETE RN G RIRA R G R,

O KHLBRAMN—ENAFE SRR £ B i, RRILERA T AIb R A5 20
HRAE. BITEARS, Afbiks T RERGHE, $HT ST,
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BREBFERME.” “HRER, EFPHSHEN, SERES
N OHREEG, SR ERNRIGMEI, #rhsE iRt
KEMEBRMEARAEZ. FRZTUBBHEIX—&8, REANIES
ki, ERTERRCFRE MBS . RESENE, FEDHE
BREHIRRE] TiX — . S ARN X FHEENEER, FXRA
R, “RERAMEAMAAFTERZLES, BR, NENHS,
MWEMESELED, FETE, BIE. B0, B, Bk
R RS EAMERRNEL —NNEFERBER. X,
RS RZ” O X—RIEEMINRE], —AifER, “RBEXF
MR, ThRAMRBAEar. SN, DB KRR “RZATLME
W, REANN—FHERERZ LT XF.” Y

X—mZTUEE, REAEAGWET, HEANG ERERE
ERIE AR AI TSR IRALS . ety v, iR REUR
BHERRE: PELEAEE “BHTHRRTS” HE/LRRA.
£ LARM ST, MEFNEAEMVFNEZ, REEBEIFRES
MXFERENGBIX —EZ. FLDHNRILETITL, EIXFK
TERFRBIPE AR KL . it “TRIEAR (5] LY M SCFFFERIEIE, ASC
TS S LR F RN S I, TiARE R UEME].”® Hi
B, —EIFRAESL N (from) XCFHFEE, MIAREAFIEL
FHRIZYK, RIGHE “MHA7 (towards) XFEFHANE “ZWX R

@ 2 The Poems of Dylan Thomas (New York: New Directions, 2003), p. xxii. [&3: “All
that matters about poetry is the enjoyment of it, however tragic it may be.”

@ [k, p.xvi. E3: “There they were, seemingly lifeless, made only of black and white,
but out of them, out of their own being, came love and terror and pity and pain and wonder and all
the other vague abstractions that make our ephemeral life dangerous, great, and bearable.”

@ [k, p.oxvi. fKECF: “.. my love for the real life of words increased until I knew that 1
must live with them and in them, always. I knew, in fact, that I must be a writer of words, and nothing
else.”

@ f&E, p.xv. JRI: “ . Ishould say I wanted to write poetry in the beginning because I had
fallen in love with words.”

® 5| H John Goodby, The Poetry of Dylan Thomas: Under the Spelling Wail (Liverpool:
Liverpool University Press, 2013), p. 121. JE3(: “I think [poems] should work from words, from the
substance of words and the rhythm of substantial words set together, not towards words.”
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#1” (objective correlative). TESERT, XHEHRFHERRELSE—
MHOHRMESRF, BEFE - EOHEE, TIRU—1Z
FREARRIEF, REE—NEOEEXENEM. 55
b 8 O B I VE R AR

R —ANER L EEHF A, HFE-NEERK
B, EE-5F - ANBERYLEHE=N, BULEONELSEE
AR, RELENLHERRINYAEENHEEIS R,
BIMERASAEHRZKNMT, RO CEMNIL T EE,
REFOHFHERERESHT REBB, MAFOHTFEX
SER M AARERMSHRGE, ©

B, EXMEELES, FAFRRMERAOARE SR
HHREZHG— 5, MEEIRE S ESZRTEMEEZ
FI R Z AR “ B (power). FELHH “BEHTFE”
(womb of war) ® REAXFIFHMZO. REER, “RE”5“F
B HEFE, RAMES KA, EEREEG, BELESHN
FFCEIR LB, BEANE R AR AR

FEL T R IR R — i R A A X — i, HhEL—FIE
R HHEREIH) (FL R RIS IEA ST E) . BB, 2Z1E5
e

@© [k, pp.9-10. FR3C: “I make one image... let it breed another, let that image contradict
the first, make of the third image bread out of the other two together, a fourth and contradictory
image, and let them all, within my imposed formal limits, conflict. Each image holds within it the
seed of its own destruction, and my dialectical method, as I understand it. is a constant building up
and breaking down of the images that come out of the central seed, which is itself destructive and
constructive at the same time.”

@ AL, p.9 “womb” 5 “war” WTHLY, RESHMEOBHTR.



The force that through the green fuse® drives the flower
FUR/RWHERK B

Drives my green age; that blasts the roots of trees
WANE R BEE, RN

Is my destroyer.

HREHBRKE.

And I am dumb to tell the crooked rose

T = IR R B R

My youth is bent by the same wintry fever.

O HFFRFAFRERES.

The force that drives the water through the rocks
Bk FL e R E

Drives my red blood; that dries the mouthing streams
WEERAOELLMR: EERRTH

Turns mine to wax.

4> A ML A

And I am dumb to mouth unto my veins

R E &S R ME

How at the mountain spring the same mouth sucks.

Al —FKMEAE R WL (L P R R -

The hand that whirls the water in the pool
BahtK 1 A F

Stirs the quicksand; that ropes the blowing wind
WEERY: EREMR

@ “KRE” Py “E” (Fuse) AR “RRIGL". “FKE” OERB: fEh3ha, €F 3l
B BT 2E. FEREI A ERIETEE IR E.
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Hauls my shroud sail.

i RERE AN

And I am dumb to tell the hanging man
W5 F IR RS E

How of my clay is made the hangman’s lime.

WHTe SEH B BLE KR KAH

The lips of time leech to the fountain head;

I 62 JE I — R 2 4 T K Bk

Love drips and gathers, but the fallen blood
ENMFHHEMRE, ERHMNn

Shall calm her sores.

SR It .

And I am dumb to tell a weather’s wind
HEFHIFMITIZA

How time has ticked a heaven round the stars.

WL BESRERTL T — M RE.,

And I am dumb to tell the lover’s tomb
RESHFBHARBE
How at my sheet goes the same crooked worm.

ERMR R LICE FEERFE S, ©

5, R5H, ANKEER, EKEHCEELARE, #HE
A7, AFEER, FRFET FRREIIRE LS. X 5REE L

@ “PRH" (sheet) BRT “PRA” 25, tHalFREE “EPA” GEL) M 45K GRED .
SR EFPERNNE XE, HH—fl.
@ The Poems of Dylan Thomas, p. 90.



FREANS BRI E I REBBARE, B EHEB:
HPHEED R T B&RAHEE, FEAKLGERE EREBENHR. X
BHAMMER. WM AHEZEMESHT SR, EnRITEERE
TR “9Ea" (flower) H5ARATHH] “#FH” (crooked worm) REA
— N EHNE -5, RREEP - RE BTEERESE
X — I SFRN “ILAEEES” (process poetic) @, EFTRMRI,
&% R EAE 1816 5 T A EE AR, BIFERXANAIRTCHE R
FH, —UIERENE, HELEEN.

FHEXEFRHTLZESR, W CME” (blood), “IME ” (vein),
“B%” (mouth), “F” (hand) E# KB A, X “TREHE" 1
—ANEETH. ESHxXEEERR, e LK E
JRIFFAZE (John Donne). fihij:

A, Hohk, T, Kk, TE-IHEFEL, —4K
Wt EERARTRE MR, ERIE, AXKN “X
HE" HREHEKRE SR RE; EHE, HFT -4
AHZA, WAGRLEIAN, RHERIR]L B L0 E
AM, ®

R HHA I T E S RIEK T HINIE, B S
ARRE| L7, RN NS BRZIEKRAMY T 2R KEE. €
REFT D IR R, thEMITIEMIR IR, BFXA
fl A NGE B E &GS, FEUh R RMHE R R E, =AM

@ 2. John Goodby, The Poetry of Dylan Thomas. p. 8.

@ 5| Ralph Maud, Where have the Old Words Got Me? Explications of Dylan Thomas's
Collected Poems (Cardiff: University of Wales Press, 2003), p. 19. JEE3{: “The body, its appearance,
death, and disease, is a fact, sure as the fact of a tree. It has its roots in the same earth as the tree. The
greatest description I know of our own ‘earthiness’ is to be found in John Donne’s Devotions, where
he describes a man of the earth, his body earth, his hair a wild shrub growing out of the land.”
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M FEHE X FEMBHRRIEFE. © Fln (ORPHSH
I F2) (A Process in the Weather of the Heart) — i3 57 5 j§ 5 -

A process in the weather of the heart
DRPFIRMEE

Turns damp to dry; the golden shot
KHRIEZ AT SErRR
Storms in the freezing tomb.

FE VKR I BCEE h iz

A weather in the quarter of the veins
ME—APHFR

Turns night to day; blood in their suns
ERREREE; AR MR
Lights up the living worm.

R AT (14

A process in the eye forwarns

IR s &

The bones of blindness; and the womb
KUARLE:; TEAE

Drives in a death as life leaks out.”

iR R FE T AT A

RE TR EEABROZ M E RS, RIMELHEX
BRI AR TE . AFPIAASCAEE. HRMEERSRE. &%

® FELE, p. 99. 5159 EL: “a preconceived symbolism derived... from the cosmic
significance of the human anatomy. ”
@ The Poems of Dylan Thomas, pp. 102-103.



HEEARSMERE AMEHNER, ERADSHAEURIAX —WE.
“TEmBH R RIETFE”.

FAVEEESD], LREFEIMXBFFHER T “M3#” (shot),
“HE” (tomb) HIER. FLLE—4ELN TRRER K, FHE
Rt i e NRHIHETR, FIUREBEIZEM SR FHBMAK. M2
R HOE I S R AR SO ORAREL LR 2 IFERSZ, I (=
Z K KGRI EE) (Ceremony After A Fire Raid) — R A —EH
_‘Jl'—‘j:

Myselves

AT

The grievers

X

Grieve

i

Among the street burned to tireless death
1 LA AR B BT ) A

A child of a few hours

—LAE T AN R T

With its kneading mouth

B AR TR IETR Y

Charred on the black breast of the grave
BOREE RN R AT D24

The mother dug, and its arms full of fires.”

FIICEE, EMFH IEEMREE.

(D The Poems of Dylan Thomas., p. 201.



M EE. BANS S BAERBEZENTIKIE. £
THEH—H, FEDHEREHXMNARSEGORIT AT
#ICIEAE” (miracles cannot atone ). X BFTIRA) “AiE”, BRZ
FREBH P RERESKEMNSENEM. ASEOTFE A,
FEL S EEHAEE RE, AREZ MR, I (b5 ER)

(Incarnate Devil) —i¥F:

Incarnate devil in a talking snake,

JBE A5 R — R L 15 A,

The central plains of Asia in his garden,

oh M JR A A I FE I

In shaping-time the circle stung awake,

Fef 16 7 Pl 2 220 B P A U

In shapes of sin forked out the bearded apple,
FEREZ RS oE TERKER,

And God walked there who was a fiddling warden
E#, —ARENET, ELES

And played down pardon from the heavens’ hill.

MR EZ LBAZ OHE T TR

When we were strangers to the guided seas,
AR FA A S AR L B 2 (K

A handmade moon half holy in a cloud,
mh—AANiE. FHHPAR,

The wisemen tell me that the garden gods

BAENE FRE, [ B AR

O FRARERMRA, 8ALEE 2R F .



Twined good and evil on an eastern tree;
EERBRIER T — RN L

And when the moon rose windily it was
BAHARAERPIE, €

Black as the beast and paler than the cross.

mEE— B, HTFREMEH.

We in our Eden knew the secret guardian
AR F el b 45 R T IR AR EE <F
In sacred waters that no frost could harden,
FEM R TR G A R 2 K,

And in the mighty mornings of the earth;
FEHUERAR SRR B L

Hell in a horn of sulphur and the cloven myth,
Bk 5 F A5 B0 (1R

All heaven in the midnight of the sun,
KEFRFHEBTERE,

A serpent fiddled in the shaping-time. @

— SR WEE AN [ T R PR

oA ERR T (F£ - SIHLD) FHREML SN —KiE
SR EMZEER, RASBMMNT LHE N FEENEE. N
ESEBHNONA, REHHSETERREANE. HHHNEAL
BERME, &Y LHEEEAFEER “FF” (guardian), T HIt
RERSFHIZER “ A" (fiddling). 7ERFMISERE, FCDEA “HE”
(fiddled) X—[FFFFHRRFRBEIXL “Wh G BR”, UTRER

@ “Bik” (sulphur) I “4r8E” (cloven feet) R4 5 Hh Rk A BE 5 B8 AL .
@ The Poems of Dylan Thomas, p. 142.
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REANKZY], BE5%, RESHR, LHFSERECHNEE,
EEmEFRATEe, FaEd Mo “EENBRERTH—
FR# £ (Twined good and evil on an eastern tree). HMZ &, {H&
BT “JRIE” LA dsIERMIE T SR ek B AKMIEETE, 1
EIE 2 HE

B, FESETRFR P A B IR E A RANFEE IE F i
BHEF . B, FFAFFRE MR FBEE A a5 R g A
BXR. BEEFERIEK, EEBETZRE, BREHERNERS
WIRA P, REERILHAMENSRMET LS. 5
BRI FRE ERIS R FER N AE, FMEshirz, BEEH
f—fEdmh, AR RE A R P BRE A 2B — 0 HFF, K
HRETERSANESHEW, HEREMNPIREVEFE. AT
SERHIREIESR (FFiF) (Prologue) #, fhBMERRE “MiIZixA
#h75 " (trumpet the place). ¥ 7EIREE LK (BR1l1) (Fern Hill) t,
FE D HTE BRI KR EE 5 B4R

Now as I was young and easy under the apple boughs
SEZF ) L I RE A AR AE S RN T
About the lilting house and happy as the grass was green,
TEXRIE I B 5B E FRE— RS,
The night above the dingle starry,
WA ERRT BN,
Time let me hail and climb

B SR TR 24

@ The Poems of Dylan Thomas, p. 4.
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Golden in the heydays of his eyes,
iR PR H S,
And honoured among wagons I was prince of the apple towns
EOEBETREERBTHET,
And once below a time I lordly had the trees and leaves
B LTI R G I AR AR TR
Trail with daisies and barley
ARG A ZE
Down the rivers of the windfall light.
EHE R KA.

And as I was green and carefree, famous among the barns
M BB, ERREERRF A B
About the happy yard and singing as the farm was home,
52 Bk, EXPRRGERHK,
In the sun that is young once only,
EHEEAHFRIRES,
Time let me play and be
B GIERICE
Golden in the mercy of his means,
it B RS E,
And green and golden I was huntsman and herdsman, the
calves
EENEE, REBMANET, i
Sang to my horn, the foxes on the hills barked clear and cold,
RAFE RS A, LR F ek,



And the sabbath rang slowly

Z B HR S RS

In the pebbles of the holy streams.”
FEXE P HREIA Lsng,

Wi, FAFRAEEE, ZIREEE. IMERNEFETR
S ERXMEIR, AXE RIS AR T L5 =i

Nothing I cared, in the lamb white days, that time would take
me
HEANBUE, ERENEENSH, B
Up to the swallow thronged loft by the shadow of my hand,
T TR T RAC TR BB B 0 R
In the moon that is always rising,
WEEKZTHER A =,
Nor that riding to sleep
WA EAE SN BE 2 B
I should hear him fly with the high fields
HEWr 2t 5 AL Emb—F K&
And wake to the farm forever fled from the childless land.
BRI R EMNRAZTHRE —EAE.
Oh as I was young and easy in the mercy of his means,
W e/ A I A& P AE A ) B 2 o
Time held me green and dying
RCHERR AL BT L
Though I sang in my chains like the sea.

BRI F A — R AR

@ The Poems of Dylan Thomas, p. 225.
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