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LAND, THE SQUARE, THE GREAT WALL,
AND THE RED CANDLE

— Shao Yu, an artist in srep wirh rhe fimes
Meng Weizai
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In my memory, | have a number of names of Chinese and foreign painrers. | can remember their names, because |
have appreciared rheir painrings which malke inrense and deep impressions on me: they give me pleasure, arouse sym-
pthy in me, malse me rhink or look forward. In shorr, they excire my mind and emorion. Therefore, some of hese painrers
names have escaped me with the pass of rime, bur the images rhey drew are carved in my memory and the senfimenr
they expressed ripples in my heart like a music. There are aiso some orher painrings. Though | failed ro pay arrenrion 1o
who painred them, the excirement they aroused in my mind hasn'r been forgorren up ro Now.

Thar is the power of arr.

Therefore, once a real worls of arr comes inro being, and belongs ro the public, irs influence will overshadow irs crearor
and ir will survive rhe painrer himself. However, as people always say, a real arfisr will live for ever.

One of the Chinese modern and conremporary painters thar | can remember is Shao Yu. In the 50's when | was a col-
lege student, | saw, in People’s Daily and orher newspapers and magazines, a series of skerches of Shao Yu's thar made an
indelible impression on me. His single-colour lines can depicr so many life scenes and conrenrs, can imply and express so
many ease, deep, serious or humorous ideas and feelings as poems and proses do, bur they can afford more food for
rhoughr rhan poems and proses, and whar is more, they possess a kind of direcr and visual beaury of the images. | thoughr,
ar thar rime, they were the perceivable poetical flavour and a musical language as well

Fare is really funny. In ever dreamed rhar afrer rhirty years or more, ar the end of the 80's, | could be a worlkkmare of my
beloved painrer — Comrade Shao Yu, and worls rogether with him in the People’s Fine Arrs Publishing House. Therefore, |
have gor rhe precious chance ro direcrly ger ro know the arfist.

Iris really a good luck for me.

In Augusr 1919, Shao Yu was born in Dagushan, Dandong, Liaoning Province, in a poor family which came from Yanrai,
Shandong Province. Though he is sevenry years old now, he is full of enthusiasm and zesr when ralking abour arfistic cre-
arion. Once he said ar home, "As long as you go our of your studio and enrer rhe pracrical life, you musr have somerhing
ro painr.”’

Ir sounds very commmon, bur his shining gray hair made rhese words very serious and beyond doubr. Arr originares from
life and arrists must keep in close rouch with life. There is no orher shorrcur excepr the only correcr way o go info life which is
rhe experience of his whole life.

Nor long afrer he said rhese words in the spring of 1989, he wenr ro the shore of Shandong by cross-country-vehicle
painring all the way. In the early 1990, on the Spring Fesrival he lefr Beijing for Linrong, Shanxi Province for arrisric crearion.
He said he would produce some new arrisric worlss in the long-sranding culrural armosphere of ancienr Changan. | guessed
rhar he wanred ro express a kind of historical deprh in his worls. As expecred, wirhin a monrh, he creared rwo long-
planned, full-lengrh rradirional Chinese paintings — ' 'The Aurumn of the Grear Wall” and " 'The Summer of the Grear Wall”’,
which show people his magnificenr enrhusiasm

| have hearry respecr for his rirelessly exploring and earnesr spirir

| asked him, ""Novelists ofren shed rears when rhey wrire some moving parts. Is ir the same case with the painring cre-
arion?”’

"I all depends on whar you draw.”" he rold me quierly, "'Some subjecr matters can also make you in rears when you
paint them.”

| couldn'r disbelieve rthe words of the arrist who had experienced rhe hardship of life, bur | couldn'r quire undersrand. Ir
was until recently when | aslked him again rhar | was fully convinced.
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Every wrirer or artist of a rather long experience can compile a chronicle of his crearions or caralogue of his works. Bur
this kind of chronicle or caralogue does nor necessarily have rhe same quality and value. If a wrirer depicrs a theme wirh
slighr difference, such as erernal rriangle; if a painrer picrures the same subject again and again, only changing angles and
rechniques, such as "'three friends in winrer'’, his chronicle or caralogue only shows the change of quanriry bur is meaning-
less in the sense of qualiry. Of course, as far as artfistic science is concerned, any developmenr and change of artistic means,
rechnique and form should be noriced and srudied. Bur whar arfistic science should pay more arrention ro and male a
study of is the exrensive and profound relarionship of an artisric worls, pracrical life, the rimes and sociery in which ir is pro-
duced. Only conrenrs can imply and reflect the sfipularion of qualiry of artistic works. Wirhour conrents, rechniques and
forms can'r exist alone.

When | studied sysremarically Shao Yu's works according ro the sequence of rime ar which his works were creared, and
when | undersrood the inseparable relarionship berween his experience and his worlss, | found our —

Shao Yu is a miliranr painrer. He has definire social ideals and pursuir of life and his arristic crearion is @ weapon fo de-



fend and fighr for his ideals.

Since 1936, he has plunged himself inro the struggle againsr imperialism and feudalism. He believes in cormmunism
and is a member of the Chinese Communist Party. In nearly sixry years, he participared in progressive srudent moverment
and did the practical work in the Parry’s organizarion, in the revolurionary army and in the primary regime of the revolution-
ary base. Before the foundarion of the New China, he worlked on journalism. Afrer thar he has pursued the occuparion up
ro now and has concurrenrly been in charge of an arfisric communiry (the Arrists” Associarion). He srill does pracrical worls
now. Painring is, in facr, his amareur hobby and he never regards it as an enrerrainment bur a serious career info which he
pours all his inrense emorion. Ir is just because he is a pracrical worker, a member participaring directly in the historical
movemenr of changing rhe reality, and because he masters the skill of painring and uses the skill as a weapon to destroy
the old world and build a new one thar his works embody a rarher obvious characreristic and superioriry, thar is, keeping in
srep with rhe revolurionary pulse of his rimes.

50 his worlss, large in number and vairous in conrenrs and forms, have come 1o be a clear-cur sysrem of chronicle thar
has precious value in view of rhe facr thar arr should reflecr life.

His painrings are real arr and in hisrorical sense they can be regarded as documents — unarrainable, ireplaceable
documenrs of grear hisrorical value.

Take his ser of painrings 'Shangrao Concenrrarion Camp’’ for example. We can wrire our many reminiscences abour
rhe Camp and our descendants may reproduce the scenes on the basis of these lireral works and wirh the help of their rich
imaginarion. Bur norhing can replace rhis ser of painfings. The reason is quire simple — he himself was a prisoner in
“Shangrao Concenrrarion Camp'’ and underwenr a lor of sufferings. He rook part in the struggle against the perfidious
Kuominrang reacrionaries, and narrowly escaped from the Camp with Comrade Lai Shaoqi (also a painter) with the help of
rhe Parry. Can'r these painrings of such a man possess the value of hisrorical record? Aren'r they as precious as the skerches
drawn ar the rime of the Paris Commune? Aren'r they as valuable as Comrade Wang Zhen's lirerary worls abour the life
and fighring of the Red Army on rthe Long March?

It is said thar there were some minstrels in the ancienr rime and Chinese poet Qu Yuan was one of them. All folk artisrs
of China and foreign counrries or nomadic fribes, with musical insruments in hand, sang emorionally everywhere as they
wandered abour. Our painrer Shao Yu shares some similariries wirh these minstrels. The difference is thar Shao Yu, wirh gun
in one hand and painr-brush in anorher, painred picrures wherever he wenr, neither because of pessimism nor for bread
and burrer, bur for the birth of a new China, a new society and a new world. From war-fime o peace-time, from rhe srage
of democraric revolurion ro the period of socialist revolurion and socialist construcrion, from home 1o abroad, he has never
sropped drawing. He ser his foor almosr everywhere excepr Tiber and Taiwan Province internally and Africa exrernally.

Jusr in this way he has wielded his painting-brush in rhe pracrical acriviries of the Chinese revolurion, construction and the
exchange of exrernal friendship and his crearive parh is closely connecred wirh his life experience. Thar is the living merhod
of a soldier and an arrist ar the same rime. Shao Yu spenr more rhan fifry years like this and in a few years we will celebrare
rhe sixrieth anniversary of his arfisric career.
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Through his several represenrarive works, we can scan his artistic achievemenrs and his arristic characreristics.

Inthe 30's and 40's, imperialism, feudalism and bureaucrar-capiralism weighed likke three big mounrains on the backs
of the Chinese people. The liberarion of the peasanrs and the land problem became one of the problems of viral imporr-
ance in the Chinese revolurion. During this period, Shao Yu produced A Blindman'’ (1935), “'A Begger’ (1938) and a
picrure-srory book "'Land" (1947), through which he expressed the deep sufferings of the Chinese peasanrs, reflecred the
necessiry of the Chinese revolurion and poinred our where irs social porenriality, imperus anc grearness lay. His works of this
kind can be said ro rake the eagerness of the peasants for land as the basis of conceprion and the center of subjecr. If whar
he shows us in "'A Blindman'’ (a slkerch of a head) and:"'A Beggar' (an oil painting of a head) is the reticence and insensi-
biliry because they could rell their birrerness nowhere, in "'Land"" (a picrure-srory bools), the painrer shows us the awakening
and fighring of the peasants under rhe leadership of the Chinese Communist Party.

Any hisrorical movemenr and historical struggle are always surging forward and complex. While overthrowing feudal ex-
ploirarion, the Chinese people foughr bravely for narional liberarion and narional independence, thar is, the Anri-Japanese
War during which the Eighth Roure Army and the New fourth Army led by the Chinese Communist Party also had o fighr
against Kuominrang reacrionaries who rook a passive arrirude ro the fighting against Japanese bur an active arrirude o the
combar against the Communist Party. ""Wannan Incidenr” which shoclked the country as well as the world was one of the
plors of Kuominrang reacrionaries ro surround and annihilare the brave New Fourth Army. Shao Yu was one of the vicrims
and wirnesses of thar plor because he was caprured and imprisoned in ' Shangrao Concenrrarion Camp’” with thousands of
his comrades-in-arms in the incidenr. The profoundity, grimness, complexiry of thar incidenr as well as his purgarorial experi-
ence in the Camp made such an unforgetrable impression on Shao Yu rthar afrer the foundarion of the New China in 1949
he could nor help ruming his memory info arristic records — his wo sefs of picrure-story boolks "'Shangrao Concenrrarion
Camp"’ (charcoal, ink and wash, 1951) and "'A Long and Arduous Journey'’ (inls and wash, 1953). The two sers of picrure-
srory boolss or series pictures are nor only more marure and dynamic in arfistic expression, more changeful in arrisric form,
bur also richer in conrenrs. There is norhing sfrange abour ir. Being a wimness and having the deepest experience, he pro-
duced rhese paintings with the mosr infrense crearive emorion. Bur for the agirarion in his mind, he could never have ex-
pressed such momenrum, such scene, such circumsrances, such denouncemenr, such prorest and such firmness as in
“Running”, "Night™", “"Chishi Rebelion”, "Uncle’’, ""Shanghai in 1942"" and "'This Is a Serious Srruggle”” (They are com-
ponenrs of series paintings ' Shangrao Concenrrarion Camp’’ and "'A Long and Arduous Journey' ). Shao Yu rold me re-
cenrly thar he shed rears as he painred “"Mother’” and *'Shanghai in 1942, Afrer examing rhe o paintings over and over
again, | even more believe thar they represent his deep and unique feelings. Especially, the painfing " Shanghai in 1942 is
a worls of large scene, on one side of which are rhe rroops of Japanese invaders swaggering forward, bur on the orher side




of which are the swarming crowd scrambling for the purchase of provisions. Wirhour narional birrerness in mind, even facing
such a scene, ir is impossible for him ro shed rears. From rhis we can also see thar even ar the momenr of narrow escape
rhe artist had a broad heart and vision.

There are many schools in the_wesrern arristic circles for various reasons, one of which is wesrern crirics are fond of
awarding rirles while western arrisis are eager ro accepr them. If | am asked ro award Shao Yu a ritle, he belongs ro *open-
air school”" or " field-barrle school”". Looking ar Shao Yu's painrings, you can always see many broad scenes which he seems
ro be a good ar expressing wirh the skill thar looks rough bur fine in facr. Of course, life is primary, consciousness is secondary
and rhe larrer is derermined by existence. An arristic worls is only the reflecred product abour the practical life in an arrist’s
mind. Since Shao Yu has long been in the revolurionary army and among revolurionary masses, since it is a cornmon form
of life which he is very familiar with, it is very narural for him ro reproduce such scenes against the large sky and earth. Con-
versely, ir is impossible for someone else ro reach such a stare and ro have such an aestheric raste. Here | should stress thar
the broad scenes painred by Shao Yu are never lilke phorographs. He in geniously has regard for arrangement and compo-
sirion, so his poinrings appear more infense, More concentrarive and more fypical than rhe pracrical life.

Now | musr especially mention his charcoal skerch " Tian An Men Square”” and orher worlks.

Afrer the foundation of the New China, Shao Yu wenr ro Beijing for the second rime and he felr exiremely glad (In the
winrer of 1935, he arrived in Beiping as an exiling srudenr from norrheasr, afrer the July 7 Incident of 1937 he lefr Beiping)
Wirh grear enthusiasm, he rook part in the estblishmenr of news publicarion underraking of the New China. Bur before long
the U.5. imperialists provolsed the Korean War and rhe New China was in danger of being strangled in the cradle. Ar such a
crirical moment, Shao Yu, having jusr lefr the barrlefield, as a soldier and an artist, gor to the Korean front in 1951. In the roar
of guns and rhe smoke of gunpowder, using the simple and quick form of skerch, drew a lor of powerful and magnificenr
series picrures such as “"March”, "'Unbreakable Bridge’, "'Line of Bodies’ and so on. With immense zeal, he composed
poems for his.painrings eulogizing the parriorism and infernarionalism of the Chinese people ro resist U.S. aggression, aid
Korea and defend their own homeland. May be because | participared in the war, | feel thar this series worlss of his rouch
my hearr. | enjoy, in particular, the work *"Unbrealable Bridge" which, in my opinion, can nor be reproduced. Even if i is
mosr carefully reproduced, ir is hard ro obrain the makings and spirit which Shao Yu drew on the righr spor in the open air.
Whar passed can never refurn. The besr inspirarion of arr can nor be obrained anyrime as some objecr.

There are many such bridges as this on the Korean barrlefield, it has been bombed many rimes by the enemy. Look, ir
is srill a bridge!

Iris still a bridge!”” The bridge srands for narional spirir and revolurional spine, unyielding and unbrealkable.

Facing the painring "'Tian An Men Square’’, a vivid and splendid worls overflowing with enrhusiasm, | seem o hear in
the sea of people and flags the earth-shaking cheers and songs of riumph. Ar the beginning, | thoughr ir was Shao Yu's de-
picrion of rhe founding ceremony of the New China and ir sponraneously reminded me of Dong Xiwen's large oil painting
"The Founding Ceremony of the New China™". | felr one of the rwo painrings reproduced the leaders and the orher the
masses. Affer examing carefully his dub poem, | suddenly realized thar whar he depicred was the hisrorical momenr of re-
sisring U.S. aggression and aiding Korea. | believe it is also a worls creared in the open air because no one can express ir so
precisely and so exciringly only relying on imaginarion and memory. This skerch is of such a grear capaciry thar | guess ir is a
grear masses garhering against U.5. imperialists bacreriological warf are in Korea. Although ir is nor the depiction of the oc-
casion of the founding ceremony of the New China, i reminds us of the same grearness and hardships in esrablishing the
New China and defending ir.

In the years of war, the prinfing condirion being very poor, Shao Yu creared many woodcurs. Meanwhile, because of
rhe lack of marerials he made full use of rhe simple artistic rechnique and form — skerch. Now he is still in the habir of
carrying a skerch-bools wirh him, somerimes even only a common nore-book, and wirh a srong creative consciosness, he
skerches on rthe spor more diligently than people keep a diary. His slkerches are a grear rreasure he conrribured o people
and with the passage of rime and the change of the world, many of his worlss will be proved by hisrory the only existing cop-
ies ar home.

Wirh rhe developmenr of socialist economic consfrucrion and culrural underrakings, Shao Yu's physical means has
changed and his arfisric sryle and fearures have gor a new developmenr. Since the middle of the 50's, while keeping the
style of single-colour-skerch (From the 50's ro 80's, he successively published *'Capiral Skerches *, "'In Our Capiral’, "'On the
Border of Our Morherland”’, *'Pioneering Years — Skerches of Daqing'’, *'Keep a Diary in Japan'', “'A Trip ro Xinjiang'’, "'A
Trip ro the Yangrze River'" and so on), he has made his drawings more colourful, sometimes even ro the exrenr of
gorgeousness. From rhen on, he has creared a large number of warer colours and Chinese painrings either in single colour
or polychrome. Here, | wanr ro menrion in particular his warercolour *'The yellow River” (1979, his Chinese painrings "'In
Yongle Palace™ (1979) and ""Aurumn — the Grear Wall"" (1980).

Being one of the symbols of the Chinese narion, the Yellow River makes many people wield their writing brushes for ir. |
can nor malke any comments upon orher artisrs” works of the Yellow River, bur | think the unique characreristic of Shao Yu's
worlss ' The Yellow River' is irs roughness and warmrh and rhe pamnring shows rhe developmenr of the rimes and rhe prog-
ress of hisrory. He chose exaggerare reddish brown and both sirong and free rouches ro express the overflowing Yellow
River. Across the river is a large bridge with rhe gray and dim sky over ir. Under the sky screen and on the upper left corner of
rhe drawing is the in disrincr red sun. We can realize ar one glance ir is the Yellow River in Lanzhou and irs bridge. Bur stricrly
speaking, the artisr omirred many sceneries opposire rthe bridge, such as the mounrains. So i is a warer colour skerch of the
acrual scenery on the spor as well as a long-planned crearion full of romantic senriment. He omirred the mounrains as the
background bur projecred the river and bridge in order ro male rhe bridge span the river either lilke a dam or like a moun-
rain under rhe large sky and rhe blazing sun. Pirhy as the composition of the picrure is, ir displays a highly arfistic conden-
sarion. How meaningful ir is! We sense from ir the power of rhe roaring and surging warer of the Yellow River and rhe hu-
man power thar harnesses the river and erecrs the bridge over ir. Such human beings like this are none orhers than the worls-
ing people of the new socialist China.



Yongle palace in Ruicheng, Shanxi Province, is an artisric rreasury of Yuan Dynasry and also a palce of frescoes. Shao Yu's
Chinese painring "'In Yongle Palace’ is a rrue record 1o display rhe evenr rhar the Chinese Arfists Associarion convened
picrure-story boolks wrirers 1o visir Yongle Palace in August and Seprember, 1979. The reason for me to mention this painfing
parricularly is thar this very painring is meaningful and valuable in many aspecrs: ir shows thar the socialisr wrirers and artisrs
carry forward and use the splendid narional culrure for reference, and ir also displays the adepr painting skills and mould-
making ralenr of Shao Yu and his concepr of culrural history — Whar arfracts me the mosr is Shao Yu's discriprion of some fres-
coes figures on the background. The frescoes were painred hundreds of years ago. It would ralke grear rrouble ro copy parr
of the frescoes. Bur Shao Yu mixed copy, painring from life and crearion rogerher, with proper rechnique, he stressed the im-
porranr derails and characrers. Simple lines are always characreristics of Shao Yu's style — persue the harmonious uniry of artis-
ric conceprion and romantic charm rarher than exquisireness.

Some artists, ar their old ages, show signs of decline in their arristic career, bur Shao Yu ar his fifries and sixties became
more energetic and vigorous in his arristic career. Just lilke sorme wrirers and artists in their delclining years display profound
hisrorical and phylosophxical thinking, afrer complering his works such as "' The Yellow River” *'In Yongle Palace'” erc, Shao
Yu rools charge of the publicarion of "'A Collecred Works of the Chinese Fine Arfs’” and simulraneously he stucls ro the pursuir
of the deprh of hisrory, which was incarnared in his handling of the subjecr of the Grear Wall.

Shao Yu creared many Chinese painrings with the Grear Wall as subjecr, some in single-colour Chinese inlk and sorme in
Chinese inlk and orher pigmenr; some in verfical composirion, making the Grear Wall more giganric and leading viewers'
sighr upwards; some in horizonral composirion, making rhe Grear Wall so magnificenr and powerful like an enormous
dragon winding up and down rhar viewers can sense a burst of sirength: some in verrical and horizonral composition, im-
pressing viewers with abundance and profoundness, such as " Gubeilou Pass'; painrings in single-colour Chinese ink mals-
iNg a solemn impression on viewers while painrings in various sorrs of pigment showing enrhusiasm and vigour — His
painrings of the Grear Wall can be called series paintfing and need an article of a grear lengrh ro commenr on as a special
subjecr. The reason for me ro menrion these worlkss briefly is ro prove thar in these paintings, Shao Yu unified his parrioric em-
orion wirh his socialisr and communisrt ideals.

On Pure Brightness Fesrival, 1976, in order ro cherish the memory of Comrade Zhou Enlai, a grear communisr, Shao Yu
finished ar one go a Chinese painring "Candle”’, a red piece of candle, being disrinct and brilliant. The inscriprion on rthe
painting reads like rhis: The candlewick is upright, and the candle is red rhrough: ir burns all over, living a brighr life; ir won'r
exringuish in spire of wind, aboveboard for life.

From rhe inscriprion we can imagine wirhour difficulry how excired Shao Yu was af thar rime. He arranged rhis painring
ar rhe last page in his cerrain collecrion of works, which indicares thar the senior prolerarian revolutionaries are his moulds of
life and rheir noble ideals are his goal for which he fighrs for life (by the way, he creared some orher skerches such as ' The
Ruins of the Paris Commune’’, ""Martyrs’ Tomb ar Rain Flower Terrance, Nanjing'’, erc).

Shao Yu has produced many arrisric worls and he will conrinue his crearion. Up ro now, | am sure rhar we may say like
rhis: Shao Yu is a revolurionary, miliranr, romanric as well as realistic arrist and due o rhar reason his art can be in srep wirh
rhe rimes.
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The works menrioned above are only a fracrion of his. In facr, he has creared so mMany arfistic worlss thar ir is necessary ro
build a special arr gallery for him. In spire of all thar, afrer a careful inspection of Sha YU's works, | can not help urrering a
few more words.

How fo regard Shao Yu's artistic ralent? Shao Yu srarred his arfistic career with learning wesrern painrings. In the pasr, he
painred oil painrings, did wood-cuts, drew skerches and ar the same rime painred raditional Chinese painrings. In his cer-
rain worlss, he even mixed pigmenr for Chinese painrings with propylene pigmenr. I seems thar he does nor conform fo
convenrion — Is he an eclecric or specialisr? Such a question would be raised sooner or larer when people evaluare Shao Yu'
sarr. Ar the rthoughr of this, | recall Dideror’'s words *"Rules rurn arr info our moded convenrions. I'm nor sure wherher rhey
male disadvanrages ourweigh advanrages. Bur ler us malke ir clear — they are helpful ro common people bur harmful ro
men of genius.”” In My opinion, Dideror’s penerraring view is especially fir for Shao Yu. Withour any bias, we can'r refuse
such a facr rhar Shao Yu's various rechniques and miscellaneous works nor only bear his life pracrice and rhe historical rrace
of his age, bur also exhibir Shao Yu's arristic ralenr of various aspecrs. I is because he is a master of the basic rules and rechn-
iques of the arr of painring thar he can handle them very skillfully in differenr aspecrs ar the same rime. His arrisric painfing
of mulriple skills and of many kinds displays his advanrage fo urilize these skills according o the siruarion and his spirir ro ex-
plore, persue and bring forth new ideas conrinuously. Afrer examing systemarically Shao Yu's works, one does feel thar he
inregrares harmoniously the perspecrive skill of Europe wirh the fresh and brush worls in tradirional Chinse painrings bur ar
the same rime, he mainrains his bold and unrestrained style; also one can feel thar he is a Man who regards romantic
charm and artistic conception more highly rhan artistic delicacy and a frue arrist who rales his own way.

How ro regard Shao Yu's subjecr? Does his clear and definire social ideal and artistic goal make him lose his subjecr and
rurn his arr info a sign for cerrain concepr? In facr of his manifold works and the comments made above, | need nor rake
rrouble ro answer such a quesrion. Whar should be emphasized is thar Shao Yu can nor obrain such splendid achievemnts in
arr if he does nor cherish a clear-cur and noble social ideal and if he does nor keep on crearing in rhe grear hisrorical cam-
paign, Shao Yu's life road and life ideal malses ir impossible for him o become a commercial painrer. And also because of
thar, the value of any commercial painrings can't be compared with his artistic value. | do nor oppose the rrade of
painrings. | mean the price offered by aucrioneers, o the thinking of Shao Yu, is neither a srandard nor a reference. Shao
Yu's arr belongs ro his fimes, the course and the people ro which he devores himself.

May, 1990
Beijing
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